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FILMS FOR THE FIRST WEEK 


BALTIMORE FILM FESTIVAL 


FRIDAY -- 8:30 p.ro. 

March 16, 1973' 

Total Running Time 

131 minutes 

FILM 

FILMMAKER 


TIME 

FLAPPER FRAPPE 

Joseph Lea -- 

Califo rnia 

5 

Minutes 

CYCLES 

Barbara Noble 

i — N.Y.C. 

15 

Mi nut es 

NOTHING OF CONSEQUENCE The Friends — Barry Rosen 
HAPPENED THAT YEAR and Peter Miller — N.Y.C. 

22 

Min u t cs 

BINNEY AND SMITH 

USC Division 
Los Angeles 

of Cinema — 

21 

Minut es 

STATIC 

Sal Giammona 

-- California 

3 

Minu tes 

SOLO 

^FRANK FILM 

Mike Hoover - 
California 

- Pyramid Films -- 

15 

Minu tes 

Frank Mouris 

-- N.Y.C. 

9 

Min u tes 

RHYTHMS 

Tom Donnelly 

-- California 

18 

Minu t es 

PUNCH AND JUDY MEET 
GROUCHO MARX 

Lorin Weingard -- Pennsylvania 

15 

Minutes 

TERMINAL SELF 

John Whitney • 

-- California 

8 

Minut es 

SATURDAY -- 8:30 P.M, 

. March 17 

Total Running Time 

147 Minutes 

LOS CAPRICHOS -- A 
CELULOID CYCLE 

Paul Brekke -- 

- Washington (St.) 

4 1/2 Minuti 

THE DREAM OF APPLES 

Mitchell Perkins — Phoenix, 
Maryland 

13 

Minutes 

DO THEY RUN ALOT? 

Martin W. Nicholson — N.Y.C. 

8 

Minutes 

FILET OF SOUL . 

Victor Faccinto — California 

16 

Mi nut es 

SNOWVILLE 

Elliot Davis, 
Virginia 

John Carnochan -- 

28 

Minutes 

ACROMATIC 

Jack Moore -- 

Virginia 

7 

Minutes 

GRAVEL SPRINGS FIFE 
AND DRUM 

Judy Peise, David Evans & 

Bill Ferris — Tenn. 

12 

Minutes 

KISS 

Ross Albert -- 

Califo rnia 

3 

Minu tes 

THE ICARUS WISH 

Byron D. Bauer 

\' . 

-- California 

7 

Minutes 

YOU DO 

Stan Vanderbeck — Florida 

12 

Minutes 

THE NOSE 

Howard E. Lester — California 

35 Minutes 


-MORE- 
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FILMS FOR 

THE FIRST WEEK— BALTIMORE FILM FESTIVAL 







SUNDAY -- 4:00 P.M. 

March 18 

To tal Running 

Time 136 Min. 

THIS IS NO MOVIE 

Scott Surner - 

- California 

4 

Mi nut es 

THE GREAT BUBBLE 
CONSPIRACY 

Abraham Murry 
-- California 

and Paul Burnford 

15 

Minutes 

FRONT AND BACK 

Lynne Cohen & 
Michigan 

Andrew Lugg ~ 

9 

Minutes 

TIME AND A HALF 

James Benning 

— Wisconsin 

17 

Minutes 

SEEING 

Felix Limardo 

— N.Y.C. 

13 

Minutes 

SPACE HOLD 

A. Ellsworth - 

- Massachusetts 

9 

Minut es 

PUN-TING 

Will Baker -- 

Califo rnia 

18 

Mi nut es 

POMEY 

Martha B. Bercow — California 

9 1/2 Minutes 

RALPH'S BUSY DAY 

Karl G. Cohen 

-- California 

14 

Minutes 

FUNES 

Robert Eisenhardt, Jr. -- N.Y.C. 

8 

Minutes 

THE MISTAKE 

Jonathan Steinhoff —- N.Y.C. 

7 

Minu tes 


FLYAWAY 


R.A. Films, R. 0. Lehman 
N . Y . C . 


12 1/2 Minutes 
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' J ’°WSON STA'nTcOLLEGE 
Baltimore, Maryland 21204 

Publications Services, William Carey, Director Tel: ( 301 ) 823-7500 

February 28, 1973 

Among thC jud S es for the fourth annual Baltimore 

maV u ln MarCh ' directed b >" ^cal independent film 

ei arvey Alexander and sponsored by Towson State College 
are: 


a . ~ y° m Johnson > head of the videotape and film department 
t the Antioch College learning center in Baltimore 

- Helen Cyr, head of the Enoch Pratt Free Library film 
department 

- Michael Lawrence, an independent film maker and a 
musician with the Koinonia Foundation 

Bonnie Rowan, an instructor of film at Towson State 

College 

Ron Greer of the Academy of Films and a producer of 
natural commercials. 

Judges have been selected for their expertise in the 
area of experimental film making since prizes to be awarded 
include a $500 award and two $250 and five $100 presentations. 

The Baltimore Film Festival will this year distinguish 
itself as the longest-running in the country, with nine 
programs offered o\er three consecutive weekends beginning 
March 16. 

Programs will be held on Fridays and Saturdays at 
8* 30 p.m.. in Towson's Stephens Hall Auditorium and on 
Sundays at 4 p.m. A second 8:30 p.m. show on April 1 will 
be held instead of an evening show on Saturday, March 31. 

Further information is available by calling Tom D'Antoni 
at 366-4577 or Harvey Alexander at 235-5234. 

-30- 







CITY COUNCIL RESOLUTION 


The Baltimore Film Festival in its brief history has 
brought Baltimore City to the forefront in the art of the 
independent film. This year, the fourth annual event will 
bring together for nine days films from all over the United 
States and Europe. Eighteen hours of films make this year’s 
festival already one of the most prestigious, the longest 
running festival of its kind. 

The festival is a celebration of the art of the independent 
filmmaker. Finally, after seventy years, filmmaking is in 
the hands of the artist. The independent filmmaker is really 
today’s artist: he is now what the painter was in the 
impressionist nineteenth century. The festival provides 
Baltimoreans a chance to view the most recent works of 
America’s independent filmmakers. 

Beginning March 16, the Baltimore Film Festival will 

t 

continue at Towson State College’s Stephens Hall Auditorium 
for three weekends. 

The Baltimore City Council is happy to join Mayor William 
Donald Schaefer who has proclaimed March 12-19 as Baltimore 
Film Festival Week, in commending the Baltimore Film Festival 
for bringing the City of Baltimore national distinction in the 


world of film. 




^Independent filmmaker Harvey Alexander is 
hesitant to talk about what he claims must be 
experienced first hand. Haney is the director and an 
original creator of the nationally recognized 
Baltimore Film Festival. He explains that “a film 
itself is not a real experience,” but that one’s 
personal encounter with a film is real experience “A 
temporary gestalt." he describes the viewing 
experience. 6 

The experience can be had at the fourth annual 
lestiva'. held this year at Towson State College’s 
Stephens Hall. Nine programs will be presented over 
ihree n r. iv , \i arc ^ |( )l } 1 


baki more -Washingtons weekly newspaper 
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Jinn r\ Alcxu/uU r 

Alexander explains that “The festival is a 
celebration of the art of the independent filmmaker. 
Finally after 70 years, filmmaking is in the hands of 
the artist. The independent filmmaker is really 
today's artist, he is now what the painter was in the 
impressionist 19th century. Film is so tied to our 
present technology and culture that it has become 
the familiar medium to contemporary Americans. 
We have moved beyond the two dimensionality of 
paintings.” 

In the hands of the independent filmmaker, 
maintains Alexander, "film communicates the 
American consciousness." The independent 
filmmakers' work is primarily concerned with 
relating communication of consciousness. He is 
distinguished bv the fact that his work is not guided 
primarily by commercial concerns. There is. usually, 
more artistic honesty here. 

“Understand that these films are not sloppy, 
haphazard or insignificant, a great deal of the best 

Zn, h being done in colleges, on small 

giants and by individuals not associated with the film 
in ustrj. The spacy stuff Kubrick does and the 
' ma 8 CT y of Easy Rider were used 10 years 

ore by independent filmmakers who didn’t have 
the exposure. 


The Baltimore festival will include programs 
featuring the finest documentary work to be seen and 
some blow-away animation innovations. 

The festival is as representative a program of one 
year s work (1972) as ever assembled. Baltimore’s 
festival, the longest running in the country, is 
artistically respected, and filmmakers' response from 
across North America has been vigorous. 

Ihe festival provides exposure as it simultan¬ 
eously supplies the individual filmmakers the most 
elusive final component — someone to communicate 
with. As Harvey Alexander puts it, film is meant to 
be experienced; it is meaningless without an 
audience. 

I his year the audience will actively judge the 
competition. Out of each program they will choose 
three films. The nine judges will at the Festival’s end 
add three more films to total 30 from which the judes 
will choose the winners. $3000 ih prize monev and 
running time fees will be payed out. Audience 
judging is a real innovation, stressing the experential 
aspect. It is a very subjective valuing of film. What 
is good is what moves you. 

A glimpse of future directions in visual arts will 
come on the final evening of the Festival in an 
experimental video program. Stephens Hall will be 
redesigned so the audience views not the 16 ft. film 
screen, but a number of more personal T.V. screens 
... Garvey Alexander sees future energy addressed to 
trying to fill in the space between the screen and the 
projector. It is an esthetic gymnastics in which the 

is a live actor in front of the audience. The TV 
can be made to respond to the audience throueh 
control of the video programming, the speed of the 
visuals, the horizontal, vertical, etc. I, is possible to 
make the audience the screen, or build a dance 
around them The TV will comment on audience 
reactions. If the tremendous potential can be 
successfully worked in, then video will play a lareer 
part next time. The next Festival may be called the 
Baltimore Moving Image Festival.” 

? he satisfactions in Harvey Alexander’s work are 
obvious. He personally gains the opportunity to 
discover what is happening. Technically, in structural 
innovation and in the consciousness and artistic 
minds ot America, as expressed in one of America’s 
tprcnipst art torms — the independent film. 

By Michael Klrhr 


PERFORMANCE, FEBRUARY 22, 1973 











Biography - Harvey Alexander 
Director of the Festival 

The Baltimore Film Festival's originator and ongoing director 
Harvey Alexander left high school without a degree in order to 
see the world. At 23 after several stints in the Merchant Marine, 
in between which he lived in Africa, Mexico, and other out of 
the way places, the Baltimore native returned to study at St. Johns 
College in Annapolis. There, instead of drinking still another 
night away, Harvey attended a movie classics series, viewed 
De Sica's "The Bicycle Thief" and fell inlove with film. 

After getting his B.A. from St. John's Harvey taught for 
a number of years in Anne Arundel County secondary schools. 

Notably, he successfully used film to motivate reading among 
a group of 10 to 14 year old non-readers. 

Through these post graduate years Harvey also took jobs 
with a number of film crews, if necessary just carting equipment, 
hoping to pick up any experience and know-how he could. Eventually 
he bought himself a small movie camera and began to experiment. 

Later while attending the Johns Hopkins Writing Seminar, 
from which he received a master's degree, Harvey became aware 
of the spacial preoccupations in his poetry, "I was creating 
verbal films." He began to seriously pursue his experimentation 
with film and film script writing while he taught film, latin 
and poetry at Towson State and University of Baltimore for 
nine years. Teaching until he formed "American Expressions 
Corporation," 3536 Greenmount Avenue, a small independent film 
company, in October 1972. > 

The Baltimore Film Festival was begun by Harvey and one of 
his film students at the University of Baltimore in 1970. But 


-more- 
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is just one of the ways in which Harvey Alexander 
P ues hxs overall goal of exploring and expanding the range 
and power potentialities of communication through film. One 
of Harveys films, "A Woman's Right" is entered in the festival. 
Harvey s latest project is the construction of a modern sequel 
to D. W. Griffiths silent film classic "Intolerance." The 
updated version, stressing present personal and institutional 
abuses, will use film, live actors and dancers in an experimental 
attempt to initiate spontaneous audience interaction with the 
metaphors performing before them. 
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JUDGES ANNOUNCED 


Harvey Alexander, Director of the Baltimore Film Festival 
has announced the full panel of judges for this year’s event, 
scheduled to begin on Friday, March 16. 

Looking to award $1500 in prize money are: 

TOM SPENCE — New York Filmmaker 

GEORGE UDELL — Baltimore Filmmaker 

MICHAEL KLAHR — Baltimore Journalist and Critic 

HARDING ROBERTS — Baltimore Filmmaker 

TILDEN STREETT -- Dean, Maryland Institute 

HAIG OUNJIAN — Towson State College Art Department 

MIKE LIPSKE — Towson State College Student 

TOM DRISCOLL — Baltimore Filmmaker 

CARY HILDEBRAND — Towson State College Student 

STEVE WEIST — Poet 

NAN BILLINSLEA — Towson State College Student 
STEVE YEAGER -- Corner Theatre 
BOB OWINGS -- Baltimore Filmmaker 
KEN RESNICK -- Baltimore Filmmaker 

TOM JOHNSON — Video and Film Department - Antioch College 
HELEN CYR -- Film Department - Pratt Library 
MICHAEL LAWRENCE — Baltimore Filmmaker, Musician 
BONNIE ROWAN — Towson State College Film Department 
RON GREER -- Baltimore Filmmaker 


-30- 




PROCLAMATION 


BALTIMORE FILM FESTIVAL WEEK 

Presented to Harvey Alexander by Mayor William Donald Schaefer 
March 7, 1973 


WHEREAS 

The Fourth Annual Baltimore Film Festival will 
take place at Towson State College on March 16, 

17, 18, 23, 24, 25, 30, and April 1. 

WHEREAS 

The Baltimore Film Festival for the past three 
years has presented to the City of Baltimore, 
independently made films of great merit, films 
that citizens of the greater Baltimore area would 
not ordinarily have the opportunity to see; 

WHEREAS 

The Baltimore Film Festival has provided an avenue 
by which independent filmmakers from all parts of 
the nation may exhibit their films and compete 
with their peers for prizes; 

WHEREAS 

The Baltimore Film Festival is recognized 
throughout North America as one of the most 
prestigious festivals of its kind; 

WHEREAS 

The Festival will this year include films from 
Europe and South America; 

AND WHEREAS 

Harvey Alexander, director of the festival and 
a noted filmmaker in his own right, has brought 
the festival to preeminence in only three short 

years; 

THEREFORE 

I, William Donald Schaefer, Mayor of Baltimore, 
in recognition of the national distinction brought 
to the City of Baltimore by the Baltimore Film 
Festival, do hereby proclaim March 11 to 18 as 

Baltimore Film Festival Week. 







HISTORY OF THE FESTIVAL 


The Baltimore Film Festival, now in its fourth year, began in February, 

1970. It was conceived in a conversation between University of Baltimore film 
professor Harvey Alexander and a student. 

"We were trying to figure out a way to discover what was happening in film 
around the country. To discover what was being done structurally by the real 
artists that are using film, the independent filmmakers, and to experience the 
consciousness these artists were communicating through this most powerful con¬ 
temporary medium." 

The original festival was sponsored by the University of Baltimore who 
provided the screening facilities, payed production costs, and guaranteed the 
payment of fees and prize money as advertised. Harvey Alexander was the guiding 
force of the first festival, and has been festival director all four years. 

The first festival attracted 47 films from across the country. All were 
shown, and unlike any other festival Harvey Alexander knows of all artists 
were paid rental fees, based on their work's running time. Four $50 first prizes 
were awarded that year. A total of $800 in prize money and rental fees were paid 
out. The first festival featured only four hours of film but brought a large 
enough response to cover all of the production costs and money paid out to the 
artists. The small sum left over was reinvested in the next year's production. 

Popular support sustained and nourished the festival through its three years 
at the University of Baltimore. Each year any excess proceeds were put back into 
building another festival. This year the national festival's sponsorship has 
been taken over by Towson State College as a part of continuing efforts to create 
an outstanding cultural atmosphere at their school. 

The Baltimore Film Fesitval grew from four hours its first year to ten hours 
in its third year. This year the expanded eighteen hours of film will, for the 
first time, have to be selected because over two hundred films have been entered. 


-More- 
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The Baltimore Film Festival, which will run for three three-day weekends beginning 
March 16, is the longest running film festival in the nation. 

Over the years the festival film quality has improved steadily. This year's 
vigorous response by the independent filmmakers attests to the festival's national 
prestige. In recognition the biggest names in independent film, artists like 
Stan Vanderbeek and John Whitney, have entered their uorks. "This is as repre¬ 
sentative a program of one year's work (1972) in independent film as ever 
assembled" states Harvey Alexander. 

This year's festival retains the innovation of paying participating artists 
rental fees for their films. The festival will also award one $500 prize, two $250, 
and five $100 honors. A record sum, probably the highest in the country, certainly 
comparable to any, of $3000 will be paid out to the filmmakers in prizes and rental 
fees. This is especially noteworthy because initial funding is the only factor 
that can limit an independent filmmaker's creative potential. 

In recognition of the prominence of the Baltimore Film Festival Mayor Schaefer 
has proclaimed the w’eek of March 16 "Baltimore Film Festival Week." The city 
council is expected to introduce and pass a reso ution hearlding the festival 
for the credit it has reflected upon the city of Baltimore. 

In the past the festival is to be commended for giving well known Baltimore 
filmmaker John Waters his only opportunity to premiere his locally made film 
"Pink Flamingos" here in his home town. The fourth annual festival will introduce 
the expanded uses of video tape featuring TV tapes by the famous Shirley Clarke. 

The panel of local judges will be joined for the first time by a distinguished 
non-resident, excellent New York filmmaker Tom Spence. The judges will award prize 
money to eight of the top thirty films, in a pioneer innovation twenty-seven of these 
films will have been nominated, three each night, by the audiences at the nine 
programs. 
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VIDEO THEATRE CLOSES BALTIMORE FILM FESTIVAL 


On Sunday, April 1, the last night of the Baltimore Film Festival, 
Antioch College s Video Ball will stage a Video Theatre Happening. 

What is a ’’video theatre happening? Alan Kaplan, co-director 
of the college’s Urban Media Program, conceives of it as ’’the trans¬ 
formation of an environment into a video space in which activity will be 
taped and replayed to the participants. Folks can choose to watch 
tapes, watch tapes being made, make tapes, or be taped. Our aim is 
to dissolve the distinction between actor and spectator. We will 
create a number of situations people can participate in - exper¬ 
iencing themselves in the present experiencing themselves in the 
past.” 

With the advent of a relatively inexpensive portable 1/2 inch 
video tape recorder, first invented by the Japanese five years ago, 

VT has become an alternative to TV. Video artists have sprung 
up all over this country. ’’Before our involvement with television 
was limited to the role of consumer,” says Kaplan. "Now we are pro¬ 
ducers of our own video information. We are no- longer limited to 
broadcast TV. Video becomes an art form and a force for social and 
individual change." 

The Video Theatre Happening has several purposes. First it will 
introduce the public to the full spectrum of tapes produced during 
the past five years. Black and white tapes by Global Village, Stena 
and Woody Vasulka of the Kitchen, Montreal’s Videographe, Imagination 
Foundation, Raindance Corporation, The Video Freaks, People’s Video 
Theatre and. Video Ball will be monitored. Color tapes by Shirley 
Clarke, Ed Emschwiller, Naim June Paik and Jud Yalkut will be 
played. -"These tapes run the gamut of abstract tto conceptual, fanci¬ 
ful to documentary. 

The Video Theatre Happening will also serve as a forum for video 
artists who have participated locally in the development of the medium. 
Present will be Bob Harding of The Maryland Institute, David Smith of 
Accent Sound Studios, Paul Shatzkin of Imagination Foundation, Columbia, 
Stelios Spilliadez of the South Baltimore Commumity Health Center and 
Gracen Mattingly, a long time area video artists. Creating events 
for participating will be Video Ball and The Anttioch Theatre Ensemble. 


-More- 


VIDEO THEATRE CLOSES BALTIMORE FILM FESTIVAL 
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Bill Etra, Artist-In-Residence of N.E.T., will conduct a hands on 
equipment" demonstration of live abstract color video art. 

Finally, the Video Theatre Happening will serve as an educational 
vehicle, conveying the possibilities inherent in the medium. Work¬ 
shops on how to use video equipment will be conducted. Information 
on cable TV, particularly for Howard County, Baltimore County and 
Baltimore City will be available. 

Alan Kaplan and Video Ball envision the evening as a combination 
of video, theatre and psychodrama in which "interaction between 
human beings and video equipment creates a new environment. It will 
he a living theatre shaped by the audience." The Video Theatre 
Happening will take place at 8 p.m., Sunday night, April 1, at 
Stephens Hall Auditorium on the Towson State College Campus. 
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flLA'Ja 'fUWSUN STATE COLLEGE 
- Baltimore, Maryland 21204 



News & Publications Services, William Carey, Director Tel: (301) 823-7500 


March 6, 1973 


The Baltimore Bullets will on March 27 add their support to the broad base 
of community interest that is being evoked by the Fourth Annual Baltimore Film 
Festival. 

During half-time of the Bullets match with the Detroit Pistons at the Civic 
Center, the Film Festival will be recognized with a short basketball game between 
the Baltimore Radio-TV All-Stars and the Baltimore Film Festival All-Stars. The 
Wretched Mess String Band bluegrass group will also be on hand to perform on 
behalf of the Film Festival. 

The Festival, already recognized as one of the most prestigious of its kind 
by independent filmmakers throughout North America, will this year include 
entries from Europe and South America. 

As such, it is inspiring support from a wide range of community organizations 
and public figures, including: Towson State College, which is spending $6,000 to 
fund the festival; Mayor William Donald Schaefer who is proclaiming March 11-18 as 
Film Festival Week in Baltimore; Third District City Councilman Robert Fitzpatrick 
who is introducing a resolution honoring the festival at the March 12 hearing; the 
Antioch College Learning Center in Baltimore whose video department will introduce 
the first videotape presentation at this year's festival; and the City Planning 
Commission which has entered a movie about last year's City Fair. 

There will be nine separate film festival presentations at Towson State's 
Stephens Hall Auditorium on March 16, 17, 17,. 23, 24, 25, 30 and April 1. 

Further information is available by calling the Towson State College 
Box Office, 823-7500, extension 568. 
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- Baltimore, Maryland 21204 


News & Publications Services, William Carey, Director Tel: (301) 823-7500 

March 5, 1973 

March 24 has been tentatively set as the evening at 
the Fourth Annual Baltimore Film Festival when films made 
by women about the experience of womanhood will be shown. 

According to Festival director Harvey Alexander, this 
special category is not an attempt to exclude women film - 
makers from other presentation night themes - such as West 
Coast expanded cinema, New York City School or animated 
films. 

Rather, it is an attempt to provide a special focus 
on a new area of film making that has started to open up 
since the cultural and social influence of the women's 
movement has affected American life and ideas. 

The Saturday, March 24 presentation will be held at 
8:30 p.m. at Towson State College's Stephens Hall Auditorium 
Tickets will be $2 ($1.50 for students). Other programs 
are set for March 16, 17, 18, 23, 25, 30 and April 1. 

Further information is available by calling the Towson 
State College box office at 823-7500, extension 568. 
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. J I 1 J 5 towson state college 

— Baltimore, Maryland 21204 

News & Publications Services, William Carey, Director Tel: (301) 823-7500 

- February 20, 1973 

The fourth annual Baltimore Film Festival will this 
year introduce a videotape production in addition to the 
standard 16mm features, according to Harvey Alexander, 
festival director. 

Alexander hopes that this videotape production by Tom 
Johnson and Alan Kaplan of Antioch College in Baltimore will 
mark the beginning of increased videotape screening at next 
year 1 s festival. 

Another example of community participation in the festival 
is the film submitted by Baltimore City Planning Commission. 

A 4-minute documentary about the City Fair, "Come On 
Downtown" will also be shown at one of the festival's nine 
separate programs which will begin March 15 and continue 
for three consecutive weekends. 

Shows will be at 8:30 p.m. on Fridays and Saturdays and 
at 4 p.m. on Sundays in Towson's Stephens Hall Auditorium. 

The March 31 program will be replaced by a second 8:30 p.m. 
show on April 1 which will continue "as long as people want 
to see movies," Alexander says. 

Tickets are $2 a program or $15 for the entire festival 
with reduced rates available to students. 


-30- 













TOWSON STATE COLLEGE 
Baltimore, Maryland 21204 


News & Publications Services, William Carey, Director Tel: 


(301) 823-7500 

February 20, 1973 


"The academic community sometimes tends to consider 
movies extraneous but films do help students to see things 
around them more perceptively," said Dr. Gilbert Brungardt, 
associate dean at Towson State College, sponsor of the 
fourth annual Baltimore Film Festival. 

"The festival also ties in with the program Towson runs 
in film and film production and with the creative endeavors 
of the art department," Brungardt said. "If I didn't think 
the festival had any academic worth, I wouldn't have said 
'yes' to sponsoring it." 

The festival will this year become the largest in the 
country with 18 hours of film being shown for three con¬ 
secutive weekends beginning March 16. 

Shows will be at 8:30 p.m. on Fridays and Saturdays 
and 4 p.m. on Sundays in Towson's Stephens Hall Auditorium. 
The March 31 show will, however, be replaced by a second 
program at 8:30 p.m. on April 1 which will continue "as 
long as people want to see movies" according to Harvey 
Alexander, director of the festival. 

Tickets will be $2 for each performance or $15 for the 
entire festival with reduced rates available for students. 

Further information is available by calling Tom 


D'Antoni at 366-4577 or Harvey Alexander at 235-5324. 
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TOWSON STATE COLLEGE 
Baltimore, Maryland 21204 

News & Publications Services, William Carey, Director Tel: (301) U23-7500 

February 13, 1973 

"A Celebration of Independent Film makers" is the 

theme of the fourth annual Baltimore Film Festival, 

/ 

according to Harvey Alexander, coordinator. 

i 

This year the Tov/son State College sponsored event 

. I 

kill distinguish itself as the longest-running festival 
in America with more than 18 hours of film being presented 
at nine separate shows in March. 

Presentations will be grouped in such general categories 
as films by women, West Coast expanded cinema. New York 
City school, films by college students-.and documentaries 
by television networks and production companies. 

festival dates are March 16-18, 23-25, March 30 and 
April 1. Shows will be at Towson's Stephens Hall Auditorium 
at 8:30 p.m. Fridays and Saturdays and at 4 p.m. on 
Sundays. There will also be an 8:30 p.m. show on April 1 
replacing the March 31 program. 

Tickets are $2 ($1.50 for students) or $15 ($12 for 
students) for the entire festival. Further information 
is available by calling Tom D’Antoni at 366-4577 or 
Harvey Alexander at 235-5234. 
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TOWSON STATE COLLEGE 
Baltimore, Maryland 21204 

News & Publications Services, William Carey, Director Tel: (301) 823-7500 

February 5, 1973 

"Going to a film festival is like going to a flov/er 
show," claims Harvey Alexander, director of the fourth 
annual Baltimore Film Festival sponsored by Towson State 
College. 

"You know what the flowers are going to be like but 
you are amazed that the arrangements are so good." 

More than 400 independent film makers and the film 
institutes of Russia, Poland, Sweden, Canada and America 
have been invited to submit entries this year. 

A wide range of styles will be. seen at nine separate 
shows spread over three consecutive weekends in March 
beginning the 16th. 

Everything from films made by women to documentries 
made by television networks and production companies, from 
the "expanded cinema" of the West Coast to the "more 
conservative" New York City School, will be shown. 

"There will be people like Scott Barlett, who makes 
his money by making films for festivals, participating, 
and Harvard med students who make just one movie but it's 
dynamite," Alexander said. 

Tickets will be $2 a program or $15 for the entire 
festival with reduced rates available to students. All 
shows will be held at Towson State's Stephens Hall 
Auditorium at 8:30 p.m. on Fridays and Saturdays and at 4 
p.m. on Sundays. The March 31 program will be replaced by 
a second 8:30 p.m. show on April 1. 

Further information is available by calling Tom 
D'Anton at 366-4577 or Harvey Alexander at 235-5324. 
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Film 

Festival 5 
opening 

By SANDY BANISKY 

“I have a certain kind of bitterness. 1 ’ 
Harvey Alexander said from behind the 
blue lenses of his aviator glasses. I 
want some of the money thats out 
there.” 

Mr. Alexander is the father of the 
Baltimore Film Festival, and he’s afraid 
his baby is going to starve for lack of 

funds. . . 

The fact that he hasn’t become rich 
by organizing the annual festival since 
its birth in 1970 doesn’t make him bitter 
The fact that Baltimore’s commercial 
and institutional communities won’t sup¬ 
port it, does. 

“What it’s become is some little or¬ 
phan child, and I’ll be damned if IU let 
it become an abortion,” he said some¬ 
what mixing metaphor and biological 
development. Slumped in a molded-plas- 
tic chair, he went on: “I put five years 
of my life into this thing.” 

Why, he wanted to know, did Baltic 
more rallv around Center Stage after it 
was burned out of its North avenue 
theater? (“The best thing that ever hap¬ 
pened to them was the fire.”) 

Why can’t the city muster that land of 
support for films? “I’m bringing the 
country to Baltimore. These are the best 
short films being made. When was the 
last time you saw a Yugoslav film m 
Baltimore? A Japanese film?” 


/f/jA 


■ Baltimore rum Festival 5, despite its 
father’s concerns, opens at 8.30 tonight 
in Stephens Hall of Towson State Col¬ 
lege. It will continue tomorrow and the 
next two Fridays and Saturdays. 

Different experimental films will be 
shown each night. Films average about 
15 minutes, Mr. Alexander, said, but 
lengths vary. The entry is only 2 min- 

I utes long. 

Audiences each night will select their 
three favorite films and a panel of 
judges at the end of the festival will 
consider those choices in awarding prize 
money. 

Last year’s winner was a young man 

I who blended 12,000 pieces of artwork 
into an autobiographical, animated color 
collage. 

He went on to bigger and better 
things. “Frank Film,” by Frank Mouris, 
won an Academy Award Tuesday night 
as the best animated short subject. And 
that must say something about the cali¬ 
ber of films the Baltimore Film Festival 
attracts. 

Mr. Alexander, 39, now head of his 
own film production company, was 
teaching film at the University of Balti¬ 
more in 1970 when the film festival was 
bom. 

“It started very innocently,” he said. 
With the school’s tight budget, he found 
it difficult to get the films he wanted his 
students to see. 

So he came up with the idea of a 
festival, to assemble a collection of good 
short films. He took his plan to the 
American Film Institute, in Washington 
got permission to use their name to get 
started, and advertised in film papers. 

The entry form was a mimeographed 
sheet. “It was tacky looking.” 

That year, 47 films were entered and 
six $50 prizes were awarded. 

Last year, 230 films, from as far away 
as Malta and Yugoslavia, were entered 
with 80 selected for screening. Prize 
money totaled $1,500. 

The 1973 festival actually made money 
—$23. “I didn’t even get the $23,’ 
Mr. Alexander sighed. “Someone discov 
ered I made some long-distance calls 
and—fft. There went the $23.” 

Harvey Alexander, elementary school 
teacher, college instructor and film pro 
ducer, dropped out of high school in hi* 
See FILM, C9, Go). 1 


Film festival 5 is opening 


FILM, from Cl 

Junior year, driven out, he said, by books 
such as “Silas Mamer.” 

At 17, he joined the Norwegian mer¬ 
chant marine, working for “$35 a month 
and- all the spaghetti and bacon you 
could eat for breakfast.” 

But the ship had a good library and 
he spent a lot of time reading. After 3Vfe 
years, he felt ready for college and he 
wanted St. John’s in Annapolis. 

He liked the discipline he found there, 
but he had some lapses. 

Like spring vacaton during his fresh¬ 
man year. He was drinking in a Fells 


Point bar and heard about a ship leav¬ 
ing for Cuba. So he went. 

That was 1958. “I watched them burn 
the sugar crops,” he said. “They quar¬ 
antined the ship and I couldn’t get 
back.” 

He finally hitched a ride as far as New 
Orleans, where he found himself 
stranded. He wired the dean at St. 
John's who sent him the money to get 
home. 

His film interest blossomed at college, 
where he headed the film society. “I 
just screened every film I ever wanted 
to see,” he said. 

And that college-bom Interest Is what 
keeps him going, year-round, working 


on the next festival. He organizes, pro¬ 
motes and selects films. 

“I put posters in every bar in the 
city.” He paused and smiled. “So we 
get a lot of drunks.” 

He’s determined that the festival will 
continue. He’d like it eventually to 
evolve into a continuing film workshop. 

Mr. Alexander believes that his idea is 
a good one and that it will flourish if he 
can keep it going long enough. 

“Somewhere in the future.” he said 
determinedly. “Baltmore is going to get 
something like the John F. Kennedy 
Center for the Performing Arts, and 
somew-here in that center, there’ll be a 
place for the film festival.” 
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November 5, 1974 


Mr. Harvey Alexander 
Director 

Baltimore Film Festival 
Baltimore, Maryland. 

Dear Harvey: 

I am delighted that you have decided to take my suggestion 
and include feature films in this year's festival. I am also 
pleased at the interest shown by the Pratt library and the Sunpapers 
management. 

You have done a splendid job to date with little or no 
assistance. Now, perhaps you can take the steps necessary to make 
the Baltimore Film Festival something more than a purely local 
event. 

Please be assured of my continued approval and support. 


With professional admiration and warm personal regards 



R. H. Gardner 
Drama and Film Critic 
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150 films 
at city 
festival 

” More than 18 hours of mov- 
ics will be shown this year 
at the fourth annual Balti¬ 
more Film Festival, accord¬ 
ing to Harvey Alexander, 
director. 

Over 150 films will be 
shown on nine separate pro¬ 
grams spread over three 
weekends in March, making 
- it the longest-running festival 
Z in the United States, 
r Entries for the Towson 
' State College-sponsored 
event are being solicited 
* from independent filmmak¬ 
ers and the film institutes of 
Sweden, Russia, Poland. 
-Canada and America. More 
than 400 filmmakers have 
been invited to participate. 
Prizes will include one $500 

- award, two $250 presenta- 
~ Uons and five $100 recogni- 

- tlons. 

” A special feature of this 
year’s festival is the intro- 
tion of videotape (in addition 
-to the 16-mm shorts) with a 
“production by Tom Johnson 

* and Allan Kaplan of Antioch 
. College in Baltimore. Alexan¬ 
der hopes to expand the vi¬ 
deotape features at next 

“ year’s festival. 

Programs will be held at 
'Towson State College’s Ste¬ 
phens Hall Auditorium for 
Z three consecutive weekends 
; beginning March 16. Pro¬ 
grams will begin at 8:30 
-P.M. on Fridays and Satur- 
1 days, and at 4:30 P.M. Sun- 
' days. 

General admission tickets 
for individual showings will 

- be $2 ($1.50 for students) or 

- $15 for the complete festival 

* ($12 for students). Further 
.information is available by 

calling the Towson State Col¬ 
lege Boxoffice at 823-7500 cx- 
■ tension 568. 
























ORE FILM FESTIVAL 


CELEBRATION OF INDEPENDENT FILM MAKING 
April 5,6; 12, 13; 19, 20 


Stephens Hall Auditorium Towson State College 



8:30 p.m. 


Produced by American Expressions 
Directed by Harvey Alexander 
Publicized by Yvonne Ropiski 

with very special thanks to . . . 



Tom Cripps 
Bill Bernard 
Mike Dunne 
Richard Bronson 
Larry Krause 
Blaine Taylor 

The Sunpapers 


The City of Baltimore 


Jack Burk 
Larry Angel 
Bill Meaaher 
Bill Fink 
Ed Williams 
Maurice Braverman 

City Dweller 


tkz. beginning and g/iaduat A.e.^inement of the. 6tght ofi any image, AWAKE. 



APRIL 5 SELECT THREE 

FILMS 

p 

SPRING 

Fred Hudson 

D 

ANN, A PORTRAIT 

Constance Beeson 

O 

COLLEGE DAZE 

Tom Berman 

O 

LANTON HILLS 

Terry Mai ick 

O 

BLACK MASS 

Frederick Chandler 

o 

UNDER THE JUGGERNAUT 

Robert Russett 

o 

THE PICTURE 

Ken Laurence 

o 

CONOENSED CREAM OF BEATLES 

Charles Braverman 

D 

LIGHT 

Jordon Belson 


---- ^ 













Baltimore Film Festival 5 
P.O. Box 7186 - Waverly Station 
Baltimore, Maryland 21218 





CELEBRATION OF INDEPENDENT FILM MAKING 
April 5,6; 12, 13; 19, 20 

Stephens Hall Auditorium Towson State College 

8:30 p.m. 

Produced by American Expressions 
Directed by Harvey Alexander 
Publicized by Yvonne Roplski 

with very special thanks to . . . 




Tom Crlpps 
Bill Bernard 
Mike Dunne 
Richard Bronson 
Larry Krause 
Blaine Taylor 

The Sunpapers 


Jack Burk 
Larry Angel 
Bill Meagher 
Bill Pink 
Ed Williams 
Maurice Braverman 
City Dwel1er 
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C, Window on the !'oil 
[] Troll Troop 

LJ That's Life 

[] Women 

□ Spacecraft America 
U The llptunied Face 
[] Cattle 

L] Documentary Footage 


Jerry Drake/Baltimore, Maryland 

Yellow Bal1/Lexinaton, Massachusetts 

Peter Virsis/Baltimore, Maryland 

Connie Beeson/San Francisco, California 

Mike Lawrence/Baltimore. Maryland 

Changeling Productions/.S.int.a Monica, California 

Hoyle & Culver/New York 

Morgan Fisher/New York 


*********. ***** **..***»* ^ 

□ The Boarded Window 
[J Naughty Nurse 


termission ********* * ★ * * * 

Allan Beattie/Brookline, Massachusetts 
Paul Bart.el/Naw York 


★ ★ * * 
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BALTIMORE 
FILM FESTIVAL 



April 2,3, 5, 9 and 10 

Baltimore Museum of Art 

Museum Drive off Charles St. 

8 p.m. 

Again this year, The Sunpapers is proud to 
be one of the sponsors of the Baltimore Film 
Festival. There will be a different group of 
outstanding creative films each night made 
by the world’s leading film-makers Those 
selected as the best each night by the 
audience will he put into the final judging for 
the “Best of the Baltimore Film 1 estival — 
1975.” 

Films from many countries will he included 
to give you the best possible entertainment 
from leading innovator’s in the film field. 
Last year’s program included the Academy 
Award winning film, "Bolero,” and this 
year’s films should prove to be equally ex¬ 
citing. For an entertaining and inexpensive 
evening be sure to see this festival and make 
a note of the dates! 

ADMISSION: 

ADULTS — *2 per evening 
SENIOR CITIZENS & STUDENTS - *1 

Another Community Sen ice Sponsored By The Sunpipers 
















BOARD OF DIRECTORS 
OF THE BALTIMORE 
FILM FESTIVAL 


HONORARY CHAIRMAN - WILLIAM 
DONALDSCHAEFER 
EXECUTIVE DIRECTOR - HARVEY 
ALEXANDER 


EXECUTIVE 

Thomas Cripps. Chairman; Lincoln Johnson. Jane Kelly 
Morais. Helen Cyr. Stuart H. Rome. Harvey Alexander, Leon 
Back. William Bernard. Christopher C. Hartman. Sandy 
Hillman 

FINANCE 

Helen Cyr. Chairman; Frederick A. Bailey. Maurice 
Braverman. Mark K. Joseph. Carl Schultz. Stuart H. Rome 

PROGRAM 

Maurice Braverman. Chairman; Helen Cyr. R.H. Gardner. 
Lincoln Johnson. Murray Kappclman. Sarah Lord. Jack 
Lyston. Richard Mackscy. Jack Russell. Carl Schultz. Phoebe 
Stanton. Jaromir Stephany. Jeannie Youngson. NATO 

TICKETS 

Sally Fcingold. Chairman; Neal Borden. Frederick Bailey. 
Mark Joseph. NATO 


ART 

Jane Kelly Morais. Chairman; James Lewis. John Money. 
Brenda Richardson. Amalie Rothschild. Thomas Supensky 

PUBLIC RELATIONS 

George Udel. Chairman; Gordon Becker. William Bernard. 
Herbert Cahan. Helen Cyr. Christopher Hartman. Sandy 
Hillman 




6th v 
Baltimore 
Film Festival 
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AT THE 
BALTIMORE 
MUSEUM OF ART 

(Use East Garden Entrance) 

$3 GENERAL ADMISSION 
$2 STUDENTS, SENIOR CITIZENS 


RECEPTION 

Paula Rome. W'illiam Dean. William Finn. Gordon Becker 

UNASSIGNED-ADMINISTRATIVE 

Thomas Cripps. Stuart Rome. Harvey Alexander 

CENSORSHIP 

Sarah Lord. Chairman; Maurice Braverman. Stuart Rome 



PROGRAMS 
BEGIN ATS PM 

APRIL 2-27 


Sponsored by: 

The Maryland Arts Council 
The National Endowment for the Arts 
The Baltimore Sunpapers 
National Assn, of Theatre Owners of Md. 
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The Baltimore Film Festival VI- 
at the Baltimore Museum of Art 
Film Celebration Dates: 

April 2,3,5,9,10,11,12,13,16,17,18,19,20. 
All programs will begin at 8 P.M. 


Baltimore Film Festival 
P.O.Box 7186 
Baltimore, Md. 21218 
For Information Call: 301-235-5324 


'11* Baltimore Film Festival u supported by the 
Mil. Art* Council. The National Endowment 
for the Art«, The Baltimore Sunpaper*. and the 
National Association of Theatre Owner* of Maryland. 
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The Baltimore Rim Festival 


BALTIMORE. MARYLAND 21218 


WAVERLY STATION 


P.O. BOX 7186 


VOYAGE SUPRIS by Jacque Prevert. A delightful, dear 
and joyous French farce. (French) 


April 11, Friday 


ALT by Ranier Maria Fassbinder. A tender romance between 
a mature woman and a young man. (German) 


TOKYO STORY by Yasujiro Ozu. A contemporary look at Japanese 
life. (Japanese) Plus a tribute to the late Robert Youngson 
presented to Jeannie Youngson. 


April 13, Sunday 


'April 16, Wednesday RED PSALM by Miklos Jancso. A poetic look at a peasant 


revolution. (Hungarian) 


THE SHADOW CATCHER by Terri McLuhan. A lyrical film about the 
work of Edward S. Curtis, the noted photographer of the 
American Indian. (U.S.A.) (Films about and by women series.) | 


April 18, Friday WANDA by Barbara Loden. An incisive look at the life of a 
Tonely woman. (U.S.A.) (Films about and by women series.) 


SaturdaKy THE PROJECTIONIST by Harry Hurwitz. The comedic fantasies 
, '/of a dreaming projectionist. (U.S.A.) 


ApriJ/20 , Sunj 


FINALE-Prize winners from this year’s festival and a select' 
ion of animated films from the world famous Zagreb, Yu pq-_ 
slavia film studios, presented by the director, 

Zelimir Matko. 


*An art show, saluting the filmmakers, by mary 
of the area's leading artists will open at the 
.Baltimore Museum of Art. 


8 P.M. PROGRAMS 


THE BALTIMORE MUSEUM OF ART AUDITOPIUM 
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BLACK BALTIMORE FILM: 
Can There Be a Regional 
Independent Film? 

by Thomas Cripps 


(Coordinator of the Graduate Pro¬ 
gram in Popular Culture at Morgan 
State University, on leave as a 
Rockefeller Fellow at the Woodrow 
Wilson International Center for Sch¬ 
olars in Washington. Black Shadows 
on the Silver Screen , a film written 
by Professor Cripps, won the Golden 
Gate Award as best documentary at 
the San Francisco Film Festival.) 


A half century ago Baltimore al¬ 
most became a center of black film 
making. In the midst of fat Coolidge 
prosperity “a Negro who has got his 
hands on some cash” (as an un¬ 
friendly critic once described Chic¬ 
ago’s black between-the-wars film 
maker, Oscar Micheaux) could make 
an independent film with final-cut 
approval in his own hands. Baltimore 
Ker-Mar Company surfaced in the 
mid-1920’s, issued stock, mailed out 
a prospectus, and itched to reach 
the black audiences in the theatres 
along Pennsylvania Avenue. They 
might even have had an eye on 
Josiah Digg’s theatre — he was one 
of the rare black house managers in 
the country in those days. Unfort¬ 
unately, no one knows whether they 
ever made a film; certainly none 
survives. 

A few miles South on Highway 
Number One, Eloise Gist made her 
own evangelistic movies to illustrate 
her exhortations to her black flocks. 
Another black film maker in Wash¬ 
ington was Sherman Dudley, a long 
time vaudevillian who in 1926 an¬ 
nounced the grand design for “a 
black Hollywood” that he would 
build on the shores of the Potomac. 
Still another black film making 


group, the Frederick Douglass Com¬ 
pany, was inspired by the memory 
of its long dead namesake who had 
been the leader of black political 
circles in the nation’s capital. 

Unlike the Ker-Mar Company,they 
did not disappear without a trace, 
although eventually each one left 
the Chesapeake region—Eloise Gist 
to take her preaching on the road; 
Sherman Dudley to Philadelphia 
where, with white angels, he found¬ 
ed the Colored Players Company 
which produced at least three films 
(including the famous Scar of Shame 
a print of which is held by the 
Enoch Pratt Free Library); and the 
Douglass Company to New Jersey 
where several films were produced 
for release on the “race movie” 
circuit. 

The existence of these black pio¬ 
neers of fifty years ago begs us to 
ask the question: can a regional black 
cinema survive and speak in a unique 
way to its audience? In those times 
before Hollywood’s monopolistic 
control over theatres allowed it to 
smother all but a handful of studios 
outside the circle of overblown 
“majors”, movies were made in 
Jacksonville, New Orleans, Tampa, 
Kansas City, San Antonio, Chicago, 
and elsewhere throughout the coun¬ 
try. Indeed, each of these cities 
boasted at least one black studio. 
Certainly, the case has been made 
for the uniqueness of regional jazz 
style (although no one has con¬ 
vincingly argued in favor of a Balti¬ 
more jazz style despite the various 
connections between the city and 
Duke Ellington, Eubie Blake, Cab 
Calloway, Billie Holliday, and Chick 
Webb, among others). Why not 
black regional film? 

Today, independent film makers 
of any color falter before the im¬ 
pressive phalanx of foundations, 
university film departments, and 
other cold, imposing sources of 
funds to support the fulfillment of 
personal cinema ambitions. But 
black film makers face still other 
impediments to aspiration. Many 
public and private sources of funds 
treat black film programmatically, 
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as though black film makers rep¬ 
resented a social problem that is to 
be solved and then put aside in favor 
of the next chic problem. The great 
black cinema audience that was ex¬ 
pected to materialize after the arrival 
of the works of black film makers 
on the television screen never emerg¬ 
ed. Sociologists tell us that in some 
demographic subgroups blacks con¬ 
tinue to watch television rather than 
film five times as much as their 
white counterparts. Unlike the 
white kids who populate college film 
courses, many blacks grew up in a 
protestant religious tradition whose 
fundamentalists proscribed movie 
attendance, a region or neighbor¬ 
hood where theatres were segregat¬ 
ed or shabby, and a culture in which 
technical skills were either unavail¬ 
able or unadmired. And so, the best 
black film often drew praise from 
white institutions and audiences 
without ever finding an appreciative 
black audience. 

This is not to say that no black 
film makers survived. Carlton Moss, 
who attended Morgan State College 
Continued on page 2 


LETTER FROM 
THE EDITOR- 

Dear Reader: 

UP TO SPEED the Journal of the 
Baltimore Film Festival , is made 
available to you through the gener¬ 
osity of Mr. Peter Garey y president 
of Quality Film Labs , located at 
5800 York Road in Baltimore. 

It is quite clear to me that the 
Journal , UP TO SPEED , is a much- 
needed source in this region for in¬ 
formation about film and film- 
making , and that it would never have 
come into being had it not been for 
Pete Garey y stepping forward as he 
did with his encouragement and 
financial support . 

So for Pete's sake , I hope you 
enjoy our first effort. 

Cordially , 

Harvey Alexander 
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BLACK BALTIMORE FILM: 

Can There Be a Regional 
Independent Film? 


in the 1930’s, capped a quarter-of-a- 
century career that began with leg¬ 
endary The Negro Soldier made in 
1943 for Frank Capra’s Office of 
War Information unit, when his Paul 
Laurence Dunbar won the CINE 
prize in 1973. William Greave’s 
career reaches back into the “race 
movie” era founded by the Lincoln 
Company and Oscar Micheaux in the 
teens, thence to ten years with the 
National Film Board of Canada, and 
finally to American public television 
and eventual independence. Among 
the younger film makers St. Claire 
Bourne has shown how to range 
from public television journalism, 
including a rare interview-film with 
Elijah Muhammad, to his Let the 
Church Say Amen , a film made for 
black churchmen. At their best they 
have avioded that one-shot tendency 
in American film making, the lack of 
a second act that F. Scott Fitzgerald 
noticed in the lives of American 
writers. So many black films, like 
Johnny Gigs Out , made in Watts 
with support from the Charles 
Kettering Foundation, or The 
Jungle , made by Philadelphia’s 
Oxford Street gang with assistance 
from television professionals, and 
other films have not always led the 
way toward more films. 

In a sense, this apparent lack of 
thrust leads us back to Baltimore in 
the twenties. Ker-Mar died for want 
of a steady audience. The outlets 
for black film makers here remain 
thin, consisting of the Enoch Pratt 
Free Library’s neighborhood pro¬ 
grams. In Baltimore as elsewhere 
the great university audience remains 
lily white. 

This is not ask Baltimore to wear 
a hair shirt for the sins of the 
country. Elsewhere, screening re¬ 
sources are equally slim: Bourne’s 
and Pearl Bowser’s Chamba Product¬ 
ions distribution and research facil¬ 
ities in New York, Oliver Franklin’s 
Black Film Festival at Philadelphia’s 
Annenberg Center for Communicat¬ 
ions Arts and Sciences; the up-and- 
down Black Expo in Los Angeles; 
Uiarles Hobson’s programs in 
Atlanta s Clark College stand in 
isolation. Perhaps only a black 
teaching institution such as Morgan 
Mate University, following Pratt’s 
lead, can provide black institutional 
support and trained black audiences 
and can Uius take black film out of 
the hands of chance and away from 
the quiet death it faced in the 1920’s 
on Pennsylvania Avenue. 


FILM 

AND 

ARCHITECTURE 


LINKED 

WITH 

MODERN 

TIMES 


by Phoebe Stanton 

Several years ago when I was in 
London for a long stay I stumbled 
by accident upon a fact which 
caused me to consider how and why 
architecture is used in films as back¬ 
ground. On a foggy afternoon I 
drove across South London to visit 
the new town of Thamesmead which 
had been much remarked upon and 
studied. A product of the architect 
office of the Greater London Coun¬ 
cil, Thamesmead was then and still 
is rising out of a reclaimed marsh. 
It will house thousands of London 
workers; many families were, in 
1973, already settled in, the shopp¬ 
ing area and town center were vitru- 
ally complete and the lake was in¬ 
stalled surrounded by public walk 
ways and apartment houses. Over 
head the high rise buildings rose and 
disappeared into the fog. The color 
was grey, the concrete walls and 
pavements stretched on endlessly. 
Thamesmead is composed of bold, 
elegant, massive shapes. It is a tour 
de force of modern architecture 
design, a tribute of sorts to the pro¬ 
mise of tomorrow, to a time when 
multitudes will be rehoused and 
when design will conduct us to a 
better life. 

Escorted by a reassuring public re¬ 
lations officer I walked along pedes¬ 
trian ways, passed sloping cast con¬ 
crete walls, through residential com¬ 
pounds. Gradually I experienced a 
sensation of deja vu. I had been in 
Thamesmead before, it seemed. The 
sloping walls were familiar. I had 
seen the glass enclosures around free 
standing stairs. The entrance halls 
to the high rises reminded me of 
sounds, voices. 

Not until I was walking along the 
monumental elevated pedestrain 
street which borders the housing did 
I know when and where I had pre¬ 
viously visited Thamesmead. I asked 
my guide if any movies had been 
!™ d £ ( there. “Oh, yes”, she said, 

A Clockwork Orange was filmed 
here but they messed the town up 
terribly with paper and trash.” 


Not many months later 0 Luckv 
Man opened in London. Again th* 
question of the meaning of f direct 
or s choice of architectural setting 
arose Anderson laid the impersonal 
cruel dehumanizing episodes in or 
near new commercial skyscrapers 
He used their endless rows of wind' 
ows, overwhelming size, long cleanlv 
corridors, as characters in his tale of 
goodwill defeated and corrupted bv 
man’s depravity. y 

These films suggest that certain 
directors were commenting upon 
modem architecture in ways which 
were potentially of interest to the 
critic of architectural designs 
Clearly in the two pictures I have 
cited the impersonality, monument¬ 
al scale, repetitiveness, the harsh and 
unfriendly materials, and bald linear¬ 
ity of some modern design were 
admitted to a role in the film. A 
relationship was seen to exist be¬ 
tween architecture of this size and 
character and the content of the 
plot. The buildings were numbered 



among the oppressors. They were 
generators of evil. 

As a commentary on modern de¬ 
sign these implied criticisms of it 
were important. To what extent 
were the directors of these pictures 
asserting a commonly held view and 
how much might they influence 
public opinion on what the buu 
environment should be? Or na 
they chosen Thamesmead and tn 
confusion of superhighways and tai 
blockssimply because they convey 
a sense of things to come? 


Continued on pog e ® 
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AMERICAN UNIVERSITY 

Student Union 

Friday Night Film Series 

Nov. 14 

Condensed Cream of Beatles, Magical Mystery 
Tour & Let It Be 
Nov. 21 

The Music Box — Laurel & Hardy 
Dec. 5 

Fantastic Planet & The Gladiators 
Dec. 12 

Everything You Wanted to Know About Sex & 

Is There Sex After Death 

THE MARYLAND INSTITUTE 
COLLEGE OF ART 

IN ANTICIPATION OF A FESTIVAL THE 
INDEPENDENT FILM (HA284, SPRING) 

7:00 - 10:00 Thursdays - 3 Credits 
Harvey Alexander - Room S3 
$10.00 Studio Fee — $150.00 Tuition 

Our objective is to study the independent film 
as a work of art produced by cinematic skills, 
valued for what it is in itself, and definable as a 
series or sequence of images, image-forming 
shadows and sounds. 

THE BALTIMORE FILMMAKERS CO-OP 
1033 St. Paul Street - Baltimore, Md. 21202 
539 - 2187 - Nancy Goldblatt (Co-op Director) 

THE JOHNS HOPKINS UNIVERSITY 
The Student Association — Levering Hall 
Office of the Chaplain - 366 - 3586 

Nov. 16 — Sunday 
MUSICAL LAUGHS 

Roman Scandals (1933) Eddie Cantor, Ruth Ett- 
ing .directed by Frank Tuttle 
Nov. 19 — Wednesday 

Love Me Tonight (1932) Jeannette MacDonald, 
Maurice Chevalier, Myrna Loy, Charlie Ruggles 

JEAN-PIERRE MELVILLE 

Nov. 23 — Sunday 

Doulos - The Fingerman (1962) 

Directed by Jean-Pierre Melville 


ENOCH PRATT FREE LIBRARY 
Sunday Cinema Program 
Wheeler Auditorium — 2:00 P.M. 

Nov. 30 

(Bicentennial Event) 

Witches of Salem, Valley Forge, America 
Dec. 7 

Lassie Come Home 
Dec. 14 
Boris Godunov 
Dec. 21 

A Christmas Carol With Mr. Magoo 
Dec. 28 

(Bicentennial Event) 

City Out Of Wilderness: Washington, Movin' On, 
Going Back To Limestone 
Jan. 4 

I. F. Stone's Weekly 
January 11 

The Three Penny Opera 
January 18 
Stagecoach 

ENOCH PRATT FREE LIBRARY 
Saturday Matinee Film Program 
Wheeler Auditorium — 2:00 P.M. 

Nov. 15 

(Laurel & Hardy Festival) 

Beau Hunks 
Bohemian Girl 
Nov. 29 

(Laurel & Hardy Festival) 

Swiss Miss 
Dec. 6 

(Laurel & Hardy Festival) 

Blockheads 
Dec. 13 

Phantom Tollbooth 
Dec. 20 

A Berkeley Christmas 
Venus and the Cat 
Dec. 27 
Balalaika 
Jan. 10 

Case of the Elevator Duck 
The Roc Bird and the Rescue 
Peewee's Pianola 
Up The Creek 

ENOCH PRATT FREE LIBRARY 


"In Tune with Mother Earth" 

Dec. 23 

Sunbeam Solution 

The Birth and Death of a Star 

Sea Creatures 

Dec. 30 

Atonement 

Don't 

TOWSON STATE COLLEGE 
Towson, Maryland 
Student Government Association 
321 - 2712 (8:30 A.M. to 4:30 P.M.) 

All films are shown in Stephens Hall 
Auditorium — Admission is $1.00 

Nov. 15-8 P.M. 

The Harrad Experiment 
Nov. 15- 10:30 P.M. 

Oliver 

Dec. 6-8P.M & 10:30P.M. 

The Lords of Flatbush 
Dec. 13-8 P.M. & 10:30 P.M. 

A Clockwork Orange 

YORK COLLEGE of PENNSYLVANIA 
Country Club Rd. / York, Pa. 

York College Film Society 

Nov. 23 
La Ronde 

Simone Signoret, Dir. by Max Olphuls 
Dec. 7 

The Son of the Sheik 
Rudolph Valentino 
Dec. 14 

Brief Encounter(by Noel Coward) 

Trevor Howard 
Jan. 25 

Wild Strawberries 
Dir. by Ingmar Bergman 

UNIVERSITY OF BALTIMORE 
Student Government Association 
Phi Alphia Theta - Tau Mu Chapter 
Langsdale Library Auditorium - 8 P.M. 

Admission Free (w/student or faculty I.D.) 

FACT AND FICTION 

History Via The Genre Of Pop Films 


MAX OPHULS 

Dec. 3 — Wednesday 

Letter from an Unknown Woman (1948) 

Dir. Max Ophuls — w/Joan Fontaine 

CLASS-CONSCIOUS LAUGHS 
Dec. 7 — Sunday 
A Nous, la Liberte (1931) 

Raymond Cordy & Henri Marchand 
Dec. 10 - Wednesday 
My Man Godfrey (1936) 

Carole Lombard & William Powell 

WHOLLY OTHER 
Dec. 14 — Sunday 
Au Hasard Balthazar (1966) 

Anne Wiazemsky, Francois LaFarge 


Tuesdays At Two Film Program 

Wheeler Auditorium — 2:00 P.M. (Tuesdays) 

Nov. 18 

The Italian Straw Hat (silent) 

"Exploring the Third World" 

Nov. 25 

Lost World of the Maya 

Dec. 2 

Medina 

Iran 

The Miracle of Bali: Art and Religion 
Dec. 9 

Emitai: Lord of the Sky 
Dec. 16 
Ancient Egypt 


Nov. 21 — Friday — 8 P.M. 

The Howards of Virginia 
Dec. 12 — Friday — 8 P.M. 

The Fall of the Roman Empire 
Feb. 6 - Friday - 8 P.M. 

Birth of A Nation 

NEW BALTIMORE INDEPENDENT 

FILM MUSEUM 

Johns Hopkins University 

Great Hall. Student Union Building 

Showings at 8 P.M. and 10 P.M. 

Nov. 22 
Dec. 13 
Jan. 17 
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KINESIAS: A SOCRATIC DIALOGUE RECOVERED 
[E PUR SE MUOVE: or With A Little Bit Of Help From My Moviola] 

by Richard Macksey 

The Johns Hopkins University 


To the mind which demands the 
clarity and stability of categories, to 
the sensibility which delights in the 
equitable distribution of labor with¬ 
in a corporate body, the similarities 
between Plato’s Republic and the 
ideal university are at once striking 
and supremely comforting. Each 
citizen-scholar sharpens his own par¬ 
ticular skill, fills his allotted place in 
the scale of vocations, and minds 
the rules of his trade union. The 
somewhat ascetic fare for the senses 
(at which Glaukon sophomorically 
chafes) is compensated by access to 
knowledge of the universal beyond 
the world consensus and beyond the 
flux of fluttering things. And the 
Metaphysics of this little world is 
annually bound up in the academic 
Catalogue of economy, clarity, and 
purpose. 

But universities, like Republics, 
have the subversive habit of chang¬ 
ing and thereby posing new prob¬ 
lems for the Catalogue-makers. Dis¬ 
ciplines mate, are transformed, or 
die; a generation in the life of the 
organism is roughly four years and 
the half-life of a “cept” or critical 
posture may be more like the four 
months between issues of rival jour¬ 
nals. The Platonic Guardians, look¬ 
ing for a little ballast in heavy seas, 
might well turn for help to the sea¬ 
marks left by the master of the 
dissenting academy. 

And perhaps the clearest lesson 
which Plato, that supreme academic 
poet, left for future administrators 
is his caveat about admitting the 
artist, by profession liar and subver- 
sive y \nto the precincts of an ordered 
society. Still, late in his career, 
Plato seems to have recognized that 
artists, with or without passports, 
have a way of turning up and some¬ 
thing must be done with them if 
only to keep the corridors clear. 

The following is a fragment of a 
late Platonic text, hitherto known 
only from an allusion in Isidore the 
Absurd. In it the old Philosopher 


returns to the fiction of the Socratic 
dialogue. We are pleased to publish 
a tentative translation of a critical 
passage. 

KINESIAS 

GLAUKON: Yesterday, Sokrates, 
our friend Kinesias, son of Dionysio 
returned from a tour of the Western 
Academies and extension schools. 
He reports on the prophetic char¬ 
acter of your image in Republic VII. 
SOKRATES: And what image was 
that? I have not reviewed my notes 
lately. 

GLAUKON: Why your vision of 
Mankind as huddling in a Cave of 
the Senses and watching a phantas¬ 
magoria of moving shapes on the 
wall. 

SOKRATES: That image was, I be¬ 
lieve, suggestive of eikasia , the low¬ 
est order of knowledge, world of 
shapes and shadows which surely 
has little place in the Academy. 
KINESIAS: But, Sokrates, I must 
report that I found students and 
teachers alike submitting themselves 
in great numbers to just such exper¬ 
iences in those caves that you so 
subtly anticipated. 

SOKRATES: And what, Kinesias, 
do the masters call such idle doings? 
KINESIAS: Ah, that itself is a prob¬ 
lem, for as you observed in the 
Kratylos language is viscous and sel¬ 
dom achieves sufficient stability for 
an adequate taxonomy. Some told 
me that the show was called the 
“Cinema”, but others objected, say¬ 
ing that this word suggested only 
the taste of instant coffee and in¬ 
stant action painting. The second 
group used the word, “Motion Pic¬ 
tures”, but others objected, saying 
that this evoked only the memory 
of tarnished awards and something 
called Grauman’s Chinese. Still a 
third preferred the word “film”, but 
they had about them a pretentious, 
self-confident air that surely would 
have displeased you. The last group 


was by far the largest and used the 
word “Movies”, although a few ob¬ 
jected that this meant only things 
called popcorn and fan magazines. 
SOKRATES: Clearly, Kinesias, we 
are dealing with something which 
hardly deserves serious study, since 
you cannot name it. But tell me, in 
what category, division, or depart¬ 
ment of the new Academies are 
these cinematic Caves to be found? 
KINESIAS: That is stranger yet, for 
in some of the western institutions 
the emphasis is on making the shad¬ 
ows and there are “schools” that 
teach the techne. And yet in other 
institutions the shadows are studied 
for what they teach of man and his 
ways, even as history, literature, and 
other arts are studied. 

SOKRATES: However dangerous 
this latter study may be, it does 
sound more interesting to me and 
perhaps the beginning of knowledge. 
KINESIAS: But it is more confusing 
still, for sometimes these shadow 
shows are used to teach other sub¬ 
jects: architecture, what some of my 
students call Kinetic sculpture, the 
study of societies and alien tribes, 
psychology and modes of percept¬ 
ion. Indeed, some men calling them¬ 
selves philosophers have made this 
experience their special study. Those 
young Gauls you so distrust — 
Merleau-Ponyt and Sarte — have de¬ 
livered lectures. .. 

SOKRATES: Why must “philoso¬ 
phers” lecture , when talk, the dia¬ 
lectic, is the way to knowledge? But 
that is beside the point. This 
phenomenon you describe has no 
adequate name and it seems to be 
studied by everyone from different 
points of attack. How can it engage 
the minds of serious men if there 
are no first principles? 

GLAUCON: Now I may be able to 
add something, Sokrates. You re¬ 
member that student of your stud¬ 
ent Plato, Aristotle by name? The 
one who is so given to lecturing? He 
passed me this outline of a Cinema- 
Poetics (that’s his barbarous phrase) 
at the last meeting of the Cretan 
Philosophical. He calls his notes 
SIX PLATITUDES IN SEARCH OF 
RESTATEMENT and seems to feel 
that they extend his comments on 
our own tragic drama. 

SOKRATES: If you must, pray read 
his remarks on whatever he calls it. 
GLAUKON: Gladly, Sokrates. 

Aristotle, incidentally, seems to fav¬ 
or the term “Film”. 

“ 1. THE FILM IS A MACHINE 
ART. It is always in danger of the 
tyranny of techniques, since it arose 
not from the artist’s impulse but 
from the discovery of gadgets. And 
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"7 t by studying the techniques the 
artist is liberated from their myster- 
r. and enabled to imitate new act¬ 
ons and to create new forms, 
o the FILM IS A COMMUNAL 
art Like the building of great 
edifices, the art must enlist many 
techniques and talents. And yet it 
ma y become a medium for register¬ 
ing original, private views of the 
universe of forms. 

3 THE FILM IS A YOUNG ART. 
It is difficult to proceed inductively 
with our poetics, because the canon 
ofmasterworks has all been achieved 
within the lifetimes of some of us. 
And yet one can already talk about 
the history of filmand the evolution 
of its styles; in fact, it is the mirror 


of our century. 

4. THE FILM IS A POP ART. As 
best I can reconstruct its origins, the 
film was first made and appreciated 
by men who would have been em¬ 
barrassed by the word art. And yet 
it now seems to engage the attention 
of entire states and societies and has 
in fact, invaded and transformed 
the practice of other arts. 

5. THE FILM IS A SCHIZOID ART 
Borrowing the terminology of those 
new students of the psyche , I detect 
in the film the service of two Muses: 
the one Fact, the other Fancy. It 
seeks to record events objectively, 
and at the same time it transforms 
them subjectively. The Muses are 
Mnemosyne and Metamorphosis and 
its functions are Witness and Magic 
Lantern. And yet, despite this rad¬ 
ically divided impulse, this beau 
monstre is never entirely false to 


either mistress. 

6. THE FILM IS AN AUTONO¬ 
MOUS ART. As I intend to make 
clearer in my subsequent lectures, 
this form of imitation must be dis¬ 
tinguished in its mode, medium, and 
methods from older ways of present¬ 
ing reality, such as the drama. For 
it can transform the very categories 


of our perception, spatializing time 

and dynamizing space; it can draw 
the spectator into the action and 
give him new eyes.. And yet it is a 
mixed art borrowing from other 
modes of narrative and dramatic 
presentation and coupling itself with 
yet other modes of sensory appre¬ 
hension. . .” 

SOKRATES: That seems to enough 
platitudes for the moment, Glaukon. 
This young Aristotle is hardly eco¬ 
nomic of words; I suspect that he 
sees the pretext for yet another 
book in this strange educational 
phenomenon he calls the Film. But 
I must say it also seems to be a rich 
source of new paradoxes. Perhaps 
we should consider its place in the 
curriculum at our next Academic 
Council meeting, assuming that the 
funds are available. . . 

DIOTIMA: I am sorry to intrude on 
this stag session, Sokrates, but that 
damn coffee machine is broken 
again an I thought I might borrow 
a shot of your Mataxas. But I did 
happen to overhear some of the con¬ 
versation. Once again you seem to 
be decades behind the times. (You 
remember how long it took you to 
agree to admitting women to the 
Academy?) In all the countries to 
the West ( and even in the barbarous 
and backward lands across the At¬ 
lantic) the study you are so timidly 
considering is a part of life itself as 
well as of formal education. In fact, 
I beleive our own incredible male 
chauvinist Colonels were considering 
a national archives, since they had 
banned performance of Tony 
Conrad’s The Eye of Count Flick - 
erstein and something called Nguyen 
Van Troi Will Live Forever; archives 
are a wonderful way to keep such 
provocation safe from hoi polloi. 
The new Minister of Culture is, how¬ 
ever a classical scholar, so perhaps 
censorship is out. 

SOKRATES: But tell me, Diotima 



MAESTRO KOKO - Zagreb Studio 


daughter of Suntan, what has all 
this ephemeral business to do with 
education, with the paideia of our 
youth? 

DIOTIMA: To answer that would 
take more than this casual visit. But 
briefly and systematically, those in¬ 
stitutions of the West (where I un¬ 
derstand you are planning to to take 
a leave), have discovered that these 
shadows, as you call them, have a 
place in their archives , where the 
immense detritus can be sorted out 
and preserved for the future; a place 
in their technical programs where 
new devices may be explored; a 
place in their critical activities 
where some vocabulary of analysis 
can be developed (though you know 
my prejudice against interpretation!) 
a place in the pedagogy of other 
disciplines; but perhaps most im¬ 
portant a place in the general ther¬ 
apy of culture where some of the 
pedantry, pomposity, and misinfor¬ 
mation that surrounds the work of 
thecultist and autodidact can be ex¬ 
posed to equitable and rational 
analysis. 

SOKRATES: Indeed, Diotima, why 
must you always speak in italics? I 
have often had the uneasy suspicion 
that you had some intentions on my 
post here, as I have listened to you 
unroll your programs and lists. I 
trust that my colleagues will not be 
forced to take sides on this pseudo¬ 
issue. . . . 

KINESIAS: There is something in 
what Diotima has to say about ther¬ 
apy. I tried to read one of the latest 
scholiast’s texts on this emergent 
art during my tour of the West, but 
I kept stumbling across sentences 
such as “Among them were. . 
followed by sixty-three names, app¬ 
arently at random. The tedium, one 
might say, is the message. In fact 
this same scholiast, writing about 
“the underground film” (his term, 
not mine), confesses that he has not 
seen many of the films he is writing 
about. (The idea of an unseen 
masterpiece might be a topic for 
another of our endless dialogues.) 
Perhaps the sort of intellectual sob¬ 
riety and rigor of the Academy 
might do something to reform such 
excesses. 

SOKRATES: We solve the problem 
of silly or pernicious writing here, 
Kinesias, by dispensing with books 
entirely. You ask a book a question 
and how can it answer you? I have 
warned a number of our non-tenured 
staff of the axiom “publish and 
perish”. . . .Perhaps they would be 
better advised to express their flick¬ 
ering certainties in this language of 
shadows. . . . 
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Film And Architecture 
Linked With 

Modern Times 

The uses of architecture in films 
vary widely from director to direct¬ 
or and film to film. Didactic critic¬ 
isms, such as that in A Clockwork 
Orange and 0 Lucky Man , are ex¬ 
treme examples of what could well 
become accepted practice if rebell¬ 
ion against the impersonality of 
architecture becomes more frequent. 
The ways in which plot and arch¬ 
itectural settings are related in films 
are various, and they may be cat¬ 
egorized. They are surely worth 
watching and require some defini¬ 
tion. 

There is, first of all, the construct¬ 
ed set, at best a neutral affair, which 
resembles a stage, a device under¬ 
stood and accepted by the audience. 
It is a convention usual in films of 
the 1930’s and 1940’s and still 
visible in those made for television. 
In elaborate musicals the camera 
wandered about above, and across 
the stage space, in and out, but the 
space through which it travelled was 
artifical, made to house the drama. 
The same was true of western towns 
main streets; a keen observer of arch¬ 
itectural settings will recognize the 
stock front of a bank, saloon, street 
intersection and village square in 
their many appearances and re¬ 
appearances. 

The use of scenes filmed off the 
stage and in the world outside seems 
to have begun after World War II 
when, to impart immediecy to the 
tragedy of the central character, 
Lost Weekend , a fine movie, used 
shots made in the streets. Japanese 
films were made in and about the 
villas at Kyoto. This routine but 
none the less entrancing exploitation 
of foreign and remantic places reach¬ 
ed heady splendor when the wide 
screens allowed the audience to 
journey to Rome, Venice, or Tingad 
and be present at the changing of 
the guard. Suddenly the architect¬ 
ure and scenery took precedence 
over the plots which were often 
innocuous affairs designed to inter¬ 
fere but little with the pleasures of 
cinematic sightseeing. Setting and 
narrative were no longer equal part¬ 
ners. The graceful flight over a 
French chateau is, for example, 
what one best remembers from 
Around the World in Eighty Days. 

These were popular films, expen¬ 
sive and glossy, but they suggested 
the riches authentic settings could 
bring. Relationship between plot 
and the camera’s ability to evoke a 
place in all its reality returned to 


balance, the better for having been 
restudied. 

The uses of architectural settings 
now vary widely. In Women in Love 
the garden front and great hall of 
Kedleston House by Robert Adam 
were used to good effect and with 
accuracy; Kedleston, after all, is in 
Derbyshire, which is Laurence 
country. The house in The Go 
Between worked like a charm to 
locate the tragedy of caste and clan 
precisely in Edwardian England. 
Parts of Sleeper were made in exist¬ 
ing “futuristic” buildings, a use of 
modern architecture which appro¬ 
ached but did not quite attain the 
level of commentary achieved in A 
Clockwork Orange. Fellini is, cert¬ 
ainly, a master the use of architect¬ 
ural material for he knows precisely 
when taste and effect dictate that 
he use not real buildings but sets 
which convey the suggestion of 
things remembered. In The Con¬ 
formist and Last Tango architecture 
was used brilliantly: in the former 
Fascist monuments were inevitable; 
the choice of decayed Art Nouveau 
for the latter established an environ¬ 
ment remote and immediately threa¬ 
tening. 

The examples which one might 
cite are endless. Observation of the 
cinematic uses of the architectural 
styles deserves more critical notice 
than it has so received. The com¬ 
mentary on building and urban 
design in A Clockwork Orange and 
O Lucky Man remain, however, 
unique, linked, perhaps, more with 
Modern Times than with the other 
contemporary uses of architecture 
as setting described here. 




Cinema 
Is . .. 

A 

An 

And 

Hand. 

O 

Or 

Order. 

For 

Of 

An 

Analog 
Analogy 
Allergy .. . 


by Stan VanDerBeek 


The world is an idea. . . 
and a process . .. 

I like to joke that I 
am building a dome 
theater that is my 
replica of the 
universe .... 
movies are a life-like 
process, that can help 
us to like the life¬ 
like-process .... 

It needs help .... 
this process that is 
life 

and this process 
that is art 

perhaps they are the 
same process. . ? 
if they are not.... 
art then, may be the 
process that we 
judge life by . . . 

(certainly the 
opposite is true . . . 
that life is the pro¬ 
cess that we judge art 
by .... ) 

rather let me call it 
“approximate art” 
clearly in the past 
sixty years, all our inher- 
-ited ideas about art- 
form and techniques 
have been changing .... 
from dada ... to thirteen 
channel-television—DATA 
enter, inter-media- 
mediate-mix-up: 
art-life-art-dream 
photo-school-life- 
living-like-learn- 
leavings-go-art-life- 


This is a shortened version of a longer 
piece — The editor regrets it being cut to 
conform to our space. 

In our next issue we will return to it and 
Stan's plan for a regional film center. 





THE BALTIMORE FILM FESTIVAL IS REEL! ! 

It is easy to stop on a dime. The Baltimore Film Fest¬ 
ival, Inc. would like you to help us start Baltimore Film 
Festival 7 with as little as a dollar. Your dollar(s) will 
light up motion picture screens with the best in film art, 
so please give us a little of your action. 

Baltimore Film Festival 6 was the most complete and 
artistic festival in our six-year history: the celebration of 
independent films; the FAB Women’s Festival; the feature 
films; the Moving Eye Art Exhibition; and the present¬ 
ation of the new Zagreb animation films by Zelimir 
Matko, director of the Zagreb Studio — generated a cre¬ 
ative impact in this region. And, in turn, the community 
provided generous support to the Baltimore Film Festival 
financially and spiritually. Not enough 1 may add to 
prevent us from having a deficit. So it goes. 

Enough good things have happened in the past few 
months for us to realize that the Baltimore Film Festival 
will continue to improve and grow, so that it will truly 
become a celebration of film and film-making. 

Since the close of Festival 6 we have established a 
children’s film workshop in cooperation with Group W’s 
WJZ-TV. The children are making 16mm. films on art, 
ageing, and recreation in the Baltimore community. “Art 
through Young Eyes” was aired on October 4th, at 7:30 
P.M. It will be aired again on Sunday, November 16th, 
at 8:30 A.M. 

And we have the film journal UP TO SPEED. The 
purpose of the journal is to provide in this region a re¬ 
liable calendar of film events, and to publish critical 
writings on film and interviews with film-makers dis¬ 
cussing their art, and other articles related to film. 

Meanwhile back to BFF6. The judging for the Fest¬ 
ival this year was a departure from the past. Fourteen 
judges were given one hundred dollars each to use in 
four $25.00 credits, making it possible for one film to 
get all the money. One hundred dollars was given to the 





audience for its favorite film, and the other one hundred 
dollars was given to a Baltimore film-maker whose film 
showed outstanding achievement. Our prize money was 
$1,600.00 . 

The honoraria paid to film-makers amounted to $867.50 
PRIZE WINNERS 

OF THE BALTIMORE FILM FESTIVAL 6 


Frank LaLoggia 

GABRIEL 

Los Angeles 

$375 

Barbara Linkevitch 

SILVERPOINT 

Los Angeles 

250 

Scott Bartlett 

MEDINA 

Berkeley 

150 

Bruce Postman 

SWAG 

New York 

125 

Lighthouse Films 

SELF-HEALTH 

Berkeley 

100 

Robin Lehman 

EXPERIMENTAL 

New York 

75 

Benning/Gordon 

1-94 

Madison, Wise. 

50 

Edmond Sechan 

ONE-EYED MEN 
ARE KINGS 

France 

50 

Zagreb Studio 

VENUS & THE CATYugoslavia 

50 

Kathy Rose 

MIRROR PEOPLE 

Valencia, Ca. 

50 

Johanna Demetrakis WOMANHOUSE 

Los Angeles 

50 

Claude Chagrin 

THE CONCERT 

England 

50 

Jordon Belson 

CYCLES 

San Francisco 

25 

Bruce Cronin* 

WILD GOOSE 

Wellesley, Mass. 

100 

Robert Maier** 

LOVE LETTER 

TO EDIE 

Baltimore 

100 

* Audience Award 




** Baltimore Film-Maker Award 




The Baltimore Film Festival 7 will be held in the Spring 
of 1976. Among the categories planned for the Festival 
are films for children, people in sports, and films on the 
theme of “liberty”. 

More information about the Baltimore Film Festival 7 
will be published in the Winter issue of UP TO SPEED. 


Check "T" if the following is a close approxi¬ 
mation of verifiable reality, or "F" if it has 
small resemblance to that verifiable reality we 
know and love so well. 


a. f22 is a narrower aperture than f 16. 

b. The slower the speed of the film stock, the 
more sensitive it is to light. 

c. A shooting script is John Wayne's approach 
to verifiable reality. 

d. Dance is the closest art form to film. 

e. Orson Wells is misspelled. 

f. We make love with our eyes closed. 

g. I would like to write film related articles 
for UP TO SPEED. 

h. I am not interested in the Baltimore Film 
Festival, (if "T" please recycle this journal 
to someone who may be interested). 

i. I would like to contribute to the Baltimore 
Film Festival. 

j. The Festival is a non-profit, tax exempt 
organization. 


- ( 

k. I would like to be on your mailing list. I 


l. Name. 

m. Address. 

n. City.State. I 

o. Zip Code.>. | 

p. I will mail this questionnaire to : , 

The Baltimore Film Festival 
P.O. Box 7186 
Baltimore, Maryland 21218 

__I 
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LAB TALK 


by Pete Garey 


Work print, answer print, release 
print, A&B rolls, edit sync, supers, 
burn-ins, printer sync, a wind, b 
wind, original, master, fade in, dis¬ 
solve, sound advance, optical trans¬ 
fer, quarter to 16 transfer, fullcoat. 
These are some of the terms used 
everyday at the film lab. In this art¬ 
icle and in other articles to appear 
in UP TO SPEED I will attempt to 
give you a working definition of 
each of the film terms, for this info¬ 
rmation will help you when you 
bring your film to the lab, so that 
the lab can do what you want it to 
do, and that the film you end up 
with is the one you wanted to make. 


When you walk into a lab with a 
roll of exposed film, the first quest¬ 
ion asked of you is under what name 
should the work be billed. Then 
with that comfortably settled, we 
get on with the business of helping 
you make your film, and the next 
question is should the film be pro¬ 
cessed normally. The question of 
processing normally refers to the 
ASA of the film and how the film 
was exposed. If you exposed the 
film to the ASA standard, then the 
film will go through normal process¬ 
ing. If, however, you were filming 
under low light conditions and the 
lens did not have an opening or stop 
for the particular ASA rating, it 
must be determined how many stops 
the film has to be pushed to pro¬ 
duce a satisfactory image. (It should 
be noted that pushing or over-devel¬ 
oping the film to raise the ASA 
tends to result in more than normal 
graininess and generally deteriorates 


the overall image quality.) 

To push a film means that if the 
reading on the light meter calls for 
a setting of 2.0 and your lens opens 
only to F2.8, the film will be under¬ 
exposed by one stop, and in order 
to get a properly exposed image the 
film will be overdeveloped or push¬ 
ed the equivalent of one F stop to 
correct for the underexposure. 

The third question asked of you 
at the lab is do you want a work 
print. This is a copy of your original 
film printed with no corrections, 
called a one-light work print. By 
using the one-light work print you 
eliminate the need of ever haying to 
project your original film during the 
editing. A good rule to follow in the 
making of a film is NEVER project 
camera original. 

In the next issue of UP TO SPEED 
we will continue with some more 
“Lab Talk” to help you in the pro¬ 
duction of your film. 


ON WOMEN FINDING EMPLOYMENT IN THE FILM INDUSTRY 



have you 

ever 

thought 

of yourself 

as an archeologist 

with 

orange 

hair? 

NEVER 

if 

you 

haven't got a beard 
they make you 
carry the shovels. 

—Freude Bartlett 


UP TO SPEED 

published by 

The Baltimore Film Festival 

Post Office Box 7186 
Baltimore, Maryland 21218 
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THE SUN 


Wednesday, April 2,1975 


Women 
part of 
this film 
festival 

By SANDY BANISKY 


Harvey Alexander, founding father of 
the Baltimore Film Festival has be¬ 
come the adoptive father of another: the 
FAB Women’s Film Festival-Films 
About and By Women. 

The festival begins at 8 tonight and 
continues at B every night through April 
20 at the Baltimore Museum of Art. 

As in past years, it will include shorts 
and feature-length films submitted by 
film makers from around the world who 
compete for cash prizes. More informa¬ 
tion is available from Mr. Alexander at 
235-5324. 

But the extra added attraction this 
year is the collection of women’s films 
—produced by the still negligible num¬ 
ber of independent women film makers. 
Those films will be screened Saturday 
and again April 17 and 18. 

If Harvey Alexander is the adoptive 
father of the celebration of women film 
makers, then Jeannie Youngson, of New 
York city, is the festival’s mother. 

Mrs. Youngson, 35, is the widow of 
Robert Youngson, who won two Acade¬ 
my Awards for films titled "The World 


of Kids" and ‘This Mechanical Age." 

She works mainly with animation, 
having created characters like Warta 
the Witch, Now she’s making travel 
films that combine animation and live 
footage. 

Mrs. Youngson says she was unaware 
that women were having any difficulty 
in film work. She claims she never en¬ 
countered any. 

"Bob was very aware and extremely 
proud of my artistic talents,’’ she says. 
"And when I showed an Interest in ani¬ 
mated films, he gladly bought me a 
beautiful 16mm Bolex camera and ani¬ 
mation stand.... 

"He supported me psychologically 
and financially, which was particularly 
commendable, since he was also in the 
film business and could very easily have 
had a male-ego competition problem. 

"Fortunately, he didn’t." 

But about two years ago. Mrs. Young¬ 
son says, she realized that sex discrimi¬ 
nation existed in the film industry. 

"I started to read the books and to at¬ 
tend the parades and to hear these sto¬ 


ries" about women’s professional prob¬ 
lems. "And it Just came to me that I 
should do something, because I had the 
time and the money." 

She says she spent months research¬ 
ing film festivals, then advertised in 
publications around the world. The 
screenings were set for September, 
1974, at New York University, the en¬ 
tries were coming in, and everything, 
she says, was "going perfectly.” 

But her husband suddenly went into a 
diabetic coma and died a month later, 
April 7. Mrs. Youngson dropped her 
plans, canceled the festival and set 
about putting her husband s estate in or¬ 
der. 

The festival was considered dead un¬ 
til she met Harvey Alexander in Balti¬ 
more last fall He suggested adopting 
' the festival, moving it south and incor¬ 
porating it into the Baltimore Film Fes¬ 
tival. Mrs. Youngson, delighted, agreed 
and turned over all her material. 

She expects the festival to accom¬ 
plish two things: to encourage women to 
make films and to expose their work to 


the film industry. 

Representatives of film distributors 
often attend film festivals, like college 
scouts at high school games, Mrs. 
Youngson said. She hopes some films 
will catch a distributor’s eye. 

Teri McLuhan, a Canadian living in 
New York, is one woman film maker 
who’s grateful for the chance to screen 
her film, ‘The Shadow Catcher." 

She spent 6Vi years researching and 
filming her production, a study of the 
work of Edward S. Curtis. Mr. Curtis, 
who died in 1952, devoted his life to 
chronicling, on paper and film, the 
North American Indian. 

Donald Sutherland, a fellow Candian, 
is the voice of Curtis. She says Mr. Suth¬ 
erland worked on the film "out of friend¬ 
ship." 

The daughter of media-philosopher 
Marshall McLuhan (“I don’t think that’s 
particularly relevant"), she says she en¬ 
countered some resistance as she set 
about producing her film. 

“Being a woman making films, your 
effort is 200 per cent rather than 100 per 


cent. 

"I felt I had to be much more con¬ 
vincing. You’re obviously a victim of 
lots of things. There’s the question of if 
you’re convincing, the question of if you 
can really do it 

"You just have to be single-minded 
and keep your wits about you and re¬ 
member why you’re there." 

She spent 5^ months just trying to 
raise the $150,000 for her film from 
foundations and corporation. 

But "The Shadow Catcher" finally 
was finished and opened at Christmas 
time in New York to “really tremen¬ 
dous" reviews. The Baltimore Film Fes¬ 
tival is the first festival appearance for 
"The Shadow Catcher," but this spring it 
goes to Cannes. 

Mrs. Youngson won’t be in Baltimore 
to see her festival finally happen. She’ll 
be in London, trying to sell some of her 
films. Until then, she’ll be in Florida, 
visiting her parents, whom she gives 
much of the credit for her success. 

"They never told me there was some¬ 
thing I couldn’t do." 
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P.O.BOX 7186 - WAVERLY STATION - BALTIMORE. MARYLAND 21218 


The Baltirr. F&mi fe^vol 


Harvey Alexander 
Director 


235 5324 
Area Code 301 


July 24 y 1975 


Dear Filmmaker> 

Please excuse the unreasonable length of time between the closing 
of the Baltimore Film Festival 6 and the date of this writing. 

I wish to thank you for entering your film (s) in the Festival , 


making it . the most complete and artistic Baltimore Film Festival in our 
six-year history: the celebration of independent films; the FAB Women's 


Festival; the feature films; the Moving Eye art exhibition; and the pre¬ 
sentation of the new Zagreb animation films by Zelimir Matko y director 
of the Zagreb Studio -- generated a creative impact in the Baltimore 
community . And y in turn y the community provided generous support to the 
Baltimore Film Festival y financially and spiritually . Not enough I may 
add to prevent us from having a deficit . So it goes . 

However enough good things have happened in the past few months 
for me to realize that the Baltimore Film Festival will continue to im¬ 
prove and grow y so that it will truly become a celebration of film and 
film-making . 

Since the close of the Festival y we have established a children's 
film workshop in cooperation with Group W's WJZ-TV . The children (between 
10 and 12) are making 16mm. films on art y ageing y and recreation in the 
Baltimore community to be aired in the fall of 1975 y on WJZ y in prime 


time • 


ANOTHER COMMUNITY SERVICE OF THE BALTIMORE SUNPAPERS 


( 2 ) 


The films on how children look at art are already in the can. 

Also, we have a film journal called UP TO SPEED: The Journal of 
the Baltimore Film Festival. The purpose of the journal is to provide a 
calendar of film events in the region; critical approaches to film; and 
interviews with film-makers discussing their art. (I invite you to sub¬ 
mit your writing to UP TO SPEED. We can pay $25.00 for each published 
article.) The address for UP TO SPEED is that of the Baltimore Film 
Festival. The first issue will be out in September and published 
quarterly thereafter. 

And the Baltimore Film Festival is conducting film workshops to 
acquaint the community with the "stuff" and art of film. We plan much 
more — but .... 

Meanwhile back to BFF6. The judging for the Festival this year was 
a departure from the past. Fourteen judges were given one hundred dollars 
each to use in four $25.00 credits, making it possible for one film to 
get all the money. One Hundred dollars was given to the audience for 
its favorite film, and the other one hundred dollars was given to a 
Baltimore film-maker whose film showed outstanding achievement. Our 
prize money was $1600.00. 

The honoraria paid to film-makers amounted to $867.50. 

This year for the first time we used a film evaluation form to be 
filled in by each juror at the screenings to select films for the Bal¬ 
timore Film Festival 6. It Was our hope that these forms would be mailed 
to you, providing some feedback and critical remarks. I have the forms 
but I hesitate to mail them to you, for the reason that they do not 
make a valuable statement of your film. In some cases the jurors worked 
hard to gather and record their judgments; but, as in all things, many 
did not have enough time and a kind of shorthand was invented. 


( 3 ) 

Not much help for a feedback system . For next year's Festival we can 
remedy this by screening fewer films over a longer screening time and 
by insisting on responsible evaluation of the films . I enclose a copy 
of the form. Comments and modifications are welcome . 

Entry forms for Baltimore Film Festival 7 will be mailed to you 
well in advance of the Festival, hopefully by the end of December. We 
will continue our practice of not having an entry fee . The Festival will 
be held in April of 1976 3 at the Johns Hopkins University and Goucher 
College. Other sites are being considered for special screenings . We are 
planning a category for BFF7 for films of a minute or less on the theme 
of "LIBERTY." 

Again y accept my sincere apology for delaying this letter to you , 
and please accept my generous thanks for participating in Baltimore Film 
Festival 6. I hope you will enter your new films in Baltimore Film Fest¬ 
ival 7. 


Respectfully y 



Enclosures 







If 



Harvey Alexander 
Director 


The Baltimore Rim Festival 

P.O.BOX 7186 - WAVERLY STATION - BALTIMORE. MARYLAND 21218 

235 • 5324 
Area Code 301 


PRIZE WINNERS OF THE BALTIMORE FILM FESTIVAL 6 


Frank LaLoggia 
Barbara Linkevitch 
Scott Bartlett 
Bruce Postman 
Lighthouse Films 
Robin Lehman 
Benning/Gordon 
Edmond Sechan 
Zagreb Studio 
Kathy Rose 
Johanna Demetrakis 
Claude Chagrin 
Jordon Belson 
*Bruce Cronin 
AA Robert Maier 


GABRIEL 

SILVERPOINT 

MEDINA 

SWAG 

SELF-HEALTH 

EXPERIMENTAL 

1-94 

ONE-EYED MEN ARE KINGS 

VENUS AND THE CAT 

MIRROR PEOPLE 

WOMANHOUSE 

THE CONCERT 

CYCLES 

WILD GOOSE 

LOVE LETTER TO ED IE 


Los Angeles 

$375. 

Los Angeles 

250. 

Berke ley 

150. 

New York 

125. 

Berkeley 

100. 

New York 

75. 

Madison, Wise . 

50. 

France 

50. 

Yugoslavia 

50. 

Valencia> Ca . 

50. 

Los Angeles 

50. 

England 

50. 

San Francisco 

25. 

Wellesley 3 Mass . 

100. 

Baltimore 

100. 


* Audience Award 
AA Baltimore Film-Maker Award 


L 


ANOTHER COMMUNITY SERVICE OF THE BALTIMORE SUNPAPERS 
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Th® Baltimore RSm Festival 


Title of Film:_ 
Juror 1 s Name: 
PART ONE 




RATING 


Conception (0-50) . 

-Value Judgment of the idea of the film; originality 
and clarity of idea 

Realization of Conception (0-50) . 

-Success in communicating conception; the film 
Judged on its own terms; appropriateness of 
style and structure to the concept of the film; 
originality in development of the concept; overall 
technical and artistic quality under the circum¬ 
stances of production 

D irection (0-15) . 

-Artistic guidance and control; success in choosing 
and maintaining style; selection and handling of 
actors and materials; attention to detail 
Visuals : cinematography/animation; titles (0-15) .... 
-Quality and originality of images; composition; 
use of color or black and white; appropriateness 
of visuals to subject and circumstances of production 

Sound (0-10) . 

-Appropriateness of sound; originality; relationship 
of sound to visuals and film concept; technical 
excellence under the circumstance of production 

Editing (0-10) . 

-Integration of components of film; appropriateness 
of editing to subject; clarity of development; 
originality; rhythm; pace; structure 


TOTAL (0-150) 

PART TWO 

Overall effect; opinion of the film as a whole (0-10) 
PART THREE 


Remarks: 
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From m 12 ’ 97 . 6 0 ^ l/ ’ 

NO-NO-NO 

To 

YES-YES-YES 


by Helen Cyr 



The machines whir and images 
glow. A serpentine tangle of wires 
brings power, headphoned privacy 
and interconnection to equipment 
and people assembled at a few tables 
The door sign says “Films Depart¬ 
ment” but the scene reveals a con¬ 
glomerate of video apparatus, slide 
and filmstrip viewers, a 16mm pro¬ 
jector with rear projection screen. 
Some books and magazines rest on 
sloping shelves and other units hold 
an odd asortment of red envelopes 
containing heaven-knows-what plus 
rows and rows of plastic film cases. 
The picture is completed by a twirl¬ 


ing spindle rack of 8mm films. The 
place? Baltimore City. The “Pratt” 
Downtown. Third floor. And the 
nine-to-five home of 33,000 slides, 
700 filmstrips, 600 8mm films and 
almost 4,000 16mm films. 

This is the 25-year-old movie 
center that has recently updated its 
offerings and changed its name. Now 
known officially as the “Audio- 
Visual Department” (perhaps we’ll 
change the sign over the door one 
of these days), it is the City’s public 
headquarters for audio-visual media. 
Besides new packaging for old items 
(the red envelopes are the new con¬ 
tainers for slide sets) and the add¬ 
ition of other media such as video¬ 
tape cassettes, the updating includes 
an easier, few-questions-asked brand 
of service.. Borrowing procedures 
and reservation forms have been 
streamlined. The monthly circulat¬ 
ion quota system has been eliminat¬ 
ed so that now “No-no-no” has be¬ 
come “Yes-yes-yes” to what we 
hope is a gratified public. Spot book¬ 
ings (the staff’s term for film loans 
made “on the spot” without prior 
reservation) have been restored as 
the consequently increasing number 
of walk-in patrons and sore feet of 
the staff will attest. 

The revamping has also brought 
strange new shelf companions for 
the Department’s old stock-in-trade, 
the documentary, i.e., theatrical 
features. Old classics like The Last 
Laugh, Cabinet of Dr. Caligari, 
Italian Straw Hat, rest side by side 
with later gems — Citizen Kane, Fly¬ 
ing Down to Rio, Cabin in the Sky, 
Ox-Bow Incident, Autobiography of 
Miss Jane Pittman. And for devoted 
film buffs we have Last Year at 
Marienbad, Infinite Tenderness , The 
Wild Child, Kwaidan, Antonio Das 
Mortes, Red Psalm (filmed in 26 
shots) and Rules of the Game , to 
name only a few. Of course, the 
latest documentary productions and 
other informational films make their 
way into the collection as always. 


History, literature, music, art, 
science, health, religion are well rep¬ 
resented with the acquisition of U.S. 
film festival winners (including 
Baltimore’s). The total number of 
children’s and experimental films 
has grown dramatically and a con¬ 
certed effort is made to buy works 
of Maryland’s many filmmakers: 
Tom Johnson (The Hard Chargers ), 
Frank Fulton (Hello...I Love You, 
Keep the Change ), Mike Lawrence 
( Spacecraft America, Koinonia ), 
Amalie Rothschild (Nana, Mom, & 
Me, Woo Who? May Wilson ), Robert 
Maier (Love Letter to Edie ), Otto 
Tomasch ( Daydreams ), Ben Land 
(Color Us Black!), Robert Mugge 
(Frostburg), and others. The win¬ 
dow gazers will note also that, just 
like the authors with their new- 
books, filmmakers are occasionally 
honored in the Library’s front dis¬ 
play windows. 

“The Pratt’s” several hundred 
films on black history and black cul¬ 
ture have been increased manifoldly 
and now include rare items not gen¬ 
erally found in public library film 
collections — Broken Strings (an out 
of-print film,starringBaltimore-born 
Clarence Muse, obtained by arrange¬ 
ment with the Library of Congress), 
Dutchman (based on Imamu Amiri 
Baraka’s play), Boesman and Lena 
(by South African Athol Fugard), 
Emperor Jones (Paul Robeson’s first 
starring role in a print purchased dir¬ 
ectly from the producer) —and ne¬ 
gotiations are now going on for 
other important, hard-to-finds. 

Back in 1949, a year of Berlin 
airlifts and post-World War II, house- 
with - a - picture - window building 
booms, Jean Cocteau in France was 
directing Orpheus, Italian Vittoria 
de Sica was acknowledging accolades 
for Bicycle Thief, while in Holly¬ 
wood Alfred Hitchcock hid his 
camera behind a trunk for Rope. 
Meanwhile over at the Enoch Pratt 

Continued on page 2 
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haps if2001 A.D. the use of com¬ 
puters will make instantaneous con- 
firmations commonplace. 

A film loaning operation must 
assume the ownership of, or access 
to, 16mm projectors by its borrow¬ 
ers However, the EPFL Audio- 
Visual Department also manages to 
take care of its machineless friends 
too. Regularly scheduled public 
programs on Tuesdays, Saturdays, 
and Sundays present portions of the 
film collection throughout each year 
and irregularly scheduled events 
(memorial programs, Black Film 
Festivals, Nelson Eddy Festivals, 
film lectures, and the like) bring un¬ 
usual programming to public view. 

The future holds other prospects 
too. Is the Audio-Visual Depart¬ 
ment slated to become the state 
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IN THE REEL 
SPIRIT OF 
COOPERATION 


by Carl Shultz 

A substantial quality film aud¬ 
ience exists in the Baltimore region, 
witness the several film senes listed 
in this issue’s calendar (also witness 
some series which are not listed). 
However substantial this audience 
may be, I think any series organizer 
would agree the audience isn t really 
large enough to split between two 
competing screenings. And probably 
most readers of this journal would 
agree that not enough quality films 
are shown in Baltimore to warrant 
having to choose between concur¬ 
rent screenings of two favorite films. 
Yet this lack of coordination be¬ 
tween the various film series contin¬ 
ues to split the available audience 
and deprive at least some members 
of that audience of the opportunity 
to see some of the films they want 
to see (simultaneously depriving a 
series of financial support). 

The reasons for the lack of co¬ 
ordination are simple: putting to¬ 
gether a film series is a lot of work 
and, like most projects in the arts, 
requires a strong ego involvement to 
overcome the Tack of money and 
excess labors involved, especially 
since it is, in most cases, a part-time 
job competing for time with studies 
? gainfu ! employment.. To add to 
atio 0 n r ,fK niZ ^ ti0nal b urc * en a coordin- 

to mth totk. aS WeU might SGem 

o P S°£ What 1 .Propose is a co- 

cha?ge f 0 r fr t a h T W0rk , which - in ex ‘ 
den it imL th coor dinational bur- 
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a film LZT ' V „ e t r rk of P^ting 
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more s . e " e . s the Balti- 
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SPams in UP to <jprdn lnted pro ' 
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J^hich now take s ^ vera * mailings 
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n eri ,t s - and t w^i 6 base of every 
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The structure i 
All film program! pro Po$e 
municated as soon ° ulcl I* ^ 
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the film distributors) , 

editor of 

would immediately 
grammer of any %,$.[ n ’ t V 
ings. There would 
on the part of any serl ®, b C 
avoid a conflict, but 2 la S 
advance warning he coni?-^ 
himself whether he 
ting his audience with the * 
ing screening or not. UPTn S& 
would publish all program?? 11 
ized regardless of confcnfj"* 
be mailed to the combined 2 2? 
lists of all the participating sjj 
Costs would be split on the b 2, 
space used; As much or as lit! 
information would be printed 
each series programmer submits. 

Furthermore, I would propose 
that the calendar editorship reman 
in the hands of one person for the 
sake of continuity, but that the 
editorship of the remainder of the 
journal be thrown open in rotation 
to anyone who would like to take it 
on. 

The net result would be to system¬ 
atize the startup efforts and the 
drudgework and thus minimize it 
It would reduce mailing and print 
ing costs. It would increase cooper¬ 
ation and it would enable anyone 
in Baltimore wanting to do anything 
in the film happening realm to pro¬ 
duce more results with less effort 
and cost. 
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The Broadway Theatre Experienced 


(Mr. Lupton teaches Humanities at Morgan State College) 


by William L. Lupton 

You know you’re onto a real 
movie house when you call the 
Broadway theatre some jaded Sat¬ 
urday afternoon to get the times for 
their double feature and a real 
person answers the phone. “Yeah, 
hon,” the gal in the ticket window 
says with the phone pinched be¬ 
tween ear and shoulder taking your 
call and selling tickets at once, “the 
last show starts at 6:49. That’s 
Rancho Delux with Jeff Bridges and 
Slim Pickens. Rollerball starring 
James Caan is at 8:34. You gotta 
get here by a quarter of seven to see 
the show.’’ I had to tear my hair 
outside the locked door a cold 
windy night last fall to convince the 
manager—also a real person—to per¬ 
mit me to enter the theatre for just 
the second half of a Charles Bronson 
double-bill. “Beats me!” he sighed, 
as I paid the full dollar-fifty to see 
Hard Times while it was still first 
running in some localities. The tall 
older gentleman in the smoky gaber¬ 
dine suit who takes your ticket could 
be an extra from The Informer. The 
popcorn counter is womanned by a 
Latin lady who’ll also provision you 
with ice cream, candy (“all candies 
is twenty cents”), or, if you forgot 
to hit Prevas’s lunch on the way in, 
you can grab what New Yorkers call 
a “half-smoked”, but which is 
known in Baltimore as a Polish 
sausage. The soda machine is on 
your left: and note well there is no 
sign to tell you you’ve got to 
guiltily smuggle your drink to your 
seat. 

If the Broadway were in New 
York it would be a “revival house”. 
But it isn’t. . .either of those. It’s 
a second and third run neighborhood 
house in East Baltimore where peo¬ 
ple go to sleep and cough and eat 
and smoke and watch movies. If all 
your films have been seen in some 
Cinema I or II or III tucked into the 
low traffic rental space of some class 
B suburban mall, then the Broadway 
will be Culture Shock Country to 
you. Step into the Broadway and 
you enter the world of the thirties 
and forties, before t.v. and mass 
prosperity, when housewives app¬ 
roaching menopause but lacking the 
visual imagination to be satisfied 
with pre-f.m. radio’s afternoon soaps 
likeSfe//a Dallas went to the movies 
a couple afternoons a week to sit 


through the News of the Week and 
maybe an installment of Superman 
ox Durango Kid and the latest Susan 
Hay ward-Victor Mature epic. The 
Broadway still has shows every after¬ 
noon: try that at your average sub¬ 
urban house. 

Of course you always see a pair of 
movies at the Broadway, often odd¬ 
ly linked, sometimes brilliantly. A 
recent pair were American Graffiti 
(produced, by the way, by Francis 
Ford Coppolla) and Clint Eastwood 
mythopoetic High Plains Drifter. 
Since Kubrick’s 2001 , sci fi films 
seem to bomb regardless of interest 
and, like Soylent Green , they get a 
turn at the Broadway. Sooner or 
later all the world mass market win¬ 
ners of Bronson and Eastwood pass 
through, as well as the Bruce Lee 
classics and other oriental outrages 
like the recent Tongfather. Conspir¬ 
acy thrillers like The Parallax Man 
beam their waves of paranoia out 
over the lovely lumpen complacen¬ 
cies of East Baltimore. At least 
once a month the theatre feeds 
home thoughts to the Eastern Ave¬ 
nue Hellenic enclave with an all 
Greek show. Sleepers like Pretty 
Poison , everything by Sam 
Peckinpah, and generally, shows that 
have failed for one askew reason or 
another — Vincent Canby was snub¬ 
bed by Rex Reed the night he saw 
it or Judith Crist was having her 
period — turn up on the Broadway’s 


screen. For variety and range, for 
frequent turnover of shows, for 
sheer quantity of film showcasting, 
the Broadway stands out among 
area theatres. 

How does the Broadway do it? 
This is an economic mystery. When 
open, there are five employees on 
duty: a ticket seller, ticket taker, 
candy vendor, projectionist, and, 
manager-usher. All these people, 
presumably, get paid. (Just for a 
movie-theatre business cross refer- 
ance: a new mall in New Carollton, 
Maryland, sports a six theatre com¬ 
plex, the largest I’ve heard of yet, 
and this establishment only has to 
pay one ticket seller, one manager- 
usher, and one projectionist for what 
must be a Houston Spacecenter-like 
computerized projection room.) 
Except fot the alphabetized neigh¬ 
borhood listings in the local papers, 
the Broadway never advertises. The 
rent is low, but heat in the old pre¬ 
art deco hulk of a building is not 
cheap. Altogether, the business 
question boils down to a couple of 
guesses. One: no one is getting rich 
on this operation but it carries itself. 
Two: the choice of films means low 
royalties to the monstro distributors. 

Which leads to a necessary di¬ 
gression on the bane of the American 
movie theatre business scene today. 
If that bane is not television or the 
Quaalude Generation or shopping 

Continued on page 4 
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film It expires then like s 0 " 1 ® ^ or 
lorn remaindered first novel on a 
dusty department store bargain 
table. Or it turns up for a brier 
vainglorious run on the scratched 
screen of the Broadway. The movie 
counterpart of booksellers like 
Marboro is the dwindling species of 
theatres like the Broadway. 

You can almost grow to love 
those vertical scratches on the 
Broadway’s screen: I saw Dr. Zhivago 
there for the first time and though 
the 1 wheat fields had lingered on in¬ 
to the winter Russian landscape. 
The men’s room is a Lower Depths 



of white tile that’s absorbed forever 
the fumes of hundreds of thousands 
of cigarettes pensively smoked by 
sullen East Baltimore men leaning 
like so many Mittel-Europaischer 
memories against those tiles, often 
there are as many smokers in the 
basement john as there are viewers 
upstairs in the theatre. Sweeping a 
theatre is easier than you think 
it’s all downhill-and they do make 
an effort to clean the Broadway, but 
the floor never seems to yield up to 
the agents of hygiene its ancient 
texture of chewing gum and spilled 
soda and unpopped corn kernels. 
On weekend afternoons the kids 
will drive you crazy in the 
Broadway; and you can pretty much 
forget getting them to sit still and 
watch the movie because they’re 
frightfully like we were twenty or 
thirty years ago when the movies 
was a de rigeur Saturday occasion 
that offered tooth rotting confect¬ 
ions, an afternoon in the dark away 
from parents, the murky threat of 
molesters and preverts, and the opp¬ 
ortunity to lose your wallet and 
your gloves, as well as movies to 
watch. 

When you cross Broadway to the 
theatre, be sure to note the Moorish 
fortress facade above the marquee. 
The last double feature will spill 
you out onto the windswept inter¬ 
section of Broadway and Eastern by 
around 10:30. With your car already 
parked, you can stroll down towards 
the East Coast’s most picturesque 
industrial harbor and catch a drink 
at Bertha’s or Harry’s or Hellen’s 
and mull over a real night at the 
movies. 


me sign I 


4 »die. vu ie<j # 1 

ing for yourUeip ’y?/** 1 ".1. 
Fill out this form to • *’ l "' h! 


Name.... 


Address. 

City. 

.Phone.. 


• State.. 


Mail to: 

The Baltimore Film Festival In, 

Post Office Box 7186 ’ nc> 

Baltimore, Maryland 21218 

The editor wishes to thank th e 
following people for helping to put 
together this issue of Up To Speed 

Barbara Hamaker 
Debbie London 
Bill Donahoo 
Pat Moran 
Kathy Matava 
Frances Stenkowski 
Pete Garey 
Rod Lauer 



Requestors offers a co f^ ls y 
personalized tour service to any 
group up to fifteen members. 

Theatre parties, 

SASHaiS* 

able interlude. 


5800 York Road. Bammore. 

(301) 263-3246 or 


433-7729 




























On location with JAWS—the motion picture based on the best selling book. 


Steve Spielberg 

“I began as a filmmaker by 
shooting eight-millimeter home 
movies with neighbors and 
friends as cast and extras, writ¬ 
ing my own scenarios, adding 
sound, exhibiting the product in 
a local auditorium. My first big 
home feature was completed 
when I was fourteen, and it went 
into profits the second night it 
showed, at a quarter a head. 

“Now I’m twenty-seven. I’ve 
been directing or wanting to 
direct more than half my life, and 
the end result of any early suc¬ 
cess I’ve enjoyed is that I will 
spend the second half of my life 
giving interviews about how 
young I was when I started. So, 
forget along with me, and pre¬ 
tend that all those ‘boy wonder’ 
assignments were directed by 
old studio pros wearing short 
pants and beanies and pre¬ 
tending to be me. 

“The only thing I remember 
for sure (besides that part about 
going into profits) is that I began 
by shooting with Eastman film, 
shooting eight millimeter, and 
moving up to super 8 and sixteen 
millimeter as I got older and 
could afford the technology. I 


movie camera which I enjoy using 
for personal films. 

“When I was shooting JAWS 
for Universal Pictures, Eastman 
film always came through. Even 
when a boat sank into the depths 
of Nantucket Sound, carrying 
a cast, crew, and Panavision 
camera. The magazine was re¬ 
covered by divers, retrieved 
from the salt water, and hand- 
carried to a lab in New York 
in a bucket of fresh water. It was 
subsequently developed without 
incident into perfect negative 
material. 

“After four months of shoot¬ 
ing on open water, I only wish 
somebody would’ve carried 
Steve Spielberg to New York in a 
bucket of fresh water. It 


spective on the film. I have never 
been seasick, but I have been 
sick of the sea. 

“JAWS is a film about sur¬ 
vival, and shooting on location 
at sea is a practical lesson in 
that complex art. Between winds 
and weather, tides, and complex 
special effects, we all learned 
about what it is to struggle 
against the immovable forces of 
nature. Sometimes nature would 
win; sometimes we would. The 
battle is recorded in the more 
than half-million feet of exposed 
film. 

“It’s more than letting the 
camera tell the story. It’s letting 
the story tell the camera. It’s 
my own desire to let the filming 
experience bring out aspects 
of my personality that I can put 
back into the picture to make 
it better. 

“It’s how I became a director 
—by wanting to be one, and by 
making movies. I’ve always 
wanted to do that, I started 
young, kept at it, showed my 
work, eventually was accepted 
on the strength of what I did. 

It’s the basis of my advice to any¬ 
one who wants to be a film 
director—make home movies, 
learn from mistakes, ask, be 
judged on your ability; and when 
you’re hired, it’ll be on the basis 
of what you know, and what 
you’ve shown you know. 

“Going into profits early K4JR 
doesn’t hurt either.” K^|| 


Encouragement. That’s what’s 39 ‘ 
behind every Eastman Kodak 
Company development. For a copy 
of this and other interviews with 
people in the moving visuals industry, 
free of charge, write: 

Eastman Kodak Company 

Dept. 640 YF, Rochester, N.Y. 14650 

Name._ 

Street_ 

City.__ 

State_Zip_ 
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A TALK WITH JOHN WATERS 
About John Waters, 

About Maelcum, and About Baltimore 

Harvey Alexander, Baltimore Film Festival 

John: Well it’c P u„ 
changed. I mean a ^ ged; finally if J 

mean, the sSTi^.*" H* 


Harvey'- John, 1 "J^hn Waters a’nd 

sfffirss.iafflrift 

SSoShKS you hji little 

control over-but now you keepi re¬ 
turning to Baltimore. Why do you 

stay? . _ j u 

John: Obviously I like it. I don t 
have to live here anymore; 1 couia 
live other places. I think when you 
make films you could live anywhere. 
It doesn’t matter where you live; 
when you make a movie, since it s 
distributed out of New York or Cal¬ 
ifornia. Baltimore has been inspir¬ 
ational to me. When I talk about it 
as being the sleaziest city in the 
world, I mean that as a comment, I 
don’t mean it as a put-down which 
a lot of people think. Another rea¬ 
son is that I have had good luck 
making films here. I have good luck 
with crews; 1 have good luck with 
the lab here. A lot of my actors 
live here or return here when we 
make a movie. And I’m at a point 
that now I can go away when I want. 

1 mean I like it here, but just like 
everybody else, you get bored here. 
But I get to go away with the movie, 
and I get to go to colleges and stuff. 
So its a break from it. But I think 
it’s a good place to come home to, 
and it s been a good place for me to 
work, and it’s been part of the rea¬ 
son that we’ve gotten critical inter¬ 
est in our films because it’s made 
somewhere, and not in New York 
and not in Los Angeles, but some¬ 
where where people are totally un- 
suspectmg tbat there is anybody 

makmg a f l]m . So it sort of comes 

in handy. I mean, people say, “from 
Baltimore . They just can’t believe 
that from seeing the films; they have 

th 1 impress 10 , that Baltimore must 

really like that?" YoJ'say, “WeKT 
of course not.” I me an .?> 

very helpful lo . K be ™ 
experiences here * 1 rL. ^ 
Vanseit, I don’t know.'^Maybe^ 
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make two big turkeys here, and I’ll 
move. 

Harvey : I think there is something 
really creative about Baltimore. It’s 
a good place to hide. 

John : Yeah. It’s a good place — 
when I’m making a film, I don’t like 
to be around anything; I like to be 
completely away from everything. 
And what a perfect place to do it, 
here. And also with some of the 
actors, like Devine, when they come 
Divine is very much into the party 
scene, socializing, and when she is 
here she can’t do that; she has to 
work—that’s all there is to do but 
work. And I think when you’re 
making a film the last thing you 
want is an active social life. Be¬ 
cause, I mean, you’re tired when 
you wake up in the morning. It’s 
just like going away on location in 
L»eorgia somewhere to make a movie. 
And, also I think Baltimore looks 
ike anywhere, U.S.A. It doesn’t 
dSnf?’ *]f^ ssaril y> Baltimore. It 
be amlu ° k lke an ywhere; it could 
rr yW utf e ’ any town > anywhere, 
a ennr!' }^ en 1 sa id Baltimore was 
people £ e *° hide > 1 mean famous 
P' « exist unnoticed. 

1 d ° llve unnoticed here! 
£S± eht ’ wh ‘ ch 1 “nk lx in- 
suing -n? the Pres f lsnt pur ' 

^pLue'VeS?-^ 0 " 


and said'are 'vou 3 '^!, 016 Iast week \ 
want to do an* wSZ’g'Jk, 
thing. I mean, my fUmJnl klnd of 
here. That’s another tu; er P la y 
interesting. I mean ,. tkln 8 that’s 
dom play inBaEor P i yver > «l- 
New York, PhiladelphiaEnW 1? 
ington. Pink Flaminem u S* - 
Washington. It’s bee/the eai'1 
three years. It played here a 2 
in a commercial theatre. So that’s 
another thing that’s kind of £ 

People think, well, your films must 
be playing for years in Baltimore 
They don t realize that they very 
seldom play here, which is fine with 
me, because when I go to New York 
when I go to Los Angeles it’s great 
fun to go out and be recognized 
there. And, here, with the fact that 
they don’t play here-it’s not neces¬ 
sarily hiding, it’s just working; it’s 
just easier for me to work under 
those circumstances. Just being left [ 
alone to do how you want. And, 
also, you know, I have very good 
cooperation from people. Not very \ 
many people make movies here, so 
when you call up a place and say can 
we film a movie there, they dont 
know how to say no because no¬ 
body’s ever asked them before. So 
they say, yes, and then we get there 
and they see us, and they think. 
“Oh my God;” but it’s too late 
because they see we’re serious about 
it, and we have all that equipment 
So I’ve had lots of reallyjo^ ^ 
periences with the city J. , lj 
places that will letmefi ’York 
don’t think I could get in . ^ 

or Los Angeles or someplace 

Harvey: What is it 1 J* ? fory ° Ut# 
come back to Baltimo • j c0ine 
John: Well, I sald ' .^g coming 
home here, it’s .jf Jpiace to 
home. I mean it s 8 go od pl ace 

come home to and it sag 

to leave. impf ession5 

Harvey: Give me some imp 

of coming home. j meet a 

John : Well, coming bom 
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M of my very closest friends, the 

onle I’ m c ^ osest ^ ve here, 

P id I g° t0 see them - 1 J ust have a 
lose circle of friends here that have 

helped throughout all the films, and 
1 like to see them. I like to get back 
to my own house where I’m not Tun¬ 
ing around to motels and staying 
with people and getting up to go 
hype this and hype that. But in the 
same sense it’s also fun after you’ve 
been here six months or so to go 
aW ay and go back .into the other 
thing. So I don’t think that hiding 
is exactly the word, I think it’s just 
working. It’s where I can work best. 
Harvey: Since it is a good town to 
do work, when will you outgrow 



Baltimore? Do you get some nour¬ 
ishment from this city? 

John: Outgrow what? The new 
film I’m writing does not even take 
place in Baltimore. It takes place in 
a fictitious city that we are going to 
build. So, it’s the first one that isn’t 
going to take place completely on 
the streets of Baltimore, because 
we’ve done that so much. 

Harvey: Do you think you have 
used up the city? 

John: No, no! I don’t think I’ve 
used up the city at all, because when 
I walk down the street, I see people 
on the street that I’m still so shock¬ 
ed when I see them. I think, only 
in Baltimore could there be anyone 
who still looks like this. So it gives 
me fantasies, and then I write the 
character into the script, so I’ve 
definitely not used up the city for 
inspiration on characters and plots. 
But, this time I enjoy working on 
things that look fake. And so I 
want to build a completely fake set. 
Harvey: Will it be modeled on 
Baltimore? 

John: It’s much worse than Balti¬ 
more. It’s a town that’s just hideous. 
Harvey: You won’t give it a name 
or geographical place? 

John: Right. 

Harvey: I’m curious because Balti¬ 
more is changing. 

°hn: I don’t think it is! 


Harvey: It seems fair to ask if you 
will be a part of the show to be held 
at the Fell’s Point Gallery on 
Maelcum. . . 

John: She loved publicity. 

Harvey: I know she’s from East 
Baltimore. . . 

Jo/m: We go to her grave every 
Halloween—so does her mother. 
Harvey: A lot of people feel she 
was their inspiration. 

John: Oh yeah, including Van Smith 
that does all the make-up for my 
films, still to this day he says that 
she influenced him more than any- 
body. I mean, she was a huge in¬ 
fluence on everybody I know. 
Harvey. . . .Now give me your im- 
pression of her and vou. 

John: Well, when I first met her I 
was really young, and I used to go 
to Martick’s, and for some reason 
my parents used to drive me down 
there and let me off, which is—my 
parents are pretty straight, but they 
figured that somehow—they thought 
I was so nuts— that that would be a 
good place— so they used to drop 
me off there, and Morris, I don’t 
think was quite sure of my age, 
since I was definitely underage, and 
I used to hangout outside a lot. And 
Maelcum would always sneak me 
drinks. And I remember Maelcum 
a lot from the Flower Mart, of 
course, because we used to go to the 
Flower Mart every year and do a 
number, especially Maelcum. So 
that’s when I just started making 
movies, and when I first started, I 
mean, I didn’t know the first thing 
about it. Somebody gave me a cam¬ 
era and I just filmed something. And 
thep, instead of most people who 
put it away in their closet, I open¬ 
ed it and advertised it. And that’s 
how it kind of started. And that’s 
when I met Maelcum, I met her at 
the Boar’s Head coffee shop on 
Howard Street—it was in 1964- 
right where the Corner Theatre is 
now. I knew her a little bit before 
that. I was in awe of her, you know. 
I was a suburban teenager, and here 
was this woman, and to me she was 
just the most original person I have 
ever seen in my life. So I made a 
movie with her, I got to know her 
very well and we became really good 
friends. And Pat Moran was really 
good friends with her, then. So we 
made the two movies and it was 
really a shame because I think 
Maelcum today could be a huge 
star. She certainly had that in her. 
I mean she was just so far ahead of 
her time. She looked so incredible. 
She was the first star that we ever 
had in the films and she loved being 
in movies and Maelcum loved pub¬ 
licity and she got a lot of it. 


Harvey: It used to be a Maelcum 
Baltimore; now it’s a John Waters 
Baltimore. Tell us a little bit about 
John and Maelcum—what was your 
first talk like? 

John: I don’t remember what the 
first one was like. I remember that 
one of the first days I met Maelcum 
was at something called the Sicnic, 
which was a picnic out at some park. 
And the people in the park would 
just run when they would see all of 
us coming; they would see all these 
lunatics. So we’d clear the area 
quickly. I can just remember, 
Maelcum eating chalk—she had to 
eat a box of chalk a week because 



she had some calcium deficiency. 
And she used to really just eat a 
box of chalk a week. And I used to 
go to her house a whole lot when 
she lived with Dudley. 

Harvey: Had Maelcum not existed, 

I wonder what John Waters films 
would bejike? 

John: Well they would be there, be¬ 
cause I had already made one before 
I had even met Maelcum. And it 
had a transvestite in it. I think 
Maelcum was a big influence, but I 
think I would still be making films. 
Harvey: Would they have been dif¬ 
ferent? 

John: I was always going on that 
warped path. She was the main star 
of the first couple films. They were 
written a lot for her. But she died, 
and none of those early ones were 
ever shown anywhere except Balti¬ 
more. And then the first one that 
got shown in another city was 
“Mondo Trasho ”. So it’s hard to 
tell what would have happened. 
There’s no way to. 

Harvey: John, you have never been 
accused of being a realist. You don’t 
make films about shoe shine boys 
or bicycle thieves. Why doesn’t that 
interest you? 

John: Because if you want that you 
just open your eyes and walk around 
the streets. 

Continued on page 8 
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Harvey: To me it would have been 
probably as interesting to make a 
film called Alice Doesn t Live Here 
Anymore in Baltimore; why go to 
New Mexico? 

John : New Mexico’s prettier; it has 
hetter scenery. 

Harvey : That means you’re catering 
to a kind of audience that wants 
pretty. 

John: Some people like pretty, some 

like ugly. 

Harvey: Maybe we could have a 
parade with the whole John Waters 
crew and Mayor Schaefer. 

John: Oh, Mayor Schaefer, I do real¬ 
ly like Mayor Schaefer. And I want 
him to be in the next movie a 
whole lot. . . just giving away a 
lottery ticket or something. Because 
I think he is real fanatical about 
Baltimore. 1 think that’s good. 


LOOKING 

FORA 

GOOD 

PRINTER? 



|rWM/TD 
WJ£T ® 

April 2 , 3 & 4 
Kraushaar Auditorium 
Goucher College 

World Premiere of 
Yuri Chatal s 

mephisto waltz 
ff^mr^lATIONS 

Norman Walker s 

FIRST raptures 

SPECIAL GUEST STARS 

Anna Aragno 

and 

Robert Weiss 
NYC Ballet 

For instant phone reservations by 
credit card, call 366-5800. Also 
available by mail and at Hutzlers 
Downtown and Towson. 

Tickets: $4, 5 & 6 Student rush: $3 

“The best news of all was in the perform¬ 
ances.’* — Kreigsman, Washington Post 


HARBOUR GRAPHICS 

Letterpress / Offset / Design 

200 S, Broadway at Pratt St. 276.1727 


The Baltimore Film Festival 

The Baltimore Film Festival is open to all 
16mm. and 35mm. films that have been 
completed subsequent to 1973 and which 
evidence a high regard for film as a creat¬ 
ive medium. 

The entry fees to the Baltimore Film 
Festival have been dropped to encourage 
you, the filmaker, to enter your film in 
the festival, and because we do not want 
to charge you for the right to screen your 
film in the celebration of the independent 
filmmaker at the Baltimore Film Festival 7 
Films entered in the Baltimore Film 
Festival will be screened by a selection 
committee composed of film students, 
film teachers, and film-makers in the 
Baltimore Community. 

Films may be submitted in any of the 
following categories: narrative, animation, 
documentary, experimental and dance, 
ihe dance film category will be screened 
at the Baltimore Museum of Art as a dis- 

pS C CTM? s . t i va -L called; IN MOTION: A 
FESTIVAL OF DANCE ON FILM. The 
Maryland Council for Dance will co¬ 
sponsor the dance film festival. 

foMtLn V clecti ?£ and j ud g'ng of films 
Drnr!lcc B M t,n cPi rc Vj! m Fcstiva l » s a precise 
An M 1 ?! Wl11 Be Accepted After 
f he April 15th Deadline. 

Publ7ctS>T i ar * availablc ikrouBh this 


TH E BA ETIMoreT>^ 

Charles St 

MAY 7 - ic , 

Show Times: 7-30 , !, 976 

M , nd10:0 °P.*. 

May 7 

7:30 p. m 

Lancelot of the Lake 
rance ) Robert Br 

10:00p. m . 

Love 

(Hungary) Karoly M ark 

May 8 

7:30 p.m. 

Mr. Arkadin 
(America) Orson Welles 

10:00 p.m. 

Just Before Nightfall 
(France) Claude Chabrol 

May 9 

7:30 p.m. 

Tribute to Paul Robeson 
Emperor Jones 
(America) Dudley Murphy 

10:00 p.m. 

Celebration of the 
Independent Film maker 


May 14 
7:30 p.m. 

The Violins of the Ball 
(France) Michel Drach 

10:00 p.m. 

Distant Thunder 
(India) Satyajit Ray 

May 15 

7:30 p.m. 

Purrot Le Tou 
(France) Jean-Luc Godard 

10:00 p.m. 

Prize Winners of the 

Independent Film Celebration 
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P EGI0NA L 
calendar 


aME r ,CAN UN'VEBS'TY e5 

s«r;J-' D '- heck * d 

Worrwn's Film Festival 

Papa Moon & Kid From Borneo 

Goir^PlacesS LaJetee 

^TnoeandTi^.uIbWonnegu.l 

The Golden Age of Comedy 
April 23 

Streetcar Named Desire 

Ta^From Your Show of Shows & TV Land 

THE BALTIMORE FILMMAKERSC&OP^ 
539^ 218^— Na'ncy G^dblat^lCo-op Director) 

Membership Fee: $3.00 a 7“' 11 1 o m 

a^WhEe^ve ■ UMBC Fine Arts (rm 2211 

S“(land ash for Film Co^P after 5 

Current Projects Michel Makerovich is finishing 

a BSW 16mm film titled '^ ac ® 0, ’ h . e ^slike 
A study of a woman who thinks she looks like 

and leads the life of Garbo. 

Nancy Gilfoy is working on a f dm about Spei™ 

& Eggs, it includes live, animated & hand drawn 
on film sections. 

BALTIMORE MUSEUM OF ART (Downtown) 
Documentary Film Series — 12:30 P.M. 

March 23 

Enough to Eat (1936) 

The Smoke Menace (1937) 

The River (1937) 

March 30 

Valley Town (1940) 

And So They Live (1940) 

April 6 

Desert Victory (1943) 

Rice (1964) 


1 ? 3 < 5 6 ^ * J 

s ** T w T f s 

f THIS CALENDAR 1 
I |S NOT COMPLETE 1 
A T PRESS TIME 1 

1976 J 

1 We would like to publish 
■ film programs in our next?^ ,nsti tuti 0n » I 
[for publication in mid-April uljl 

I in your release the titles of V;i ase mcii.H 1 
t,me & date of weeni^fe ,he P'*e J 
| phone number of depanmenTh« d narno ai$J| 
Send film listings by April iq, i 976 ,.) 

1 n n 74 2$ 26 V 



$1.50 non students 


. COMMUNITY COLLEGE 
$° 75 D.C*c! students / 

March 19 & 20 
What's Up Doc 

AP ri| 23 
Great Comedies 
Blazing Saddles 

May 21 & 22 

Woodstock 

SffiKK~S A nT- ».l» Ub,.„ 

2:00 P.M. 

FHrre from Canadian Travel Library 
THE ENOCH PRATT FREE LIBRARY 
THE FILM FESTIVAL 

”A Celebration of the Motion Picture 

3 LECTURE FILM PROGRAMS 
March 13 (Phoebe Stanton) 

Last Year at Marienbad 
March 20 (Lincoln Johnson) 

Red Psalm 

March 27 ( Richard Macksey) 

Grand Illusion 

April 13 

Arthur Rubenstein: Love of Life 
April 17 

Rules of the Game 

April 20 
At 99 

Olga: a film portrait 

April 24 
The Wild Child 


THE JOHNS HOPKINS UNIVERSITY 


The Hand 
Stringbean 

CLASSIC FOREIGN & noMcrw 
SERIES- Wednesday Aq MEST ic PILM 
at 7:30 p.m. - ShrivelH a nT , ! v ^nings 
call office of the chaplain fw& i . um ~ 
Sunday, March 21 lnf ° 

The Crime of M. Lanae (Fro. 

Rene Lafevre and Jules Barr ^*' 19351 
Wednesday. March 24 
Swamp Water (USA, 1941 ) 

Walter Brennan and Walter Hustnn 

Wednesday. April 7 

The Rain People (USA 1969) 

Shirley Knight and James Caan 
Sunday. April 11 
The World of Apu (India I960) 
directed by Satyajit Ray' 

Wednesday, April 14 

The Magnificent Ambersons (USA 1 Q 491 

directed by Orson Welles ' 9421 

Sunday, April 18 

The Charge ° f the Light Brigade (USA, tg 36 , 
Wednesday, April 21 

The Charge of the Light Brigade (G B 1968) 
David Hemmings. Trevor Howard Variesa Red 
grave 

Sunday, April 25 

The Blue Angel (Germany. 1929) 

Marlene Dietrich 

Wednesday, April 28 

The Hireling (Great Britain, 1973) 

Robert Shaw , Sarah Miles 
Sunday. May 2 

Murmur of the Heart (France, 1972) 
directed by Louis Malle 
Wednesday. May 5 
Where's Poppa? (USA, 1970) 

George Segal, Ruth Gordon 

WEEKEND WONDER FLIX SERIES 
For time and location call 366-3300 
extension 1456 


(above titles are part of a series expressing the 
changing styles in documentary films) 

ESSEX COMMUNITY COLLEGE 
Rossville Boulevard nr, Philadelphia Road 
Social Committee Film Series 

Friday. March 26 -7 30 p.m. - CCC Theatre 
The Longest Yard 
The Lords of Flatbush 

Friday, April 2 — 7:30 & 9 30 p.m. (2 showings) 
CCC Theatre (X RATED - No one under 18 yr.) 
Fritz The Cat 

Monday. May 3 - 12:15 & 1:15p.m. - CCC 
Theatre (Free) 

Free Hour Cartoon Show 

$.50 with Essex I.D. $1.00 without Essex I.D 

ESSEX COMMUNITY COLLEGE 
Cultural Events Series 

" N °° n " Co1 ^Center 
Loneliness of the Long Distance Runner 

Thursday! 8:15 p.m.-Lecture Hall 
Magnificent Ambersons 


N. Charles Street - Baltimore, Maryland 

FACES OF CHANGE SERIES 
Thursday evenings at 8:45 pm. - Room 3, 
Shaffer Hall, Homewood Campus - Free 
March 25 

The Ballad of Crowfoot 

Is It Always Right to be Right (Orson Welles) 

Fighting for Our Lives 

April 8 

The Quiet One 
Gilberto and the Wind 
April 15 
Actua Tilt 

Loony Tom. the Happy Lover 
The Dot and The Line 
Ail (Love) 

The Joy of Love (Plaiser D'Amour) 

The Barber Shop 

April 22 

The Rite of Love and Death 
lauw 

April 29 
The Parable 


March 19 & 20 
Blazing Saddles 

April 9 

The Night Porter 
April 10 

Alice In Wonderland 

April 16 & 17 
Love and Death 

April 23 & 24 _ .. 

Monty Python and the Holy Grail 

April 29 
Mean Streets 
April 30 & May 1 
Rollerball 

May 7 & 8 
Lenny 


DRYLAND INSTITUTE 

GEOFART 

Evening Film Series 

-Station Building 

M.l. students / $1.50 31,0 
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LOYOLA COLLEGE 

N. Charles Street - Baltimore, Md. 

Student Government - 323-1010 
Free to Loyola Students 

$ .75 to faculty, admin. & Notre Dame students 
$1.50 all others 

(•) indicates one show at 8 p.m. only 
all other dates . 2 shows 7:30 & 9 30 p.m. 

All showings at Loyola Student Centre 

March 20* & 21 

The Longest Yard 

March 26* & 28 

Roller ball 

April 10* & 11 

Lenny 

April 14 

The Taking of Pelham 1 -2-3 
April 25 
Jimmie Hendrix 
May 2 

Special Bicentennial Presentation: 1776 

UNIVERSITY OF MARYLAND 
Baltimore County Campus 
5400 Wilkens Avenue 

FREE FILM SERIES 
Mondays (LH 2) 1 and 2 p.m. 

March 22 
The Parable 

March 29 
Magician 

April 5 

The occurance At Owl Creek Bridge 
April 26 

The Solitude Through Which We Go Is I 
May 3 

Help. My Snowman Is Burning Down 
May 10 

Death Of A Peasant 

SGA & HILLCREST STUDENT CENTER 
FILM SERIES - Admission $1.00 

Wednesdays (LH 2) 8 p.m. 

March 17 

Murder On The Orient Express 

March 24 
Fist of Fury 
March 31 
Buster & Billie 
April 21 
Breakout 

April 28 
The Fortune 

May 5 

Harrad Summer 
May 12 

Uptown Saturday Night 
Saturdays (LH 2) 8 p.m. 

March 20 
Executive Action 
March 27 
Sonny Caron 
April 3 

Jesus Christ. Superstar 
April 10 

Together Brothers 
^pril 24 
: rankenstein 

)l VISION OF ARTS AND HUMANITIES 
NDEPENDENT FILM SERIES 
: riday nights at 7:30.p.m. in FA 306 
ndividual tickets $1.50 (at the door) 

A series of experimental films and young 
ilm-makers) 

larch 19 

hree Documentaries by Women 


No Sympathy 

Film As My Sun * 

Women to Women 
March 26 

Animation and Film Graphics 
April 2 

The films of Gunvar Nelson 
April 9 

The films of Pat O'Neill 
April 16 

The films of Bruce Conner 

(Starting March 12 the program of the Arts & 
Humanities Division will also be screened at the 
Baltimore Museum of Art at 3 30 p m. in addit¬ 
ion to the regular program) 

UNIVERSITY OF MARYLAND 
College Park Campus, Maryland 
MUD Productions Cinema 

DIAL-AN-EVENT -454-4231 

All films presented in Zoo-Psych Auditorium 
(Room 1402). Weekends, 

Admissions: $1.25 except double features 
Double features $2.00 / Children $ .50 
(No children admitted to X - Rated films) 

March 19 & 20 (7:30 & 9 45) 

The Last Detail (R) 
starring Jack Nicholson 

March 26. 27 & 28 (7:30) (8:30 Sunday) 

The Paper Chase (PG) 

March 25. 26 & 27 (9 45 p.m.) 

Truckstop Women (R) 

"No rig is too big for them to handle" 

April 2. 3 & 4 

(Fri. 7:30) (Sat. 9:30) (Sun. 8 30) 

Between Time and Timbuktu 

An imaginative collage of K. Vonnegut, Jr. ideas 

April 2& 3 (Fr. 9:30) (Sat. 7:30) 

The Virgin and The Gypsy (R) 
starring Joanna Shimkus and Franco Nero 
April 9, 10. 11 

(Fri. & Sat. 7:30 & 10.00) (Sun. 8 30) 

Catch 22 (r) 

Alan Arkin and Jon Voight 

April 23. 24 & 25 

(Fri. & Sat. 7:30) (Sun. 8:30) 

Save the Tiger 

starring Jack Lemmon, with Jack Gilford 

April 23 & 24 
(Fri. & Sat. 9:45) 

The Boys In The Band 
Kenneth Nelson and Cliff Gorman 

TOWSON STATE COLLEGE 
Towson, Maryland 
S.G.A. — College Union Board 
Auditorium of Stephens Hall on York Rd. 

8 & 10:30 p.m. (unless otherwise indicated) 

$ .50 Towson State College Day Students 

$1.00 for all others 

March 27 — 8 p.m. only 

Days of Thrills and Laughter 

The Golden Age of Comedy 

April 3 

The Stepford Wives 
May 22 

Hearts and Minds 

YORK COLLEGE of PENNSYLVANIA 
York College Film Society 
Sundays at 4 & 7 P.M. 

Life Sciences Theatre 

FAMILY FILM SERIES 

April 4 
Camille 

Greta Garbo, Robert Taylor, Lionel Barrymore 
May 2 

A Night at the Opera (1935) 

First Marx Bros, film without Zeppo. Kitty 
Carlisle 


Maryland Council for Dance 

Crossing 

Tho 



March 20 

Baltimore Dance Theatre Concert, 
Dunbar Performing Arts Center 8 p.m. 

March 20 

Towson State College Dance Co. at 
Deer Park Elem. Sch. - 1:45 & 2:30 

March 20-22 

Maryland Ballet Co. — Kraushaar, 
Goucher Col. - 8:15, 2:15, 7:30 p.m. 

March 20-22 

“Celebration*’, Arena Players, Comm. 
College of Baltimore - 8:30 p.m. 

March 22 

“American Popular Songs”, Baird Aud. 
March 22 

Washington Ballet, Marvin Theatre, 

1, 4:30, 7:45 p.m. 

March 22-29 

N.Y. City Ballet, Kennedy Center 
Opera House, 8:00 p.m. 

March 23 

Washington Ballet - Marvin Theatre 8p.m. 
March 27 

The Wetzig Dance Co., Concert, Le 
Clerq Hall, Notre Dame, 8:30 p.m. 

March 28 

Towson State College Dance Co., 
Woodholme C. C. - 9 p.m. „ 

March 28-29 

The Wetzig Dance Co. , LeClerq Hall, 
Notre Dame, 2 p.m. 

March 29 

Rogeri Quartet (BSO), Community 
College of Baltimore, 3 p.m. 

March 29 

Ensemble Nipponia of Japan, Baird 
Aud., Smithsonian, 8 p.m. 

March 29 

Maryland Ballet Co., 

Bowie State College, 8 p.m. 


March 19 

Towson State College Dance Co., at 
Milford Mill High School, 1 p.m. 

March 19-20 

Maryland Dance Theatre in concert, 
Tawes Theatre, Uniy. of Md., 8 p.m. 

March 21 

Maryland Dance Theatre, Community 
College of Baltimore, 3 p.m. 

March 21 

The Mill Brothers, Baird Auditorium, 
Smithsonian, 8 p.m. 

March 26 

Wally Saunders Dance Co. 

Dulaney High School 

April 24 

Wally Saunders Dance Co. 
Randallstown High School 







FILM FESTML 

FIVE WEST THEATRE 
NORTH & CHARLES 
MAY 7 8,9,14,15 


The Baltimore Film Festival Is supported by: 

The Maryland Arts Council. The Mayors Advisory Committee 
on Art and Culture. The National Endowment lor the Arts. The 
National Association ol Theatre Owners of Maryland and The 
Sunpapers 
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Baltimore 

Film 

Festival 7 


Salutes the 

Independent Film-maker 

at the ■ 

5 WEST THEATER 

North Ave. & Charles St. 


May 7,8,9,14 and 15 


Join Baltimore Film Festival 7 in its salute to film as a creative 
medium ... and enjoy a variety of outstanding feature films by world- 
renowned film-makers. Each night, you will see a different set of class¬ 
ics from France. England, Hungary. India or America. 

In addition, the Celebration of the Independent Film-maker will al¬ 
low you to preview the best narrative, animated, documentary and ex¬ 
perimental films entered this year in the Baltimore Film Festival. The 
dance film entries will be screened at the Baltimore Museum of Art in its 
"IN MOTION: A FESTIVAL OF DANCE IN FILM” programs on April 29. 
May 6 and May 13 at 8:00 p.m. 

Don't miss any of these entertaining features shown exclu¬ 
sively at the Baltimore Film Festival: 


FRIDAY, MAY 7th, 7:30 p.m.-LANCELOT OP THE LAKE by 
Robert Bresson. France. 10:00 p.m. - LOVE by Karoly Makk, Hungary. 

SATURDAY, MAY 8th, 7:30 p.m. - MR. ARKADIN by Orson 
Welles. England. 10:00 p.m.-JUST BEFORE NIGHTFALL by Claude 
Chabrol. France. 

SUNDAY, MAY 9th, 7:30 p.m.-EMPEROR JONES by Dudley 
Murphy. America, in a Tribute to Robert Robeson. 10:00 p.m. - 
Celebration of the Independent Film-maker. 

FRIDAY, MAY 14th, 7:30 p.m.-THE VIOLINS OF THE BALL 
by Michael Orach, France. 10:00 p.m. - DISTANT THUNDER by 
Satyajit Ray, India. 

SATURDAY, MAY 15th, 7:30p.m.-PIERROTLEFOU by 
Jean-Luc Godard, France. 10:00-Prize Winners of the Independent 
Film Celebration. 

TICKETS: 

$0 AnniTC SO SENIOR CITIZENS 

3-ADULTS *2— & STUDENTS 

* .-/ ; v ■ - v 

Another community service of The Sunpapers. supported 
by the Mayor s Advisory Committee on Art and Culture 
The National Endowment for the Arts and The National 
Association of Theatre Owners 
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a film program 
for Baltimore student* 


-mm 

ST: 


EMPEROR JONES 


starring Paul Robeson 
based on the play by Eugene O'Neill 


2 private performances for high schools, Baltimore City Schools 

Date and Time: Tuesday, May 11, 1976, 9:30 AM 

and 

Tuesday, May 11, 1976, 12:15 PM 
Place: *Five Vest Theater* 

-tHt fc-JHHHH* 

#5 West North Avenue 
Baltimore 

Admission: $1*00 (per student) 

(Each group of 25 atudents or less 
nai3t be accompanied by a teacher.) 
TEACHERS ACCOMPANYING STUDENTS 
ADMITTED FREE. 


"Einperor Jones 1 * is being presented by Baltimore Film Festival, Inc. to honor 
the memory of the great American actor and singer, Paul Robeson (deceased 
1975) and to provide an opportunity for students to join in celebrating 
Baltimore's Film Festival/1976. »*Emperor Jones'* was made in 1933 and was 
the first major studio production in which a black actor starred. Program 
notes about this important film are being furnished to teachers to help them 
provide background information to students. 

Directions: Please return the Baltimore Film Festival Ticket Order Form 
provided with the money collected to the Baltimore Film Festival representa¬ 
tive who will call at the Principal's Office of each school on the following 
pick-up date: Wednesday, May 5o DEADLINE FOR TICKET SALES IS MAY 5. For 
further information call Mrs. H. Cyr, Program Coordinator, 396-4616. 








Baltimore Film Forum 

- Inc. 

Post Office Box 7186 
Baltimore, Maryland 21218 
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Address Correction Requested 


PLEASE POST 


“WHY DON’T MORE GOOD FILMS COME TO 
BALTIMORE?” 

“ROLL ’EM!” 


Here is your opportunity to join the Baltimore Film Forum, sponsors of the Baltimore Film Festival, 
in bringing a series of eight exceptional films, rarely or never shown in the Baltimore area, to the 
beautiful, new Center Stage, once a month on Monday nights, starting September 27th. 

As a member of the Baltimore Film Forum, you will be among a select audience of cinema-philes, 
dedicated to providing a permanent showcase in Baltimore for the kind of quality films we have 
been missing. Moreover, your participation in the selection of films to be shown will be actively 
solicited (see Ballot on other side). 

•) t 

Because these film screenings are open exclusively to members of the Baltimore Film Forum, and 
not to the general public, members will be encouraged to meet in the congenial surroundings of 
the Center Stage Cafe before and after performances for the lively interchange of ideas which are 
certain to arise from films of this calibre. 

Membership privileges in the Baltimore Film Forum are extensive. Members will receive, free of 
charge, all publications of the Forum, including program notes for each film and Up to Speed, a 
quarterly journal devoted to film and dance. Tickets to performances will be transferable, in the 
event that a member is unable to attend a specific program. All members are entitled to bring their 
children between the ages of ten and eighteen free of charge. Full Members (see options below) 
are also entitled to bring one guest to each performance. 


Membership options and annual dues are as follows: 


Student/Senior Citizen Membership .$15.00 

Individual Membership . 20.00 

Full Membership . 35.00 








Baltimore Film Forum 

Inc. 


HARVEY ALEXANDER DIRECTOR 301 235-5324 


Officers 


Executive Committee 


President 

First Vice-President 
Second Vice-President 
Secretary 
Treasurer 
Executive Director 


Stuart H. Rome 
Sarah Lord 
Carl R. Schultz 
Maurice Braverman 
Helen Cyr 
Harvey Alexander 


Harvey Alexander 
Larry Angelo 
Maurice L. Braverman 
Helen Cyr 
Lincoln F. Johnson 
Sarah Lord 


Mark C. Miller 
Stuart H. Rome 
Carl R. Schultz 
Phoebe B. Stanton 
Stan Vanderbeek 
Paula Scheye 


Board of Directors 


Mr. Larry Angelo 
Mr. Leon Back 
Mr. Frederick A. Bailey 
Mr. Harry Bailey 
Ms. Virginia Baker 
Mr. Gordon Becker 
Mr. David Berger 
Mr. William Bernard 
Mr. William Bigel 
Neal D. Borden, Esq. 

Mrs. Jeanette Braverman 
Mr. Maurice L. Braverman 
Mr. Thomas Cripps 
Mrs. Helen Cyr 
Ms. Barbara Davis 
Hon. Walter R. Dean, Jr. 
Mrs. Sally Feingold 
Mr. William Finn 
Ms. Harriet Garbis 
Mr. R. H. Gardner 
Ms. Nancy Gilfoy 


Mr. Cooper C. Graham 
Mr. Christopher C. Hartman 
Mr. Michael J. lampieri 
Mr. Ronald H. Israel 
Prof. Lincoln F. Johnson 
Mr. Mark Knighton 
Mr. Harold Levin 
Prof. James Lewis 
Mr. Henry R. Lord 
Mrs. Sarah Lord 
Mr. John R. Lyston 
Prof. Richard A. Macksey 
Mr. Stephen Matheny 
Prof. Mark C. Miller 
Dr. John Money 
Mr. Alan Myers 
Mr. Richard Peyton 
Christie Allan Piper 
Ms. Brenda Richardson 
Mr. Charles Roggero 


Mrs. Paula R. Rome 
Stuart H. Rome, Esquire 
Mr. Edward J. Ross, 2nd 
Ms. Bonnie Rowan 
Mr. John F. Russell 
Mr. John W. L. Russell 
Mrs. Paula Scheye 
Mr. Thomas Scheye 
Mr. Carl R. Schultz 
Mr. Fil Sibley 
Prob. Phoebe B. Stanton 
Prof. Jaromir J. Stephany 
Mr. George Udel 
Mrs. Joan Erbe Udel 
Mr. Stan Vanderbeek 
Mr. Howard A. Wagonheim 
Mr. John Waters 
Mr. Steve Yeager 
Ms. Jeannie Youngson 
Mr. Steven J. Zito 


Supported by: The Maryland Arts Council. The Mayor's Advisory Committee on Art and Culture. The National Endowment for the Arts. 
The National Association of Theatre Owners of Maryland and The Sunpapers 


EXERCISE YOUR FRANCHISE—JOIN NOW & HELP CHOOSE THE EIGHT GOOD 
FILMS OF THE BALTIMORE FILM FORUM FROM THIS LIST 

Ballots should be returned, postmarked no later than September 10. 


Scarf ace (USA, 1931), dir. Howard Hawks, w / Paul Muni, Ann 
Dvorak. Osgood Perkins. Boris Karloff, George Raft. 90 minutes. 
Howard Hughes produced this notorious examination of “Scarface," a 
gangster exactly like the murderous Al Capone. The resemblance 
was so close, and the production so widely known, that screenwriter 
Ben Hecht was paid a visit by a couple of Capone’s employees, who 
wished to make clear their superior’s hopes that the film would not 
prove unflattering. However, Hawks’ excellent film is very unflattering, 
but subtly so: immediately upon release, it was embroiled in censor¬ 
ship difficulties. 

Napoleon (France, 1927), dir. Abel Gance, music by Arthur Honeg¬ 
ger, w/ Albert Dieudonne, Abel Gance. Antonin Artaud, Gina Manes. 
Approx. 4 hrs. 

Abel Gance used every cinematic device at his disposal in this stun¬ 
ning endorsement of Napoleon: tinting, superimposition, use of a 
wide-angle lens and hand-held camera, and especially the innovation 
of Polyvision, the use of three projectors at once. This last device 
lends the dimax of Napoleon an unusual wide-screen effect, as all 


three images differ and complement each other, or unite into one 
panoramic scene. Napoleon has until now been unavailable in 16mm. 

Stormy Weather (USA, 1943), dir. Andrew Stone, w/ Lena Horne, Bill 
Robinson. 77 minutes. 

An all-black backstage musical, in which numerous show-biz 
luminaries do their inimitable stuff. Fats Waller does “Ain’t Misbeha¬ 
vin’,’’ Lena Horne sings beautifully (which she did in a number of 
all-white productions, in isolated sequences which could be snipped 
out easily in Southern states), and Cab Calloway does some of his 
sinuous high-stepping. 

Gef To Know Your Rabbit (USA, 1972). dir. Brian de Palma, w/ Tom 
Smothers, Orson Welles, John Astin, Katharine Ross. 92 minutes. 
A comedy about the corporate rut from the director of Sisters and 
Phantom of the Paradise. Tom Smothers plays a rich corporate whizz 
who decides to drop out with a vengeance, only to find that even 
dropping out can be commercialized. 


Kanchenjungha (India. 1962). dir. Satyajit Ray. w/ Chhabi Biswas. 

Thfs^xquSte film marked a number of firsts for India's greatest 
director- it was Ray's first color film, and the first film he chose to shoot 
outside of Bengal; Kanchenjungha was also the first film which Ray 
both wrote and directed, and the first film for which he wrote the 
background music. 

The Witch’s Hammer (Czechoslovakia. 1971). dir. Otakar Vavra. 100 
minutes. 

Otakar Vavra is admired throughout Europe by viewers and film¬ 
makers alike, but his films are seldom seen in this country. He has 
been at work since 1937. working under every political regime in 
Czechoslovakia. Although he has never been a conspicuously politi¬ 
cal director. The Witch's Hammer is an oblique condemnation of 
inquisitorial authority, inspired by Soviet oppression. Based on con¬ 
temporary documents, it tells the appalling story of Boblig the In¬ 
quisitor’s reign of terror in the late 17th century. Guided by the Malleus 
Malificarium, the manual for witch-hunting left by the Council of Trent. 
Boblig uses his power against the rich and socially prominent. This is 
the last print available in the United States. 

The Life of Oharu (Japan, 1952), dir. Kenji Mizoguchi, w/ Toshiro 
Mifune. 133 minutes. 

Mizoguchi's rich and subtle story of Oharu, who leaves behind her 
youthful innocence to become a well-travelled courtesan in the world 
of eighteenth-century Japan. One of the greatest of the jidai-geki 
films, comparable to Mizoguchi’s Ugetsu Monogatari (1953). Winner 
of the Grand Prize at Venice in 1952. 

Les Grandes Manoeuvres (France. 1955), dir. Rene Clair, w/ Michele 
Morgan. Gerard Philips. Brigitte Bardot, Yves Robert. 

Rene Clair in a somber mood: in 1914, a calvary officer bets that he 
can seduce any woman in town, but fails to consider his own suscepti¬ 
bility to love. The wager is spoiled by this oversight, as it must be. 

Les Creatures (France, 1966), dir. Agnes Varda, w/ Catherine De¬ 
neuve. Michel Piccoli. 102 minutes. 

Edgar and his wife live on a mysterious island in Brittany: he writes a 
novel, she is pregnant. Gradually, the production of the novel comes 
to parallel the infant s birth, and at the same time the film’s plot and the 
novel's plot become indistinguishable, as the novelist confronts a mad 
engineer who has found a scientific way to control the wills of the 
villagers. 


The Telephone Operator (Yugoslavia, 1966), dir. Dusan Makaveiov 

Ooera'fnrhpNanfi ^ ,hf0U9h ,ree associ ation. In The Telephone 
V T'°r S 9 , enres (crime drama ' news documentary 
K l as * ,ar ?' n 9 | y as possible his story of the tragic r<> 
mance between a telephone operator and a rat-catcher. 

! W °? r J hr f* Th !? gS 1 Know About Her loanee, 1966), dir. Jean- 
Luc Godard, w/ Marina Vlady, Anny Duperey. Roger Montsoret. 85 
mmuies. 

Godard s look at working-class women who engage in prostitution at 
odd moments for the sake of making enough money to afford the 
luxunes’’ of modern life. Paris what ‘Her’’ refers to. Godard refers to 
this film as a sociological essay in the form of a novel, written not with 
words but with notes of music." 


Every Man For Himself and God Against All (Germany, 1975) dir 
Werner Herzog. 

The true story of Kaspar Hausar, who appeared in a German town 
towards the beginning of the nineteenth century: without a past, 
without any sense of a previous life, without any language, he 
materialized like a full-grown infant, and gradually became a part of 
the community. Winner of the Grand Prize at the Cannes Film Festival 


The Merchant of Four Seasons (Germany, 1972), dir. Rainer Werner 
Fassbinder, w/ Hans Hirschmuller, Irm Hermann, Hanna Schyqulla 
88 minutes. y 

Fruit peddler Hans has a rough time of it, despised and rejected 
because of his clumsiness, his mediocrity, his messy profession. After 
a series of half-tragic, half-ludicrous crises, Hans falls into a deep 
depression, as if willing himself out of a world which does not need 
him. A final flashback to Morocco strangely illuminates the merchant’s 
painful existence. This is regarded by some as the best film Fassbin¬ 
der has made thus far. 


The White Sheik (Italy, 1952), dir. Federico Fellini, w/ Alberto Sordi, 
Giulietta Masina. 86 minutes. 

Fellini’s first independent direction job, and his only outright farce. Ivan 
and Wanda come to Rome for an audience with the Pope, but Wanda 
becomes infatuated with lo Sceicco Bianco, the hero of a photo¬ 
cartoon strip. 


SHOWINGS OF THE CHOSEN EIGHT FILMS WILL BE ON THE 
FOLLOWING DATES: 

SEPTEMBER 27th, NOVEMBER 8th, DECEMBER 13th, JANUARY 
17th, FEBRUARY 21st, MARCH 28th, APRIL 25th, MAY 9th. 


FOR MORE INFORMATION AND ADDITIONAL BALLOTS CALL 301 235-5324 


Yes, I want to bring good films to Baltimore! 
Here are my eight (8) selections. 


Name.___ 

Address_City, State, Zip_ 

I have checked my eight selections 

□ Scarface □ Napoleon □ Stormy Weather 

□ Get To Know Your Rabbit □ Kanchenjungha 

□ The Witch’s Hammer □ The Life of Oharu 

□ Les Grandes Manoeuvres □ Les Creatures 

G The Telephone Operator □ Two or Three Things I Know About Her 

□ Every Man For Himself and God Against All □ The Merchant of Four Seasons 

□ The White Sheik 

I wish to be a member of the Baltimore Film Forum 

O Student/Senior Membership...$15.00 

□ Individual Membership ..~.$20.00 

□ Full Membership.$35.00 

□ Enclosed is my check □ Bill me 

Make all checks Davahle to The Baltimore Film Forum, Inc. 













Page 9 


Screening and Judging BFF-76 


by Sarah Lord 


A 


Perhaps you’ve seen it bannered 
over Baltimore Street, or maybe 
you’ve read about it or heard of it 
on TV, or it could be you’ve noticed 
those baby blue posters with King 
Kong gleefully waving “Admit One” 
from atop Baltimore’s Washington 
monument; from May 7-15 the 
seventh annual international Balti¬ 
more Film Festival has rescued the 
Five West Theatre from “closed for 
repairs”. It is a time of agonizing 
for film buffs — missing even one 
night is missing a lot. 

After hours of prescreening, what 
strikes one most about the films 
entered in this year’s festival is their 
excellence, and what’s more the 
overall excellence of the field from 
which they were chosen. The art of 
filmmaking has unquestionably be¬ 
come a vivid, provocative, risk-taking 
medium, when so many filmmakers 
dedicate themselves to technical 
versatility and original communi¬ 
cation. These are exciting films you 
will see. 

The films shown in the festival 
have run the gauntlet three times; 
it will be the fourth time (at least) 
each of them has been threaded 
through a projector since its arrival 


in Baltimore. Each film was pre¬ 
screened for summary rejection or 
acceptance for the festival. If a 
cepted, each film went on to one of 
five official category juries (docu¬ 
mentary, experimental, narrative/ 
dramatic, animationor dance ) made 
up of filmmakers, teachers and 
students of film from virtually every 
film related institution in the city- 
filmmakers from TV stations, in¬ 
dependent media artists, film and 
art teachers from Goucher, Hopkins 
CCB, Morgan, Towson, UMBC, Md. 
Institute, Antioch, The Pratt Lib¬ 
rary, members of the Film Coop 
and the New Baltimore Independ¬ 
ent Film Museum, film critics and 
even dancers and poets. 

Each category awarded first, sec¬ 
ond and third position, as well as 
honorable mentions. Only these 
films were then passed on to the 
panel of judges, selecting the Best of 
Festival Award and disposing of the 
$1500 in prize money. 

The members of the judging panel 
were: 

Larry Angelo, WJZ-TV, Channel 13 
Anne Childress, film critic 
Barbara Fenhagen, Corporation for 

Public Broadcasting 


John Russel, Staff Advisor to the 
International Communications 
Media Staff, USIA. 

John Waters, filmmaker 
Gene S. Weiss, University of 
Maryland, Cinema Department 
Stan Vanderbeek, filmmaker in - 
residence at UMBC. 

The following people awarded 
first, second and third place cate¬ 
gory judging: Harry Bailey, Lauren 
Birnbaum, Jeanette Braverman, 
Maurice Braverman, Ellen Carter, 
Helen Cvr, Acha Debela, Joan Erbe, 
Eric Feinblatt, Saul Goldberg, 
Cooper Graham, Nancy Guilfoy,’ 
William Horn, Joseph Humphreys, 
Lincoln Johnson, Harold Levin 
James Lewis, Harriet Lyn, Phil 
Martin, Louise Matsinger-Vought, 
Mary Ann Mears, Alan Meyers, 
Max Oppenheimer, William Poulos, 
Jo Rowan, Jaromir Stephany, Allen 
Thomas, Mila Stephany,George Udel 

The Baltimore Film Festival - 76 
also extends its thanks to the many 
other people who also came to pre¬ 
screenings to help rate individual 
films. 

THE END? 
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HONORARY CHAIRMAN LOBBY CONCESSION PRESS RELATIONS 

William Donald Schaefer Fell's Point Delicatessen Lauralyn Bellamy 


THE CHILDREN'S FILM 

WORKSHOP 

WJZ- TV 

Peter Virsis 

Debra Zion 

UP TO SPEED 

Pete Garey 


MAYOR'S COMMITTEE 

Joan Bereska ^ 

Florain Applefeld 

FESTIVAL OFFICE 

Stephanie Panos 
Ann Christeson 

AUDIENCE RELATIONS 

Pat Moran 

BOX OFFICE 

Virginia Jones 

COMMUNICATIONS 

Harold Levin 

THE BALTIMORE FILM FESTIVAL 
EXECUTIVE COMMITTEE 

Stuart H. Rome 
Harold Levin 
Helen Cyr 
Sarah Lord 
Carl Schultz 
Harry Bailey 

HOSPITALITY 

Paula Rome 

The Baltimore Museum of Art 
—Membership Committee 

FESTIVAL TOUR 

Trago Maschalos 

DANCE FILM FESTIVAL 

The Maryland Council for Dance 
Debbie London 
Harriet Lynn 
> Karen Smith 
Brenda Adelson 
The Baltimore Museum of Art 

FESTIVAL GRAPHICS 

Ray Thompson & Associates 


LOBBY GRAPHICS 

Cinema Poster & Film Exchange 

FESTIVAL PHOTOGRAPHERS 

Kathy Matava 
June Chaplin 

TRANSPORTATION 

Requestors 

PROGRAM 

Harbour Graphics 

THEATRE OPERATIONS 

Carl Schultz 

c 

FEATURE FILM COORDINATOR 

Helen Cyr 

INDEPENDENT FILM 
CELEBRATION 

Sarah Lord — Coordinator 

VOICE OF THE BALTIMORE 
FILM FESTIVAL 

Greg Otto 

THEATRE MAINTENANCE 

Metropolitan Maintenance Co. 

STUDENT FILM PROGRAM 

Helen Cyr 

PROGRAM FOR THE 
PAUL ROBESON TRIBUTE 

Community College of Baltimore 
Gospel Choir 
Cliff Henson, Director 
introduction by ^ 

Dr. Thomas Cripps, 

Morgan State University 

SPECIAL THANKS TO- 

Leon Back, President 
NATO of Maryland 


FESTIVAL FILM 

Quality Film Labs 


INDEPENDENT FILM CELEBRATION 

PRE-SCREENINGS 

1. Goucher College 

Dr. Lincoln Johnson 


3. The home of Stuart and Paula Rome 


CELEBRATION OF 
THE MOTION PICTURE 

The Enoch Pratt Library 
Dr. Phoebe Stanton 
Dr. Richard Macksey 
Dr. Lincoln Johnson 

FILM FESTIVAL HELPERS 

Paula Nachlas 
Nadine Chance 
Rowena Wingfield 
Cameron Wilson 
Jerome Ball 
Linda Schwartz 
David Horowitz 
Nancy Chase 
Ilya Moshinsky 
Janice Smith 
Delores Liely 
Wendy Mopsik 


EXECUTIVE DIRECTOR 

Harvey Alexander, III 


2. The Johns Hopkins University 
Dr. Phoebe Stanton 


FESTIVAL POSTER & FLYER 

Domenica Genovese 


Participating NATO of Md. Theatres BALTIMORE MUSEUM OF ART 

TELEVISION PROMOTION Jay Fisher 

WJZ - TV Tom Freudenheim 

The Larry Angelo Show 


DANCE FILM POSTER 

Harry Bailey 


ACKNOWLEDGEMENTS 

World Fare Cinema 
Howard Wagonheim 
Elizabeth Bessent 
Barbara Hamaker 
William Meagher 
WJZ - TV 
Philip Radcliffe 
Maryland Management 
Philip Harpole 
Fred Schmuff 
Durkee Theatres 
Vera Wolfe 
The Maryland Ballet 
Kathleen Crofton 
Penne Wetzler 
William Amelin 
Brian McCullough 


Forecast Magazine 
Contempo 
Rod Lauer 
Donald Mason 
Mike Lawrence 
Joel's, Inc. 

Charles Crain 

White Coffee Pot Restaurants 

PM I Corporation 

Ken & Ray Office Machines 

Goldbloom's 

B. Green & Co. 

Louise Matzinger-Vaught 

Robert Marhenke 

William Fink 

Joseph Liberto 

Joel Frankel 

Wendi Kohn 

Ron Israel 


Tom Shed 

Miles Katz 

John Thompson 

Ray Thompson 

Sally Feingold 

Pete Pierucci 

Eric Feinblatt 

Robert Maier 

Joanie O'Brien 

Mark Knighton 

Howard & Joan Head 

Morton Barnett 

The Equitable Trust Company 

The Baltimore Museum of Art 

The Baltimore News - American 

The Filmmakers Newsletter 

Steve Yeager 

Charles Roggero 

William Bernard 


Carl Schoettler 
Corrine Hammett 
Jim Case 

The Baltimore Afro - American 

Virginia Donovan 

Baltimore Magazine 

The Enoch Pratt Free Library 

City Dweller 

Center Stage 

The Daily Record 

Center for Public Broadcasting 

We appreciate all kindnesses 
offered to the Baltimore Film 
Festival.and we regret any 
omissions from the list of 
acknowledgements. 
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“WHY DON’T MORE GOOD FILMS COME TO 
BALTIMORE?” 


Here is your opportunity to join the Baltimore Film Forum, sponsors of the Baltimore Rim Festival, 
in bringing a series of eight exceptional films, rarely or never shown in the Baltimore area, to the 
beautiful, new Center Stage, once a month on Monday nights, starting September 27th. 

As a member of the Baltimore Film Forum, you will be among a select audience of cinema-philes, 
dedicated to providing a permanent showcase in Baltimore for the kind of quality films we have 
been missing. Moreover, your participation in the selection of films to be shown will be actively 
solicited (see Ballot on other side). 

Because these film screenings are open exclusively to members of the Baltimore Film Forum, and 
not to the general public, members will be encouraged to meet in the congenial surroundings of 
the Center Stage Cate before and after performances for the lively interchange of ideas which are 
certain to arise from films of this calibre. 

Membership privileges in the Baltimore Rim Forum are extensive. Members will receive, free of 
charge, all publications of the Forum, including program notes for each film and Up to Speed, a 
quarterly journal devoted to film and dance. Tickets to performances will be transferable, in the 
event that a member is unable to attend a specific program. All members are entitled to bring their 
children between the ages of ten and eighteen free of charge. Full Members (see options below) 
are also entitled to bring one guest to each performance. 

Membership options and annual dues are as follows: 


Individual Membership .$ 20.00 

Full Membership . 35.00 

Student/Senior Citizen Membership . 15 00 


Larry Angelo 

Board of Director! 

Cooper C. Graham 

Charles Roggero 

Leon Back 

Chnstopher C Hartman 

Paula R Rome 

Frederick A Bailey 

Jerrrer Hines 

Stuart H Rome 

Harry Barfey 

Michael J. I ampler! 

Edward J. Rots. 2nd 

Virginia Baker 

Ronald H Israel 

Bonnie Rowan 

Gordon Becker 

Lincoln F Johnson 

John F Russell 

Davkd Berger 

Mark Knighton 

John W L Russell 

William Bernard 

Harold Levin 

Paula Scheye 

William Bigel 

James Levns 

Thomas Scheye 

Neal 0 Borden 

Henry R. Lord 

Carl R Schultz 

Jeanette Braverman 

Sarah Lord 

Fil Sbley 

Maunce Braverman 

John R Lyston 

Phoebe B Stanton 

Thomas Cnpps 

Richard A Macksey 

Jarome J Stephany 

Helen Cyr 

Stephen Matneny 

George Udei 

Barbara Pavia 

Mark C Miller 

Joan Erbe Udel 

Walter R. Dean. Jr 

John Money 

Sun VanOerbeek 

Salty FeingokJ 

Alan Myers 

Howard A Wagon he im 

William Finn 

R chard Peyton 

John Waters 

Harnet Garble 

Christie Allan Piper 

Steve Yeager 

R. H. Gardner 

Wi11iae Poulos 

Jeannie Youngson 

Nancy Gifoy 

Brenda R chard son 

Steven j. Zito 

President 

Officers 

Stuart H Rome 

First Vice-President Sarah Lord 


Second Vice-President Carl R. Schuhz 


Secretary 

Maunce Braverman 

Treasurer 

He*en Cyr 


Executive Orector Harvey Alexander 


Supported by: 



The Maryland Arts Council, The Mayor’s Advisory Committee.on Art and Culture. The National Endowment for the Arts, 
The National Association of Theatre Owners of Maryland and The Sunpapers 

-- -—-1 


The Baltimore Film Forum, Inc. 
RO. Box 7186 
Baltimore, Maryland 21218 
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EXERCISE YOUR FRANCHISE—JOIN NOW & HELP CHOOSE THE EIGHT GOOD 
FILMS OF THE BALTIMORE FILM FORUM FROM THIS LIST 


Kancbenfunghe (Inrta. 1962). Or. Satya,il Ray. w/ Chhabi Biswas. 
102 minutes 

This exquisite Him marked a number of firsts for India s greatest 
Orector it was Ray's first color film, and the first Mm he chose to shoot 
outside of Bengal. Kanchen/ungha was also the first film which Ray 
both wrote and directed, and the first Mm tor which he wrote the 
background music. 

The Witch 'a Hammer (Czechoslovakia. 1971). Or. OtakarVavra. 100 
minutes 

Otakar Vavra »s admired throughout Europe by viewers and film¬ 
makers ahke. but his films are seldom seen in this country He has 
been at work since 1937. working under every poetical regime in 
Czechoslovakia Although he has never been a conspicuously poeti¬ 
cal Orector. The Witch's Hammer is an obkque condemnation of 
inquisitorial authority, inspired by Soviet oppression Based on con¬ 
temporary documents, it tells the appalling story of Bo Wig tne In¬ 
quisitor's re»gn of terror in the late 17th century Guided by the MaUeus 
Maiflcanum, the manual for witch-hunting left by the Council of Trent. 
Bobtg uses his power against the rich and socially prommeni This is 
the last pnnt available in the United States. 

The Ufa of Oharu (Japan. 1952). Or. Kenji Mizoguchi. w / Toshiro 
Mifune. 133 minutes 

Mizoguchi s rich and subtle story of Oharu. who leaves behind her 
youthful innocence to become a well-travelled courtesan m tne world 
of eighteenth-century Japan One of tne greatest of the /da/-gett 
films, comparable to Mizoguchi s Ugetsu Monog atari (1953). Winner 
of the Grand Pnze at Venice in 1952 

Lm Grand es Manoeuvres (France. 1955). Or Rene Clair, w/ Michele 
Morgan. Gerard Philips. Bn^tte Bardot Yves Robed 
Rene pair m a somber mood m 1914. a calvary officer bets that he 
can seOjce any woman in town, but tails to consider his own suscepti¬ 
bility to love The wager *s spoiled by this oversight, as it must be 

Lea Creatures (France. 1966).-Or Agnes Varda, w / Catherine De¬ 
neuve. Micnei Piccok 102 minutes 

Edgar and his wife live on a mysterious island in Bnttany ho wntes a 
novel, she is pregnant Gradually, tne production of the novel comes 
to parallel tne infant s Orth, and at the same time the film s plot and the 
nevers plot become indistinguishable, as the novelist confronts a mad 
engineer who has found a scientific way to control the wills of the 
villagers. 

Stormy Weether (USA. 1943). Or Andrew Slone, wl Lena Horne. Bill 
Robmson 77 mmutes 

An all-black backstage musical, in which numerous show-biz 
luminaries do their inimitable stuff. Fats Waner does Ain t Misbeha¬ 
vin'." Lena Home sings beautifully (which she <*d in a number ol 
afl-wfxte productions m isolated sequences which could be snipped 
out easily m Southern states), and Cab Calloway does some of h«s 
sinuous tvgh-steppihg 

Gef To Know Your Rabbit (USA. 1972). dir Brian de Palma, w- Tom 
Smothers. Oson Weiies. John Astm. Kathanne Ross 92 mmutes 
A comedy about the corporate rut from the d-rector of Ssters and 
Phantom of the Paradise Tom Smothers plays a nch corporate whizz 
who decides to drop out with a vengeance, only to find that even 
dropping out can be commercialized 

Ballots should be returned, postmarked 
no later than September 10. 


Scarface (USA. 1931), dv Howard Hawks. w> Paul Muni. Ann 
Dvorak. Osgood Pe*kms. Bons Karloff George Raft 90 mmutes 
Howard Hughes produced this notorious examination of "Scarlace." a 
gangster exactly kke the murderous A1 Capone The resemblance 
was so close, and the production so widely known, that screenwnter 
Bon Hecht was pad a visit by a couple of Capone s employees, who 
wished to make dear their superior s hopes that the film would not 
prove unflattering However. Hawks excellent film is very unflattering, 
but subtly so: immediately upon release, rt was embroiled in censor¬ 
ship d faculties 

Napoleon (France. 1927). dir Abel Gance. mus»c by Arthur Honeg¬ 
ger. w / Albert Dieudonne. Abel Gance. Antonin Artaud. Gina Manes. 
Approx. 4 hrs 

Abel Gance used overy ©nematic device at his disposal in this stun¬ 
ning endorsement of Napoleon tinting, supenmposition. use of a 
wide-ang'e lens and hand-held camera, and especially tne innovation 
of Rdyvision. the use of three projectors at once This last device 
lends the climax of Naooteon an unusual wide-screen effect, as ail 
three images differ and complement eacn other, or unite into ore 
panoramic scene Napoleon has until now been unavailable in 16mm. 

The Telephone Operator (Yugoslavia. 1966), dir Dusan Makavejev 
MakavejeVs films work through free association In The Telephone 
Operator he blends various genres (crvne drama, news documentary, 
romance) to tell as startimgiy as possible his story of the tragk: ro¬ 
mance between a telephone operator and a rat-catcher. 

Two or Three Things I Know About Her (France. 1966), dir Jean- 
Luc Godard, w/ Manna Vlady. Anny Duperey, Roger Montsoret 65 
minutes. 

Godard*s look at working-class women who engage in prostitution at 
odd moments for the sake of making enough money to afford the 
"luxunes" of modern life Pans what" Her ‘ refers to Godard refers to 
this Mm as 'a sociological essay In the form of a novel, wnrten not with 
words but with notes of music.*’ 

Every Man For Himself end God Against All (Germany. 1975). <Sr. 
Werner Herzog 

The true story of K as par Hausar. who appeared In a German town 
towards the beginning of the nineteenth century without a past, 
without any sense of a previous life. without any language, he 
materialized kke a full-grown infant, and gradually became a part of 
the community. Winner of the Grand Prize at the Cannes Film Festival 
(1975) 

The Merchant of Four Seasons {Germany. 1972). dir Ramer Werner 
Fassbinder, w/ Hans Hirschmuiler. Irm Hermann. Hanna Schygulla. 
88 minutes 

Fruit peddler Hans has a rough time of it. despised and rejected 
because of his clumsiness, his mediocrity, his messy profession After 
a series of half-tragic, haif-ludicrous enses. Hans falls into a deep 
depression, as if willing himself out of a wood which does not need 
him A final flashback to Morocco strangely illuminates the merchant s 
painful existence This is regarded by some as the best film Fassbin¬ 
der has made thus far 

The White Sheik (Italy. 1952). dir Federico Fellini, w/ Alberto Sordi. 
Giulietta Masma 86 mmutes 

Fellini s first independent direction job. and his only outnght farce. Ivan 
and Wanda come lo Rome for an audience with the Pope, but Wanda 
becomes infatuated with lo Sce/Cco Bianco, the hero of a photo¬ 
cartoon strip. 


SHOWINGS OF THE CHOSEN EIGHT FILMS WILL BE ON THE 
FOLLOWING DATES: 

SEPTEMBER 27th, NOVEMBER 8th, DECEMBER 13th, JANUARY 
17th, FEBRUARY 21st, MARCH 28th, APRIL 25th, MAY 9th. 


Name._ 

Address___City, State, Zip_ 

I have checked my eight selections 

□ Scarface □ Napoleon □ Stormy Weather 

□ Get To Know Your Rabbit □ Kanchenjungha 

□ The Witch’s Hammer □ The Life of Oharu 

□ Les Grandes Manoeuvres □ Les Creatures 

□ The Telephone Operator □ Two or Three Things I Know About Her 

□ Every Man For Himself and God Against All □ The Merchant of Four Seasons 

□ The White Sheik 

I wish to be a member of the Baltimore Film Forum 

□ Student/Senior Membership . $15.00 

□ Individual Membership . $20.00 

□ Full Membership . $35.00 

□ Enclosed is my check □ Bill me 

Make all checks payable to The Baltimore Film Forum, Inc. 
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The Baltimore Film Festival is open to all 16mm. and 
35mm. films that have been completed subsequent to 
1973 and which evidence a high regard for film as a 
creative medium. 

An entry form must be completed in full for each film 
submitted to the festival. Mail the entry form separ¬ 
ately and enclose a facsimile with the film shipment. 
All films and entry forms must be in Baltimore by 
April 15, 1976. 

The Baltimore Film Festival address is: 

Harvey Alexander 
The Baltimore Film Festival 7 
Post Office Box 7186 
Waverly Station 
Baltimore, Maryland 21218 
(301)235-5324 

The entry fees to the Baltimore Film Festival have 
been dropped to encourage you, the filmmaker, to 
enter your film in the festival, and because we do not 
want to charge you for the right to screen your film 
in the celebration of the independent filmmaker at 
the Baltimore Film Festival 7. 

Films entered in the Baltimore Film Festival will be 
screened by a selection committee composed of film 
students, film teachers, and film-makers in the 
Baltimore Community. The screening dates to select 
films for the festival are April 11 - 22, at Goucher 
College and the Johns Hopkins University. 

Films may be submitted in any of the following cat¬ 
egories: narrative, animation, documentary, experi¬ 
mental and dance. The dance film category will be 
screened at the Baltimore Museum of Art as a distinct 
festival called: IN MOTION: A FESTIVAL OF 
DANCE ON FILM. The Maryland Council for Dance 
will co-sponsor the dance film festival. The dates are 
April 29, May 6 and May 13, in the Museum’s audi¬ 
torium. 

Do not send camera original. Prints should be shipped 
in hardboard strapped cartons or plastic cartons with 
corner clamps. A return shipping label must be en¬ 
closed with each film package. The shipping label 
should include: (1) Name and return address; (2) The 
Baltimore Film Festival address in upper left;(3) post¬ 
age stamps to cover return shipping. 

You are invited to send along with your film any 
production stills and biographical notes which may be 
used to publicize the festival. 

Selected films may be used as promotion for the fes¬ 
tival in news broadcasts or on television programs 
designed to present the film as art, on public or 
commercial stations. 


Should you want your film used for promotional 
purposes, please indicate this in writing. 

Your signature on the entry form releases the 
Baltimore Film Festival from any law suit involving 
material protected by copyright. 

Since the selecting and judging of films for the 
Baltimore Film Festival is a precise process, NO FILM 
WILL BE ACCEPTED AFTER THE APRIL 15th 
DEADLINE. 

SPECIAL NOTES: 

The Baltimore Film Festival acknowledges receiving 
film material. If you anticipate that your film will 
not reach the mailing address by the deadline, please 
send your entry form ahead with a note as to when 
the film might be expected. 

Also, since the program in Baltimore is known before 
the festival is scheduled to begin, film makers will be 
notified in advance as to whether or not their film is 
to be included in the festival. 

Each film selected for the festival will receive $1.00 
for each running minute or a minimum of $5.00, 
whichever is greater. 

Additional cash awards will be given after the festival 
Last year our cash awards amounted to over $1500. 
The cash awards will go to the film makers whose 
films arc the best in the festival, regardless of their 
category. 

Films not selected for the festival will be returned 
following the screening by the selection committee. 

All films selected for the festival will be returned 
immediately after the festival. 

Additional screenings of the Baltimore Film Festival 
7 are planned. 

Please indicate on the entry form if you want to have 
your film included. Rental fees will be paid for each 
screening of your film. 

Should you want your film shipped back to you via 
some exotic carrier, please enclose the necessary funds 
for us to do so; otherwise films will be shipped via the 
United States Postal Service at the film rate. 

The Baltimore Film Festival is supported by: 

The Maryland Arts Council, The Mayor’s Advisory 
Committee on Art and Culture, The National Endow¬ 
ment for the Arts, The National Association of Theatre 
Owners of Maryland, The Sunpapers and The Maryland 
Council for Dance. 
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by Arthur Seidel 

Baltimore based filmmaker 
Michael Lawrence became involved 
with filmmaking when he composed 
the music for an Emmy Award win¬ 
ning documentary on poverty — 
The Other Americans , directed by 
Julian Krainin and Dewitt Sage (who 
last year won an Oscar for Princeton 
A Search for Answers). “I was a 
student at The Peabody Conserva¬ 
tory of Music in 1969 when the ex¬ 
perience of seeing the connection 
between the media of music and 
film fascinated me and moved me 
to make films of my own.” In ent¬ 
ering this complex medium, Mike 
drew on his self-training in tradition¬ 
al composition and electronic music 
techniques such as synthesizing and 
manipulating sounds. He works 
with music, sound, and mixing along 
with visual images of film to create 
a unified experience that seems to 
work both formally and subjectively. 


These elements are apparent in 
Mike’s first 16mm film Spacecraft 
America, which won awards from 
Atlanta, Midwest, and Baltimore 
Film Festivals. With tape loops, 
fi tering, and multiple soundtracks 
combined with images of television 
commercials and news coverage of 
the second inauguration of President 
Nixon, Spacecraft America satirical¬ 
ly treats the American experience 
The prophetic pre-Watergate 1973 
film is especially ironic when viewed 
from the present perspective of the 
decline and fall of Nixon-Agnew. 
Mike explains, “I tried to expose 
America the fantasyland in a film 
documenting the launching of the 
American dream with Richard Nixon 
at the controls.” 

Mike’s studio is in the loft of his 
cottage at Koinonia, a spiritual com¬ 
munity and educational institution 
in Baltimore’s Greenspring Valley 
He has lived there for five years with 
his wife Jo and his son Anon. Mike s 
intergrating approach to life is ex¬ 
pressed through his filmmaking. In 
contrast to many filmakers, Mike 
composes original music. Also, 
greater attention is given to details 
of the soundtrack which creates a 
sense of presence through subtle 
natural sounds and synthesized 
effects. Furthermore, Mike brings 
to his art a technical expertise which 
allows him to be in control of the 
medium through the final sound 
mix. In a similar fashion, visual 
images are captured and edited in 
such a way that the intergration of 
sight and sound forms a structure 
through which a subjective experi¬ 
ence is evoked. 

These elements can be seen in 
Mike’s recently completed film, 
Koinonia , which is a twenty-minute 
recruitment film documenting a 
community search for meaning 
through daily work, meditation, and 
group interaction. The effectiveness 
of this 16mm color film largely is 
due to an appeal to non-verbal ex¬ 
perience. “Only about three min¬ 
utes has dialogue.” The experience 
is created by original music and a 
carefully synthesized soundtrack 
combined with images of the chang¬ 
ing seasons and celebration in a 
community close to nature. 

Recently, Mike composed original 
music and was sound effects editor 
for Tom Davenport’s latest product¬ 
ion, Hansel and Gretel, an Appalach¬ 
ian version, which won a Cine 
Golden Eagle. Tom’s previous film 
The Shakers was aired on P.B.S. last 
spring; and several years earlier It 
Ain't City Music won an award from 


the Baltimore Film - - 

Hansel and Gretal, Mike? 31 ' In 
banjo pieces recreate the * 0r '^al 

ora<r„ ra |A pp a| achianse «t,o* K 

mg on a new fihr 1 t p^? rit t ly ' v °rk. 
history of information E ° n the 
the public library ” Thu fage ar >d 
funded by a grant' f Pr ° ject ^ 
Maryland Committee fo™ 
Humanities and Public Poll™, ». the 
the Enoch Pratt Free Lihr^ A so ’ 
the Carroll County Public It, 301 * 
are contributing their services^ 
resources. This film will a tt c 3 . nd 
document the transmissioj oF the 
human expenence-specifically ex 
ploring the relationship between bio 
logical information storage to tho 
evolution of cultural informat bn 
storage as expressed through mvth 
and ritual. The public library toS 
wlU be examined fr °m the perspect- 
ive of this long heritage. F 

The library’ grant proposal ex 
plains: “Manknid’s unique evolut 
lonary advantage has been the in¬ 
vention of culture as a means of 
coping with survival. The main¬ 
tenance of culture has required a 
varitey of types of information 
transmission from one generation to 
the next. As mankind’s culture has 
become more complex, so have the 
the means of information storage 
and transmission. Ritual, music, and 
dance were early modes of infor¬ 
mation storage in primitive society. 
The development of language en¬ 
abled story telling and myth. Event¬ 
ually, writing led to mass print which 
radically has changed people’s view 
of history and themselves. With the 
advent of computers,and electronic 
communication, mankind is making 
another logarithmic leap in infor¬ 
mation processing. These develop¬ 
ments necessitate a societal institut¬ 
ion to which this body of acquired 
information and insight is entrusted 
—the public library.” 

Because of the complexity of 
film projects such as the library film 
Mike has formed a film company. 
In addition to the library project, 
Mike’s company is developing other 
films marked by his innovative style 
using dramatic elements in docu 
mentary form. “We’re trying 
stay with film projects that we 

truly get excited about. We re look 

ing into future films on> a 
Blake, evolution, and P 0S ^ apS 
portrait of Julian Bream- . t 
Mike best expresses h * °" n 0 P nt in- 
ofviwe, “This reprint, Y» „ 
un ng process of using 

communicate significant hu 

experience.” 
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HISTORY 1970 1971 1972 1973 ^1975 


of the 

FILM FESTIVAL 

by Harold Levin 

The Baltimore Film Festival, now 
in its seventh year, began in Feb¬ 
ruary 1970. It was conceived in a 
conversation between then 
University of Baltimore film profes¬ 
sor Harvey Alexander and a student. 

The original impetus was to 
figure out a way to discover what 
was happening in film around the 
country — in particular to discover 
wKat was being done by the 
independent filmmakers and to ex¬ 
perience the consciousness these 
artists were communicating through 
this powerful medium. 

The original festival was 
sponsored by the University of 
Baltimore, which provided the 
screening facilities, paid production 
costs, and guaranteed the payment 
of fees and prize money as adver¬ 
tised. Harvey Alexander was the 
guiding force of the first festival, 
and has been festival director ever 
since. 

The first festival attracted 47 
films from across the country. All 
were shown, and - unlike any other 
festival Harvey Alexander knows of - 
all artists were paid rental fees, based 
on their work’s running time. Four 


$50 first prizes were awarded that 
year. A total of $800 in prize 
money and rental fees was paid out. 
The first festival featured only four 
hours of film but brought a large 
enough response to cover all of the 
production costs and money paid 
out to the artists. The small sum 
left over was reinvested in the next 
year’s production. 

Popular support suatained and 
nourished the festival through its 
three years at the University of 
Baltimore. Each year any excess 
proceeds were put back into build¬ 
ing another festival. In its fourth 
year, the national festival’s sponsor¬ 
ship was taken over by Towson 
State College. 

The Baltimore Film Festival had 
grown from four hours in its first 
year to ten hours in its third year. 
In its fourth year the expanded 
eighteen hours of film, for the first 
time, had to be selected because 
over two hundred films were 
entered. 

Over the years the festival film 
quality has imporved steadily. The 
vigorous response by the independ¬ 
ent filmmakers during the last sever¬ 
al years attests to the festival’s 
national prestige. In recognition, the 
biggest names in independent film, 
artists like Stan Vanderbeek and 
John Whitney, have entered their 
works. 

Last year’s Baltimore Film Fest¬ 
ival 6 was the most complete and 
artistic festival in our six-year hist¬ 
ory: the celebration of independent 
films; the FAB Women’s Festival; 
the feature films; the Moving Eye 
Art Exhibition; and the presentation 
of the new Zagreb animation films 


by Zelimir Matko, director of the 
Zagreb Studio - generated a creative 
impact in this region. And, in turn, 
the community provided generous 
support to the Baltimore Film 
Festival financially and spiritually. 
Not enough, however, to prevent the 
festival from having a deficit. So it 
goes. 

After the close of Festival 6, BFF 
established a children’s film work¬ 
shop in cooperation with Group W’s 
WJZ-TV. The children made 16mm 
films on art, aging, and recreation 
in the Baltimore Community. “Art 
through Young Eyes” was aired on 
October 4th, 1975 and again on 
November 16th. 

And the festival now publishes 
the film journal UP TO SPEED. 
The purpose of the journal is to 
provide in this region a reliable cal¬ 
endar of film events, critical writing 
on film, interviews with filmmakers 
discussing their art, and other articles 
related to film. 

This year’s festival retains the in¬ 
novation of paying participating 
artists rental fees for their films if 
selected for programming. The 
festival will also award, at the dis¬ 
cretion of its panel of judges, a total 
of $1500 in prize money. 

The best of this year’s independ¬ 
ent films will be showcased in two 
evening programs at the festival’s 
new home, the Five West Theatre. 
In addition, a selection of outstand¬ 
ing feature films — rarely or never 
seen in the Baltimore area — has 
been scheduled. And three special 
programs of dance films (this year’s 
special independent film category) 
will be seen over a three-week period 
at the Baltimore Museum of Art. 


I would like to be on your mailing list. 

Name. 

Address . 

City.State.Zip 


Mail to: The Baltimore Film Festival 

P.O. Box 7186 Waverly Station 
Baltimore, Maryland 21218 
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I have been asked many times 
why dance is the fastest growing art 
form in America today. My answer 
finds its sources in the history of 
dance and in the youth of today. 
When observing students of dance in 
the studio, on the stage, and in the 
classroom, I sense they are finding 
an inner truth, beauty, directness, 
relevancy, immediancy, therapy, and 
discipline in dance. 

Youth are turned on to dance 
because: Dance communicates lucid¬ 
ly and boldy to others without the 
facade of words; Dance is relevant 
to health, self-knowledge, and a 
unity of body, mind and spirit; 
Dance is the act of becoming; Dance 
communicates now, this instant, 
directly with the most basic of all 
artistic instruments, the human 
body. 

The most efficient movement in 
anatomical and kinesiological terms 
is also the most graceful movement. 
Therefore, this simplicity of move¬ 
ment demands nothing less than 
everything from the dancer. The 
mental concentration, conditioned 
reflexes, keen kinesthetic sense, 
strength, flexibility and coordination 
all gained through intensive train¬ 
ing, allow the emotional thrill of a 
leap to happen, the body to re¬ 
juvenate itself and the dancer to get 
a kinetic high. The dancer, a realist, 
knows that only through the discip¬ 
line does one gain the freedom to 
experience the intrinsic passion of 
the dance. 

For the audience, this directness 
of a human body speaking in phys¬ 
ical dance terms has in some in¬ 
stances hindered the progress of 
dance throughout the ages. Even 
today there still exists the tendency 
for some people to be unable to 
accept the space/time/energy de¬ 
signs shaped by a dancer’s body as 
art because they only allow them¬ 
selves to see the personal, physical 
and sexual manifestations of the 
human body through their puritan- 
nical blue-tinted vision. 

But today with the treatment of 
the body in a more open and healthy 
manner, combined with the desire 
for the natural state of things, dance 
for both the dance and audience has 
been more widely accepted and 
appreciated than ever before as a 
viable art form. 

People today are broadening their 
definition of dance to include ani¬ 
mal mating dances, “Swan Lake”, 
sacred voodoo dances, “the hustle”, 
a s well as the “non-dance” dances 
of Yvonne Rainer. People are real¬ 
izing what John Martin (former 
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power 

by Chrystelle T. Bond 


dance critic of The New York Times ) 
had known for years: that these are 
all “different stages of development, 
of exactly the same thing; at their 
roots. . .basic dance. . .a fundament¬ 
al element of man’s behavior”. 

The history of dance gives evi¬ 
dence of the trend that the art form 
of dance generally reached an out¬ 
standing level of achievement during 
the historical periods when dance 
shed the bastard sister label and was 
made a lady by receiving equal 
status with the other arts; when 
there was an integration of all the 
arts; when the patrons, artists, and 
audiences possessed a broad, definit¬ 
ion of dance; and when the art of 
dance constantly changed, breaking 
down the old boundaries of the 
tradition and expanding into new 
territories of dance. 

For example, this criteria was met 
in ancient Greek civilization when 
the Greek citizens found beauty in 
the dancing human form because 
they believed that a perfect body 
expressed a perfect mind and soul. 

Marie Taglioni in her trademark 
ballet, La Sylphide , (1832) ushered 
in a new aesthetic and the Golden 
Age of Romantic Ballet when dance 


was integrated, and on par, with 
other arts. Dance criticism was also 
at a peak spearheaded by Theophile 
Gautier, a literary man, balletomane, 
and dance critic, as well as a leader 
of Romanticism. 

Nijinksy, Fokine, Massine, and 
Pavlova, ter mention a few, trans¬ 
formed dance once again into a 
sophisticated lady intergrated and 
on par with other arts during the 
Golden Age of Diaghilev’s Ballets 
Russes. 

We are experiencing another 
Golden Age of dance now. Youth 
of today are developing new multi¬ 
definitions, multi-structures, and 
multi-functions of dance which are 
consequnetly exploding forth with 
mind-blowing dances; dynamite 
dancers; new standing-room-only- 
audiences; new jobs as dance thera¬ 
pists, dacne educators,dance notater 
dance anthropologists, dance aesthe- 
ticians, dance historians and critics 
within the new frames of reference 
for dance. 

Dancers and choreographers have 
been around for centuries. However, 
it is not until this decade that 
American dancers, choreographers, 
and dance companies, enjoying civic 
regional, national, and international 
prominance, have reached epidemic 
proportions. 

The School of American Ballet, 
Joffrey School, and American Ballet 
Theatre School, among many others 
in New York City, have preserved 
the heritage of dance tradition as 
well as elevated the technical stand¬ 
ards of American dancers to match 
and/or excel other dancers through¬ 
out the world. More schools are 
cropping up across the nation turn¬ 
ing out high-calibre dancers and 
cheoregraphers in addition to ed¬ 
ucating audiences to dance. Decent¬ 
ralization away from New York 
City, the dance center of America, 
has, inturn, produced professional 
dance companies and schools of 
dance in many American cities; a 
healthy prognosis for dance and 
another reason for the noticeable 
increase in dance power we are ex¬ 
periencing today. 

Early in the twentieth century 
Margaret H’Doubler established a 
dance program at the University of 
Wisconsin, Madison, one of the first 
American universities to make dance 
an academic lady. However, it is not 
until this decade that we see dance 
programs in academia blossoming in 
abundance on this new fertile soil. 
The American college campus has 
also become involved with the Dance 
Company Touring Program under 





the auspices of the National Endow¬ 
ment for the Arts which started in 
the late 1960’s. The result has been 
more jobs for dancers, more dance 
performances, more audiences, an 
more dance happening. In addition 
campuses can provide an environ¬ 
ment for dance experimentation, a 
healthy prospect because an art 
must change in order to live. 

Dance historians and critics have 
been around for centuries. But the 
history and literature of dance are 
now being studied more than ever 
by American college students who 
are beginning to realize that 
Menestrier and Gautier were the 
European Clive Barnes of their 
times. 

American dance writers have 
come of age. Gone are the days of 
the sports writer, music critic, or 
anyone who happened to eb free to 
review the ballet or write a feature 
story on dance. Armed with a broad 
definition of dance, training in dance 
technique, choreography, history, 
criticism as well as the craft of 
writing, a new breed of dance writer 
is infiltrating the journalistic ranks 
a la guerrilla warfare. 

Book publishers, Time and other 
magazines and journals such as Up 
To Speed , Dance Perspectives ; The 
Journal of Aesthetics and Art Critic - 
ism y and Theatre Survey have made 
dance a publishable lady. Various 
states have established councils such 
as the Maryland Council for Dance, 
a dance resource center that pub¬ 
lishes its own newsletter as well as 
promotes multi-faceted dance activ¬ 
ities. 

Television has helped to popular¬ 
ize dance even among the beer-and- 


nretzel-crowd with its heavy doses 
of pizazzy jazz, and milder doses of 
ballet, modem and ethnic dance. 
Educational television has provided 
services to the public and the dance 
via its blue-ribbon dance film pro¬ 
grams, dance criticism, and expen- 
mentation in the fusion of dance 
and videotape techniques. 

The domino theory works here 
as we find more dance writers, 
critics, publishers, television shows, 
and resource centers producing more 
dance coverage which, in turn, pro¬ 
vokes more interest in dance, more 
box-office successes, more dance 
performances, more dance compan¬ 
ies, more dancers — more dance. 

Forms of recording dance through 
notation have survived over the 
ages such as Margaret of Austria s 
Dance Book (1460) and Feuillet s 
Choregraphie (1700). Today people 
are being trained in the Benesh, 
Laban, Jay, Nikolais and Loring 
notation systems, and employed by 
American dance companies to nota¬ 
te the company repertoire, resulting 
in keeping the heritage of dance 
alive in America. 

Film has also played a part in 
documenting dances for preservation 
purposes. However, the transference 
of dance, from a three-dimensional 
to a two-dimensional medium, has 
been done with varying degrees of 
success since the early days of dance 
films exemplified by George Melie’s 
cinematic production of the Paris 
Opera Dancers in an underwater 
ballet based on Jules Verne’s 
20,000 Leagues Under the Sea 
(circa 1894-1912). 

Although Maya Deren, as exempli 
fied in A Study in Choreography 


for Camera (1945), Was onT^T 
pioneers in “cinedance” thk n he 
fusion of dance and film has " ew 

° ag 1 ? A . merica within the°last 
several decades and has helnwl t 1 

tS ., 50 ” 6 m treaks int » 

Cinedance is a creative synthesis 
of dance and film which blends elf 
ments of both media into a new art 
from which has its own uniaue 
structure and function. Jointly the 
choreographer and filmaker create 
through the eye of the camera a 
cinedance which presents new 
horizons for both art forms. I n 
cinedance, such as Hilary Harris’ Nine 
Variations on a Dance Theme and 
Norman McLaren’s Pas de Deux 
dance can be presented in intimate 
perspectives, infinite space and time 
interactions, non-gravitational space 
orientation, multiple images, and 
magnified kinetic responses which 
are impossible in a live dance per¬ 
formance. 

Dances are happening in multi- 
media events, light shows, shopping 
centers, museums, gymnasiums, 
parking lots, churches, and city 
streets. This non-separation of art 
and life has broadened the definition 
function, structure, audience and 
market place for dance. 

Today, dance is being capitalized 
upon outside the realm of theatrical 
dance such as education, therapy, 
child psychology and development, 
anthropology, and sociology. As the 
frames of reference increase so do 
the horizons of dance. It is these 
new horizons of dance unleashing 
new found knowledge, passion, and 
power which are responsible for the 
dance explosion in America today. 
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HISTORY 
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THE FILM 


by An Observer 


Groucho Marx: You have said the 
word, and the prize is yours. 

Arnold Toynbee: Do you mean that 
“history” is the secret word? 
Groucho Marx: Yes indeed. And here 
in Hollywood we have kept it as 
musch a secret as we could. 

Cecil B. DeMille: Groucho,Groucho, 
you know that isn’t true. 

Groucho Marx: True? How could 
I know anything is true? I work in 
humor, the one pursuit which pos¬ 
itively must be beyond truth. 

Arnold Toynbee: Wait, Groucho, 
let’s hear what Cecil means. 

Cecil B. DeMille: I mean that throu¬ 
gh my creativeness Hollywood has 


recreated the glory, the pageantry, 
the gusto of the past. Arnold, you 
did see Claudette Colbert capture 
Jerusalem? 

Arnold Toynbee: Yes, It restored 
my faith to see Charlton Heston pick 
up the commandments. 

Groucho Marx: Do you have any 
French dressing for this salad? 

Mary Smith: Yes sir. If you and 
your party will just leave the cafe¬ 
teria line and go over to your table, 
I will bring it to you. 

Cecil B. DeMille: Oh good! Let’s sit 
over here. 

Mary Smith: (with dispatch). Here 
you are gentlemen. I think that you 
will like this dressing. For, as a 


friend of mine proclaimed to me re¬ 
cently, there is a special sense in 
which films can recreate the past. 
That special sense is simply the de¬ 
piction of the present. The past is 
only the present before the present 
occurred. I mean, if we are going to 
film a farmer today and a farmer of 
yesterday then what difference 
would there be between the depict¬ 
ions, except, of course, material 
surroundings? Would not the sweaty 
face of yesterday’s farmer be the 
same as the sweaty face of today’s 
farmer? Would not the weariness in 
yesterday’s farmer be the same as 
the weariness in today’s farmer. 
Human gestures and human react¬ 
ions — I do not mean necessarily 
what they are in reaction to — of 
the past would be the same as those 
of today. 

Arnold Toynbee: Ido not see it that 
way at all. Not that you are wrong. 
It is simply that you are not allow¬ 
ing for history. The past has mean¬ 
ing peculiar to the past, and to do 
history through film is to depict the 
peculiarity of the past age or event. 
Thus, if we wish to film the 
American Revolution, what the film 
must concentrate upon is whatever 
is peculiar to the American Revolut¬ 
ion. 

Cecil B. DeMille: Do you think I 
could have more salad dressing? 

Maty Smith: I know what you are 
saying, and I can’t disagree with it. 
(Mary hands Cecil the dressing). No, 
I cannot disagree with it, but I find 
it unappealing. There is something 
peculiar to the American Revolution 
but all who involved themselves in 
the American Revolution did so 
through human moods, attitudes, 
and gestures, none of which have 
features peculiar to the American 
Revolution. We could expect to 
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Arnold Toynbee: But my dear child, 
in what sense then can we cdl it 
historical? Our friend, Cecil* nere 
revived the past in both a sensatiom 
al and anachronistic manner, but he 

did impress upon his films the 
the nes of past eras and events. 
Must we not say that this is the 
defining characteristic of history 
and the film? 

Mary Smith: 1 hope not. To do this 
is to give the past a theme which 
nay not have been all that apparent 
to the participants. Of course, as¬ 
pects of the theme were apparent 
to the participants. But in any case 
the theme has to be played out in 
human behavior, which has no 
uniqueness as to time and place. 
Groucho Marx: By golly, you both 
make sense. 1 think I will not bother 
with the problem any more and will 


Cafeteria Manager: Mary Smith you 
are fired for neglecting your job. 
Arnold Toynbee: Oh, good, Mary 
then you can sit down with us and 
we can continue our discussion. 
/Mary sits). But doing history, my 
ovelv girl, is emphasizing the 
themes of past human behavior in 
Soups Won’t you sit closer. To 
film such is to do historical films. 
Mary Smith: Is that doing history 
and is that “doing film . I hat is, it 
isn’t the way I’d want to see a film 
with a setting in the past. You see, 
1850 is like 1950, that is, peop e 
scratch themselves, they humble 
themselves, the same m both years. 
And film is suppose to do scratch- 
ings, not themes. 

Cecil B. DeMille: Can I help here? 
Mary & Arnold: Of course not, Cecil. 
Groucho Marx: Some salad. Marv? 
Mary Smith: Yes, Groucho, I’ll have 
more salad. And, Arnold, stop 
pinching me. Oh, I really see your 
point, Arnold. But to strees a theme 
is to abstract from human behavior. 
Arnold Toynbee: Yes, but we must 
in order to do the historical film. 
Mary Smith: Oh, I agree. But, then 
it is neither history nor film. 

Groucho Marx: May I pinch you, 
Mary? 
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WHAMMO FESTIVAL 7 
GOES S WEST 
WITH BIG FIX 

by Geoffrey Himes 



In 1972 when two friends and I 
were running the Englishdepartment 
at Antioch College in Baltimore, 
about once a week we would lock 
up the office at one o’clock, make a 
loud comment about going to lunch, 
then spend the afternoon at the 
bargain matinee at Five West or the 
Seven East Theater. For anyone in 
love with film, as we were, theaters 
were wonderful places to conduct 
such an affair. You could watch 
foreign films, independent American 
features and film classics, all in the¬ 
aters designed for movie-watching, 
not profit margins. 

The two theaters closed. It was a 
crushing blow for the Baltimore film 
viewer. 

When the Baltimore Film Festival 
re-opened the Five West Theater on 
May 7th, we seized the chance to 
gossip about film with a lobbyful of 
other film fanatics. We slouched in 
the seedy-looking, but wonderfully 
comfortable chairs. We were surpris¬ 
ed to be able to stretch out our legs. 
We realized how much we resented 
the cramped, narrow hallways that 
pass for movie theaters in the shop¬ 
ping centers. And we even saw one 
show from the balcony. 

Despite being the eighth largest 
city in the country, Baltimore is 
really a pretty small town. It get 
the feeling that it’s possible to know 
everyone in my field in Baltimore. 
Hanging out in the lobby during the 
two weekends of the film festival, I 
saw the same faces I see in lobbies 
at the Theatre Project, Center Stage, 
the Hopkins film series, the Poetry 
Project, and so on. It’s reassuringly 
easy to feel at home in Baltimore. 

The Baltimore Film Festival 7 
opened on Friday night with 
Lancelot of the Lake ; it was a poor 
choice as the festival opener. Robert 
Bresson’s conceptually stylized re¬ 
telling of the King Arthur legend 
left many viewers confused, angry, 
or indifferent. About fifteen people 
walked out. I was one of those left 


indifferent; I could appreciate the 
structure of the repetitive, incom¬ 
plete shots, but I never got emotion¬ 
ally involved in the story. 

Those who survived until the ten 
o’clock showing were rewarded for 
their endurance with Love , probably 
the best film of the festival. Karoly 
Makk, a brilliant Hungarian director 
rarely seen in this country, compos¬ 
ed one of the few films that could 
possibly deserve such a title. The 
film concerns a woman, her husband 
who is a political prisoner, and his 
mother who care for each other 
with gentle lies, stoic patience, and 
small touches. The film has just 
enough surrealism and flashbacks to 
push the limits of effectiveness with¬ 
out ever breaking them. The film 
successfully evokes the emotion 
without cheating it of its serious¬ 
ness. In the lobby afterwards, some¬ 
one said, “I wanted to cry, but I 
couldn’t”, in admiration. 

Many people eagerly anticipated 
Orson Welles’ rarely shown Mr. 
Arkadin on Saturday night. Well, 
the reason it’s rarely shown is be¬ 
cause its soundtrack is mostly in¬ 
comprehensible, because Welles ran 
out of money when it came time to 
do the sound. The sound was so bad, 

I kept waiting for subtitles to appear 
to decipher the English. 

Again the ten o’clock show 
provided compensation. Claude 
Chabrol’s Juste Avant La Nuite was 
an update of Crime and Punishment 
to upper class France in the 70’s. 
Chabrol pursues the persistence of 
conscience through silhouetted twi¬ 
light settings and half-completed 
gestures with the control of a 
Hitchcock. 

Sunday night featured a special 
program dedicated to Paul Robeson 
with an onstage performance by the 
Community College of Baltimore 
Gospel Choir and an introduction 
by film scholar Thomas Cripps. 
Robeson’s film, Emperor Jones , at 
times seemed anachronistic with its 
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theatrically formal acting, but 
Robeson’s energy dominated every 
scene he appeared in, making the 
whole screen shiver in his presence. 

The second show Sunday night 
was “A Celebration of the Independ¬ 
ent Film-maker”, a screening of six 
shorts. I found it the best evening 
of shorts for the entire festival, 
much better than the Prize Winners 
which were shown the following 
Saturday. Doubletalk contrasted 
the thoughts of a teenage girl and 
her parents with their conversation 
when a boy picks her up at her 
house. It worked like a good Mad 
magazine strip. 

Wet Exit by Lamar Sanders was a 
brilliant narrative about psycholog¬ 
ical warfare between a man, his bro¬ 
ther, and his girl friend. Unlike 
many shorts, this film dispensed with 
cleverness and plunged straight into 
a gripping conflict that sustained it¬ 
self with the power and style of 
early Cassavettes films. Never Give 
Up by Anne Hershey was a splendid 
documentary of Imogen Cunning¬ 
ham tne photographer. The inter¬ 
viewer prompted Cunningham to 
say the most marvelous things about 
women, death, art, history, and life, 
all presented on film with the full 
force of her personality without any 
obstruction by the filmmaker. These 
two films, along with Quasi at the 
Quackadero shown earlier, struck 
me as the three best shorts of the 
festival though none of them won 
best of category or best of the fes¬ 
tival. 

Quasi at the Quackadero by Sally 
Cruikshank was about a family of 
duckbill, nasal voiced oddlings off 
to the Quackadero, a psychological 
amusement park. The endless stream 
of visual ideas worked into the car¬ 
toon’s plot sustain a high interest 
beyond one’s expectations for an 
animated film. By contrast, Sample 
the prize-winning animated film, 
was a fast montage of ingenious 
varaitions on underground cartoons 
that never cohered into anything 







The selection committees awarded 1st, 2nd, and 3rd in each category 
Those films went to the judges for the awarding of prize money 

However, each film screened at the Festival received an honorarium of 
$1.00 a running minute. 

THE RESULTS: 

Documentary 

Cosas De Mi Vida — Chick Strand 
Ride the Wind — Crystal Productions 
Centers of Influence — Ralph Arlyck 

Animation 

Screentest — Frank Mouris 
The Last Tree — Bryant & Sobel 
Sample — David Lubell 

Experimental 

Guacamole — Chick Strand 

Happy Birthday I'm Forty — Alida Walsh 

City View in Old Kodachrome — Warren Bass 

Dance 

Conversations of a Woman Alone — Anthony Jones 
Yin Hsien — Michael Whitney 
Transcendance — Phil Pura 

Narrative 

Convention — Milena Jelinek 
Wet Exit — B. Lamar Sanders 

Man Does Not Live by Bread Alone — Tom Brozovich 

[] □ □ [] [1 □ [] [] [] □ [] [] [] □ □ □ [1 [][]N □ U[][] 

The festival judges awarded $500.00 each to: 


Screentest by Frank Mouris 
Guacamole by Chick Strand 
Happy Birthday I'm Forty by Alida Walsh 



resembling a story or an idea. 

Frank Mouris’ Screen test deserved 
its best of the festival prize just for 
the stunning visual effects of his 
single frame portraits of nine men. 
But I was puzzled that Guacamole 
and Happy Birthday I'm 40 won. 
Guacamole was a good, but hardly 
outstanding impressionistic film 
about Mexico. Happy Birthday I m 
40 was a travesty — a self-indulgent, 
overly long poor excuse for a film 
full of obvious gimmickry, gratuit¬ 
ous surrealism, and sophomoric re¬ 
marks on sexism and art. 

On Friday, May 14, the first fea¬ 
ture was Michel Drach’s Les Violons 
du Bal, which was really two films: 
one set in World War II when Drach 
was about seven and his Jewish fam¬ 
ily were fleeing from the Nazis; the 
other set in the late sixties as Drach 
tries to make a film about his child¬ 
hood experiences. The combination 
works quite well, capturing the many 
perspectives involved in recalling a 
childhood memory. 

The second feature was Satyagit 
Ray’s Distant Thunder about the 
“man-made famine” in India during 
World War II. With a restraint 
matched only by Ozu, Ray never 
hurries the film, giving it the same 
slow pace of .a barefoot walk to 
the village. But midway in the film, 
the accumulation of details takes us 
without warning into intimate relat¬ 
ionships with the characters. There 
are no decisive moments in the film, 
only the closeness of a shared bowl 
of rice. 

Saturday night’s feature was 
Godard’s well-known Pierrot Le Fou. 
Even if it’s not his best film, it’s still 
full of the visual and philosophical 
jokes and non sequiturs. It delighted 
the film fanatics and irritated the 
viewers who had just come to see a 
movie. 

On the Wednesday between the 
two weekends, a special party for 
festival workers was held. After an 
obligatory hour and a half of hob¬ 
nobbing and drink-sipping, several 
shorts and a feature were shown. 
The feature, Not On Your Life , by 
Luis Berlanga (yes, there are Spanish 
filmmakers other than Luis Bunuel) 
was a working class comedy about 
an undertaker who marries the ex¬ 
ecutioner’s daughter and inherits his 
father-in-law’s job. For some reason, 


Europeans manage to combine a 
person’s work life and personal life 
into one web of a film plot that 
Americans have never matched. Carl 
Schultz’s The Death of Edgar Boyce 
was the best of the shorts, one of 
the best of the entire two weeks. It 
was an experimental portrait of a 
modem Babbit that was unusual 
without ever becoming obscure. 


On Sunday May 16, I realized I 
had seen eleven features (including 
Bad News Bears at the Westview) 
and thirty-two shorts in the previous 
eight days. I recuperated by spending 
the day slouched in the living room 
sofa, reading the New York Times 
and Washington Post , eating ice 
cream, watching the ball game on 
TV, and taking frequent naps. 
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HAPPY BIRTHDA Y I'M 40 

Wonderful imagry a liberating experience for the audience and, I suspect, the filmmaker as well — 
godd use of Catholic guilt its nice to be able to use it for something good — wish the star would make 
a narrative film also because I bet she’d be a good actress — liked all the people in the film — great screen 
presence — relied a little too heavily on old home movies. 


SCREEN TEST 

The only completely entertaining film in the festival — an audience pleaser — incredible images — the 
stars of this film are the people cameras were made for — very humorous appropriate sound track — 
sets, costumes; all excellent — a little too similar in technique to the filmmakers last film. We need 
more films about glamour, like this one, and less of those dreary pretentious “personal statements”. 

SCREEN TEST 

Is there a gay aesthetic? So much vitality from surfaces. So inventive, so silly. “Is this sixties, or 
seventies?” 


GUAC AM OLE 

Arresting close-ups, affecting images. Extraordinary color. And, unlike your other entry, just the right 
length. Hope you’ll consider other parts of the world as well. One of the few entries to present a real 
vision of life. Congratulations. 

HAPPY BIRTHDA Y, I'M 40 

Glad ice has finally melted and demons have been released, but too much of everything. Playful, pon¬ 
derous, pretentious. Sense of formal elegance, mastery of technical effects, but self-exploration 
becomes self-indulgence. This, however, is a hiale response. 

SCREENTEST 

Screen Test is a brilliant piece: it is outrageous,^extremely outrageous, almost grotesque. The piece 
stands at the pinnacle of the New York “School” of Cinema in all its glory and its irrelevance. 

Brilliant? Yes, a brilliant waste of time and ultimately, an excursion into meaninglessness. Yet, it stands 
as the outstanding creation of the Baltimore Film Festival. Genius gone wild! A perfect mirror of 
Bicentennial America. 


GUACAMOLE 

With Cosas di Mi Vida and Guacamole , Chick Strand has dominated the Baltimore Film Festival as its 
most important filmmaker. Her work is clear and purposeful in every way. I regret that there is still 
too much “message” in these productions; to the point of rendering Cosas “precious” and flawed. 
Guacamole , on the other hand, comes off quite well. A fine, fine production. 



HAPPY BIRTHDA Y, I'M 40 

It takes great courage to make a film as honest and as personal as Happy Birthday , I'm 40. Not just the 
rebellion of the human spirit is in question but the disappointments, the anxiety, the overly self-concern 
is everywhere evident as well. Ultimately, that spirit is nourished by the filmmaker’s frank awareness of 
self and acceptance of her own humanity. 









Screening and Judging BFF-76 


by Sarah Lord 


After hours of prescreening, what 
struck one most about the films 
entered in this year’s festival is their 
excellence, and what s more the 
overall excellence of the field from 
which they were chosen. The art of 
filmmaking has unquestionably be¬ 
come a vivid, provocative, risk-taking 
medium, when so many filmmakers 
dedicate themselves to technical 
versatility and original communi¬ 
cation. These are exciting films you 
will see. 

The films shown in the festival 
have run the gauntlet three times. 

"Each film was pre¬ 
screened for summary rejection or 
acceptance for the festival. If a 
cepted, each film went on to one of 
five official category juries (docu¬ 
mentary, experimental, narrative/ 
dramatic, animationor dance ) made 
up of filmmakers, teachers and 
students of film from virtually every 
film related institution in the city- 
filmmakers from TV stations, in¬ 
dependent media artists, film and 
art teachers from Goucher, Hopkins 
CCB, Morgan, Towson, UMBC, Md. 
Institute, Antioch, The Pratt Lib¬ 
rary, members of the Film Coop 
and the New Baltimore Independ¬ 
ent Film Museum, film critics and 
even dancers and poets. 

Each category awarded first, sec¬ 
ond and third position, as well as 
honorable mentions. Only these 
films were then passed on to the 
panel of judges, selecting the Best of 
Festival Award and disposing of the 
$1500 in prize money. 


The members of the judging panel 
were: 

Larry Angelo, WJZ-TV, Channel 13 
Anne Childress, film critic 
Barbara Fenhagen, Corporation for 
Public Broadcasting 

John Russel, Staff Advisor to the 
International Communications 
Media Staff, USIA. 

John Waters, filmmaker 
Gene S. Weiss, University of 
Maryland, Cinema Department 
Stan Vanderbeek, filmmaker in - 
residence at UMBC. 

The following people awarded 
first, second and third place cate¬ 
gory judging: Harry Bailey, Lauren 
Birnbaum, Jeanette Braverman, 
Maurice Braverman, Ellen Carter, 
Helen Cyr, Acha Debela, Joan Erbe. 
Eric Feinblatt, Saul Goldberg, 
Cooper Graham, Nancy Guilfoy, 
William Horn, Joseph Humphreys, 
Lincoln Johnson, Harold Levin 
James Lewis, Harriet Lyn, Phil 
Martin, Louise Matsinger-Vought, 
Mary Ann Mears, Alan Meyers, 
Max Oppenheimer, William Poulos, 
Jo Rowan, Jaromir Stephany, Allen 
Thomas, Mila Stephany,George Udel 

The Baltimore Film Festival - 76 
also extends its thanks to the many 
other people who also came to pre¬ 
screenings to help rate individual 
films. 


n n u n n n n n n n n n [i n [] [] [] [i n 

A COMPLETE REPORT OF THE BALTIMORE FILM FESTIVAL 7 
WILL BE IN THE FALL ISSUE OF "UP TO SPEED" 



Photographs by — 

June Chaplin & George Frazier 


Supported by: The Maryland Arts Council, The Mayor’s Advisory Committee on Art and Culture, The National Endowment for the Arts, 

The National Association of Theatre Owners of Maryland and The Sunpapers 








Page 13 


v> 

J- 

Q) 


O 

* 


~u 

c 

co 

0) 

o 

c 

(D 

■D 

Q) 

-C 


(/> 

TJ 

C 


C 

o 



by Robinne Comissiona 


Would you marry a dancer? 

Would you like your son to be a dancer? 

Isn t it time that men were put on the road to “liberation”? 

Not a prestigious profession? 

Not enough money? 

What will he do when he is over 40? 

Diminution of masculinity? 

If only part of these is true only YOU, dear reader, can change it. 

Actually, these problems exist almost equally for women. Cynthia 
Gregory, one of the greatest American dancers, at 29, has announced 
her retirement. Rumor has it that she is unhappy about the undue 
attention given to the emigres ; attention given ultimately at the ex¬ 
pense of American dancers. 

Who is to blame for a situation like this? You, me, all of us who en¬ 
courage the media in their pursuit of novelty and sensation for its own 
sake. We follow with a kind of breathless excitement all the details of 
the private lives of certain prominent people and artists. 

Not long ago an afternoon London newspaper reported that Baryshnikov 
was flirting with the idea of returning to Russia. The news proved to be 
false; but for a little while it was on everyone’s lips. But do we really 
pay attention if Cynthia Gregory gets married, separated, loves cooking 
and gardening. 

The time is over when exuberant admirers were drinking champagne 
from Elssler’s shoes or eating a pair of Taglioni’s ballet slippers. Also the 
time is passed since those days, when a female dancer received all kinds 
of expensive jewelry except. . . the wedding ring. 

After its many years of “ups and downs”, the American dance is prob¬ 
ably now the richest and most varied in the world. In 1933 Sol Hurok 
lost more than $100,000 in trying to build a dance audience in America, 
in 1950 he made more than 4 million dollars profit. 

Still, although dance may not be the daily bread of every American but 
for some a stimulating vitamin and for many more an inescapable cocktail. 
People generally, American particularly and Baltimoreans specifically are 
afraid to allow their feelings to flow freely and thus deprive themselves of 
a rich emotional experience. It seems to them that to be on the “cool” 
side is more sophisticated. I recall a lovely lady who, after a performance, 
hesitated to express her own opinion until she had “read the reviews, next 
day.”. 

A few days ago the Baltimore Symphony gave a concert at Carnegie Hall. 
They received a tremendous ovation, possibly greater than any I have wit¬ 
nessed in their home town. 

About dance critics? There are the enthusiastic ones, the devoted ones, 
the ones who try to be part of the artistic family. There are, unfortunately, 
others who know very little about dance and actually may hate it very 
much. There are some who want to show how much theory they know, 
and lack the artistic sensitivity so that they sound like a color-blind art 
critic. But we must be grateful to them for keeping us informed about 
what is going on in dance. As for having the same opinion, wasn’t it 
Bernard Shaw who said: If two people agree, one person is too much. 
Dance is a germinating process. From every established dance company 
tens and tens of satellites spread continually. From the Martha Graham 
Company, the Paul Taylor Company and the Merce Cunningham Company 
to mention the most established ones. From the Paul Taylor Company 
came the Twyla Tharp, the Elizabeth Keen and the Cliff Renter Companies 
to mention only the most successful ones. You can’t stop them with birth 
control pills or abortions. They all have the right to leave, dance, die and.... 
I believe in reincarnation. 

It would be a gracious compliment to the art to see audiences increase at 
a proportional rate. 

There are people who tend to encourage only the big and established 
companies. Do you always enjoy to go only to big parties? Isn’t it inter¬ 
esting to meet new friends? 

In this bicentennial year let us honor the past by supporting the present. 

If we do not what will we celebrate at the tricentennial? 

Take off your mask of skepticism. 

If you like it, sing it! 



ATTENTION 

FILM PROGRAMMERS 



The Baltimore 
Film Festival 
is moving 


A TOURING OF THE FESTIVAL 
WINNERS AND SELECTED FILMS* 
IS BEING PREPARED FOR 
COLLEGES, SCHOOLS, AND FILM 
SOCIETIES. 


For information regarding the tour 
of the moving Baltimore Film Festival, 
write: 

Tour Director 

The Baltimore Film Festival 
P.0. Box 7186 
Baltimore, Maryland 21218 


* Animated, experimental, narrative, 
documentary and dance films are included 


The dance film program may be rented 
separately. 
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present this ad 

T0 ANV RECORD & TAPE 

COLLECTOR AND RECEIVE 

„ 00 ADDITIONAL DISCDDNT 

on ANV ep OR tape. 


Sorry. ^' e ltemS exc ' uded ' 


’■ 5 ^* 


CONGRATULATIONS TO THE 
BALTIMORE FILM FESTIVAL 
ON IT'S 7th YEAR ! 



Maryland's Largest Record & Tape Dealer 






NO CHARGES ON THIS SALE RECORD & TAPE COLLECTOR... WHERE THE HARD TO FIND ARE EASY TO GETIII SALE ENDS MAY 31st 


BALTIMORE, MARYLAND 
409 W. COLD SPRING LANE 

MfWMn Chorltl St t, roll* Id. 

889-3855 


1 TOWSON, MARYLAND 

BEL AIR, MARYLAND 

, DUNDALK, MARYLAND ' 

I) 511 YORK ROAD 

CAMPUS HILL SHOP. CTR. 

DANVILLE SQUARE SHOP. CTR. 

i ] Opp*«il« Towwn Thtatra 

1 Not to Harford Camm. Call. i 

! On Morltl thrd. 

I) 821-0090 

838-1277 

285-6161 


PASADENA, MARYLAND 
JUMPERS—the MALL & MORE 

RiUhia Mgwy & Jumpers Hole Id. 

768-6888 
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The Baltimore Film Festival is organizing a film 
society. The group will focus on film viewing, not 
film making. It will not be limited to film viewing, 
however. It will be a "society" in the fundamental 
sense of that word, providing a social and shared 
intellectual experience for its members. 

The films screened will be those of substantial 
merit not otherwise readily available in the Baltimore 
area; kinky, camp and nostalgia films, by and large 
will be excluded. The films shown will be selected 
through membership participation, and might in¬ 
clude films such as Fellini's I Vitelloni Antonioni's 
II Grido any of a number of Godard's films that 
never made it to Baltimore, Gance's Napoleon 
Bresson's or Dreyer's film on Joan of Arc (perhaps 
both), a selection of experimental films. Marker's 
La Jetee or The Koumiko Mystery and so on. Film 
programs — about eight to ten a year — will be en¬ 
livened with program notes, intermissions, discuss¬ 
ions and refreshments. Non-film programs are 
expected to include lectures, seminars, panels, trips 
and parties for visitors from the world of film 
outside Baltimore. 

Membership will be open, but society programs 
will be limited to members only. There will be no 
separate admission charge for film programs; mem¬ 
bership dues will cover the cost of all film programs 
and most other expenses. 


*,0<h:T| 


Sound interesting? If you want to be included, 
clip the coupon and send it to us. And let us have 
your ideas, about programming and organization. 
Tell us who your interested friends are, too. We'll 
put you on the mailing list. 

To: The Baltimore Film Festival, Inc. 

Post Office Box 7186 
Baltimore, Maryland 21218 



Please send me more information about the film society. 

Name . 

Address . 

Phone . 

/ would like to see the following films: 








UBSCRIBE NOW 

B ) Magazine Be Your Guide 
don & Entertainment 
Issues — $5.00 
ic k or money order to 

4TEMPO MAGAZINE 
P.O. Box 3620 
loro, Maryland 21214 

m T-SHIRT 

9fy new V.I.P. Membership! 

VOW & YOU'LL REQEIVE: 

. Pass for FREE admission to all • 
np6 Parties <& Fashion Showsf . 

year subscription ($5.60) 
scount at ~Very Bazaar", 1014 N 
s Street Ion clothing, leather 
accessories, straw hats & bags, 
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ices, plants & greenery, jewelry 

Silk-Screened T-Shirt (retail 

</ V.I.P. Membership Application before May 10th for on 
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P.O. Box 3620 
Baltimore, Maryland 21214 
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BALTIMORE METROPOLITAN AREA 
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LAB TALK 

by Pete Garey 


As I said in the last issue of UP 
TO SPEED, we would now look at 
the advantages of A&B roll cutting. 
Basically there are two: one is invis- 
able splices, the other is the ability 
to have lap dissolves printed in. To 
better understand this, look at the 
illustration below. As you can see, 
the scenes are alternated from A roll 
to B roll with black leader substit¬ 
uting for the missing scenes in each 
roll. A RULE! never scrape the 
black leader when splicing. The part 
that is scraped is the part that is 
overlapped in the splice. If you 
don’t scrape the black, then the over¬ 
lap must go into the black. By hav¬ 
ing this overlap in black it is hidden 
and cannot print through in the final 
print, thus an invisible splice as the 
scenes change. Without a splice line 
showing, the print will appear much 
cleaner and smoother. 

The splices between scenes 1, 2 & 
3 are all straight cuts, however, 
scenes 3 and 4 are overlapped so 
that a dissolve can be printed. Again 
this is only possible when A&B cut- 
ing, and not be done on the work 
print; however, marks were put on 


To Sleep; 
G Perchance 
to Dream 


by Annette Barnes 


I was amused that a day dream 
was overheard in Bunuel’s The Milky 
Way. Overpopulation has left few 
spaces private, but the dream space 
is surely secure. Although Kafka’s 
burrow creature did warn about the 
insecurity of any security, my dream 
is inviolably private; you can neither 
look in on it, overhear it, nor join 
me in remembering its contents. 


the work print so the editor would 

know to add frames to the end of 
scenes 3 and the beginning of scene 
4. To be able to add these frames 
they must exist on the original. 
Remember this when you cut your 
work print; if you use all the frames 
in a scene from start to finish you 
will not have the needed extras for 
a dissolve. When ever possible cut 
both the front and end of scenes 
when trimming them to final length 
in the work print. When cutting the 
original, the scenes should first be 
marked to the exact length of the 
corresponding scenes on the work 
print. This is done by placing the 
work print and the original in a 
synchronizer, lined up by the edge 
numbers, mark the head cut, wind 
down to the end of the scene and 

ULUtTAATtON l. 



: i i- b ,— '-'FFusiie to thp 
actual splice on the work print when 
the scenes are straight cuts When 
setting up for a dissolve the cu 
marks are not opposite the splice 
instead they are opposite the mark 
indicating a dissolve on the work 
print. The length of the dissolve 
must be one that the lab is capable 
of printing. Check your lab first 
but most will run the following fade 

or dissolve lengths, in frames 16 24 

32, 48, 64 and 96. Other factors 
must be considered concerning the 
placement of dissolves. This is most 
important so that the dissolves you 
want can be printed. I will discuss 
these limitations in detail in the 
next issue of UP TO SPEED. 
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However, we know that under 
certain conditions, people can have 
the same illusion, for example, the 
group of travelers in the desert, all 
of whom saw the oasis. Isn’t it poss¬ 
ible to have intersubjective dreams, 
public dreams, dreams whose con¬ 
tents we might help each other re¬ 
member? In a world where some of 
our serious literature tells us that we 
are condemned to isolation, and, 
moreover, that there is no reason or 
cause for this condemnation, shared 
dreams might be welcomed as a way 
to present ourselves to each other. 

It seems that public dreams are 
not some mad scientist’s fantasy, 
for they may well be part of at 
least one current filmmaker’s actual 
program. Within a dome, comfort¬ 
ably prostrate, an audience will be 
exposed to eight hour films (an ap¬ 
propriate time for a dream-maker). 
During those hours, presumably al¬ 
ternating between sleep and waking 
(and the line between these states 
might well become fudged), visual 
patterns will flicker around one. 


However things get into our dreams 
(Freud tells a complicated and fas¬ 
cinating story), might it be possible 
in such an environment for people 
to experience dreams similar enough 
for us to call them public? 

Public illusions didn’t enable the 
travellers in the desert to drink the 
water which they all saw. If public 
dreams were possible, they would 
not provide a way out of the human 
condition. They would be a way, 
however, of giving a filmmaker (even 
the best-intentioned one) enormous 
power over us. We are already being 
shaped (or misshaped) by the media 
during our waking hours. If Freud 
is right, they already have a hand in 
our private dreams since the content 
of our dreams are affected by our 
waking states. If, when we sleep, 
we allowed filmmakers to actively 
dream-make for us, we would surely 
be a step closer to becoming, as 
many feel they have already become, 
not doers of things, but things which 
are done to. Being done to, while 
asleep, is an especially powerful way 
of being done to. 
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Baltimore Film Festival 


T> 1 m a IHE NEWS A MERICAN Sunday. January >1 urn 

Bound For A‘New Direction 


5H 


By CORINNE F. HAMMETT 
Movie Editor 

The Baltimore Film Festival, which 
has had several “new directions” in its 
brief history, is bound again, on anoth¬ 
er road — this time, without the found¬ 
er, Harvey Alexander, at the helm. 

According to the newly appointed 
executive director of the festival, Wil- 
liam Poulos, an independent fUmmak- 
er, “Alexander agreed that he would 
prefer not to be involved as a director, 
but to be involved instead, as a found¬ 
er. The job of director requires an en¬ 
ormous amount of time, adds Poulos, 
"and it’s possible that Alexander just 
didn’t want to be that involved.’’ Alex¬ 
ander, who often carried the festival 
almost by the sheer force of his own 
exhuberance, was not available for 


comment. In fact, the brief release' 
sent out by the Baltimore Film Forum 
Inc., sponsors of the festival, made no 
reference to Alexander except that he 
was stepping down. 

Last year’s festival, which marked 
a move back into the city, to the 5 West 
Theater, and devoted most of the at¬ 
tention to feature films by well estab¬ 
lished foreign and Americandirectors, 
movies that would not be found in the 
local, commercial houses, was quite 
successful. The independent films, the 
smaller featurettes, by unknown film¬ 
makers, were shown after the main 
features and on two special evenings. 
Prior to this the emphasis had been on 
these smaller, independent films. 

Poulos, a former Media Director at 
Antioch College in Baltimore, and cur¬ 
rently an instructor at Towson State 



College, In films, says the festival' 
“will be expanding its horizons. Last 
year I served as one of the category 
judges (of the independent films) and 
became quite concerned about.the cul- 
tural life of the city. I would like this 
festival to become as much a part of 
the culture of the area as the Balti- 
more ballet or the opera.” 

He reveals that the festival film- 
swill be shown this year at the Tower 
Theater, Two Charles Center. The 
theater, which opened several years 
ago as a first-run commercial house, 
but then quickly switched to second 
and third runs, has the advantage of a 



central location, and of an under¬ 
ground parking complex. The cars of 
festival goers will be parked “free of 
charge,” says Poulos, although he isn’t 
precisely sure how this will be accom¬ 
plished, whether by having theater 
tickets stamped, or by some other 
. means. 

He comments that a central loca¬ 
tion appeals to the city, which allo¬ 
cates some funds to support the 
festival, and that the film forum “had 
sortie problems with other theater own-* 
ers, and we were able to make a better 
deal for this theater.” 

The festival, set for May 13 to 21, 
will “move in the direction of a regu¬ 
lar festival, we’ll be showing films al¬ 
most continuously. We want to have 
audience films, by respected filmmak¬ 
ers, such as Fassbinder (a German 


director whose films are much favored 
by the New York Film Festival). On 
Saturday afternoon we expect to have 
a children’s film program.” 

Some independent, films will also be 
shown and the festival is presently 
seeking films, for the various catego¬ 
ries. The entry fee is $5 and the dead¬ 
line is Feb. 28. A new category this 
year is “Films For, About and By Chil¬ 
dren,” and the other categories are; 
“Experimental,” “Documentary,” 
“Dramatic” and “Animation.” A num¬ 
ber of prizes will be awarded totalling 
over $1,500. 

For information on submitting 
films contact Poulos at the Baltimore 
International Film Festival, P.O. Box 
903, Baltimore. 

The second annual Washington 
Film Festival will be held Jan. 29 and 


30 in the American Film Institute 
Theater, Kennedy Center, Washington. 
Films produced by Washington, Mary¬ 
land and Virginia filmmakers will be 
featured and on Jan. 30 an awards 
ceremony is set for 7 p.m. The prize 
winning films will be given an encore 
performance beginning at 10 p.m. 

The festivalbegins at 4 p.m., Jan. 29 
with films in the abstract, animation 
and theatrical categories. Then, at 6:30 
p.m., independent documentaries will 
be sown. At 9 p.m. sponsored films, 
full length and shorts, will be sown. At , 
midnight will be “Teenage Graffiti,” 
feature length and theatrical films. • 

Passes for the entire festival can be 
purchased, as well as individual tick¬ 
ets. The festival is sponsored by the 
Washington Area filmmakers League 
and the American Film Institute. 
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Film festival: night of the long knife? 


Entertainment • Trends • Comics 


By SAND'’ B AN'ISK' 
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ander give up the nuts-and-bolts operation 
of the festival but rema.n as a creative ad¬ 
viser with the title of "founder 

Mr Alexander belicv« be has been 
wronged and is suing the Film Fonim.for 
IS 000. which he says is salary owed him 
The Forum is countersuing on five counts 
for more than $9,700 In punitive and com¬ 
pensatory damages. 

Meanwhile, the film festival (or festi¬ 
vals) will go on. 

May 13 through 21. the Baltimore In¬ 
ternational Film Festival S. sponsored by 
the Film Forum, will be held at the Tower 

^'Alexander will not take part In¬ 
stead. he will be at the University of Balti¬ 
more May 13.14. 20 and 21 holding what 
he is calling Haney Alexanders Balti¬ 
more Film Festival 8 

“It s my film festival." he said. “It’s al- 
ways been and it still is. 

Mr Rome said the Film Forum was 
surprised by the suit, which was filed in 
January in District Court It since has 
been moved to Superior Court for a jury 
tnal at a date yet to be decided 

Mr Rome, a lawyer, became involved 
in the festival tn 1975. when Mr Alexan¬ 
der needed legal help in incorporating his 


film group Mr Rome said he hi. v*. 

other Baltimore cultural groun. * w casion 00 biltcrncss Hc was fairly mag- 
discusscd with Mr Alexander th** 1 * 1 ^ nammous We 


that incorporation might have lmp * ct 

Hc warned Mr Alexander, he said 
the legal step would mean more 
would become involved with the iLT** 
and that the event probably would ^ 
beyond a sue that Mr Alexander 
manage alone '*'“4 

The groups name has since 
changed from the Baltimore Film 
val. Inc., to the Baltimore Film 
Inc 

Mr Alexander said that Mr r^-. ,. 
warn him about the possible 
quences But he was still shocked bet^ 
when he heard the "suggestion" to rive „ 
his executive position 

Mr Rome said he secs no basis for tk,, 
shock He said that the night before ih! 
meeting in question, he explained to Mr 
Alexander exactly what would happen th, 
next day And at the meeting M r Alexai 
dcr "agreed, and with a distinct sense of 
relief,” to let someone else handle the 
management of the festival, Mr Ron* 


r e were impressed ” 

Mr Alexander said that if hc appeared 
magnanimous it was "because I was wear¬ 
ing dark glasses and crying " He was so 
stunned, he said, that "1 don't even know 
how I got home ." 

The festival, he says with unabashed 
sentimentality, is his life He began it in 
1970 at the University of Baltimore, rais¬ 
ing the money himself for expenses and 
prize money 

"I realize there are very few things in 
peoples' lives that make their lives work. 
Sometimes it Is another person Some¬ 
times it's an event In my life, this was my 
child " 

The group felt Mr Alexander's talents 
lay not in management but in the artistic 
side of the festival. Mr Rome said "We 
valued his creative judgment and we val¬ 
ued his friendship " 

Mr Alexander admitted that "I'm not a 
good administrator " But. hc said, "they 
took it all away " 

He went to the October meeting, he 
said, and “listened to all these love mes¬ 
sages.” Then, he said, hc was asked to 
Harvey said he thought it was a good leave 
idea” to give up his administrator's job, Mr Alexander said he could not find 
Mr. Rome said. "He expressed on thatoc- anything left for him to do for the Film 
Forum, and so stopped attending meet¬ 
ings "Harvey Alexander didn't even have 
to show up " 

Mr Rome said Mr. Alexander "kind of 
dropped from sight, more than any of us 
anticipated, more than any of us wanted ” 
Mr Alexander says he doesn't like 
what he thinks the festival has become 
"They wanted to run it like a corporate 
law firm The approach to film became 
less than adequate It got to be like a cor¬ 
porate enterprise 

“The festival years ago had different 
ideas. The festival was designed to prov¬ 
ide a showcase for local people as well as 
bringing in films of value Now it's a so¬ 
cial event It was fun What little there 
was was shared. Now the feeling has 
moved” 

But Mr Rome says ’ there s never been 
a raging philosophical dispute” between 
Mr Alexander and the Film Forum over 
what the festival or the forum should be 

about 

“We agreed it should be good film, 
good fun and good film talk, Mr Rome 

said 

Mr Alexander said he has always 
worked hard for the festival, though he ad¬ 
mits his record-keeping and organization 
may not be to the liking of the Film For¬ 
um members. 

“It’s really lovely to sit in a lovely 


Harvey Alexander with a projector 


house on St Martins road and write up 
your nice little agenda." Mr Alexander 
said, but that's not getting the work done. 
Most of the work was done here,” he said, 
referring to his Waverly home 

Stuart Rome lives on St Martins road 
Mr Rome said the Film Forum mem¬ 
bers aren t sure why Mr. Alexander is 
suing t .. 

"What bothered us most, he said, is 
Out there's absolutely no basis for it and 
he is jeopardizing something that was his 
own creation and in which he should take 
pride He's cutting himself off from his 

Mr* Alexander, however, says, "I want 
to prove something. For a sonless man. 


this is it Maybe I’ve made it into some¬ 
thing It's my child It's my ego It's some¬ 
thing 1 possess. Maybe I need to be psy¬ 
choanalyzed ’’ 

Filmmakers who have contributed to 
earlier film festivals are being contacted 
personally by Mr Alexander, who is ask¬ 
ing for entries to his event He does not 
say how many entrants he will have 

“I’m starting the same way I started 
eight years ago.” he said. ”I m starting 
with the same amount of money I had 
eight years ago. zero. I’m back on the 
street again.” 

He said he has some volunteer help. 

And if no one shows up for his festival’ 
“If I lose, I’m going to lose big.” 













The Baltimore Film Forum Inc. presents 


BALTIMORE INTERNATIONAL 

FILM FESTIVAL 



NT Post 

FRI. MAY 13.10 PM 
THURS MAY 19, 7:30 PM 


Alice in the Cities 

»“ W.m Wendevs (Germany. 1974) 
A puma: ( »t'* search tor identity am* th* 
wafietand of American and European pop 

*m a sa* possessed nine year old named 
Al<ca Tina, tight!, controlled, intad^ant 
end ultimata!, touching film* 
—P chsrdYdtr NY Tims. 

SAT MAY 14. 7:30 PM 
TUES. MAY 17, 9:30 PM 


The Bitter Tears 

of Petra Van Kant 

lit Remar Warner Ftubmdar (German* 1*73) 

8-Kar Tear, la'ona ot the great tilma of the 
decade A tragicomic tone Mor, daguisad ai | 
a lesbian slumber party in Ngh camp drsg* 

—Molly Hsskstl, Village ton 
•BreatMaamgl, cinematic Fa vender — the 
moat onguval talent tinea Godara 
— VmcntCAnbr, NYTrmts. 

SAT MAY 14.10 PM ONLY 



The Spirit of the Beehive 

d r Victor Ince (Spam. 197J1 

eat minedavaatationo«poet Civil War Spam '0 
moat haunting Mm* about ch.!dr*n am made 
—Arc h*rdE4*r. nr Tims 

FRI. MAY 13. 7:30 PM 
MON. MAY 16. 7:30 PM 


Pink Flamingos 

dir John Water* (Baltimore. t»7?) 

Thi* lathe hilanous and diagusting 
contest lo< th* title o< Filthiest Person in 
the World ’The nearest American film to 
Bunuers Andllunsn Dog" 

— JudihCnsL NY Mtgtun* 

FRI. MAY 13. 

MIDNIGHT ONLY 


dir William Cameron Ueru.es (USA, 1953) 
After 20 years — a unique opportunity 
to see the full version of /n radars 


Photon Msgsitn*. 

SAT MAY 14 
MIDNIGHT 6NLY 



French Provincial 

Ik Andre Techme (France. 1975) 


parody mto something .motor-ally chargad 
Its gorgeous. heady stut Jeanne 
Moreau ■* a ricti ambiguous atpenanca* 
- Plulm K**t. /Ww Yorker 

SUN MAY 15.7:30 PM 
WED. MAi' 18. 9.30 PM 


The Goalie’s Anxiety 
at the Penalty Kick 

dir Wim Wanders (Germany. 1971) 
Wa never know why the soccer player kills a 
girt In Vienna, but from the vary beginning 


— Stanley Kaufmann, New Republic 

MON. MAY 16. 9:30 PM 
FRI. MAY 20. 7:30 PM 


Female Trouble 

dw John Waters (Baltimore. 1973) 
This is the aordid alory ot the 
outrageously insane Ida ot Dawn 
Davenport -The aiubarsnca 
and energy ot Genius insanely 
logical, hornbfy finny* 
—Donstd Lyons Inlermw M*tsim 

FRI. MAY 20. 
MIDNIGHT ONLY 


La Rupture 

dir Oauda Chabrol (Franca. 1975) 

Chabrol s preoccupation with moral issues 
and hisdissaction of bourgeois Ida emerge 
as a loving fathar and husband turn* vkious 
undar th* Influence of LSD ’Emotionally 
harrowing.. ’ 

— Vincent Csriby NY Turns. 

•Bail film of 1975" 

—Androw Ssrns. Village Voce 

PM 

7:30 PM 


SUN. MAY 15.10 

THURS MAY 19 


The Adversary 

d.t Satyapt Ray (India. 1971) 

In this film by th# director of the Apu Trilogy and 
D sttrU Thundrr a medical student Is tom between 


TUES, MAY 17. 7:30 PM 
SAT MAY 21, 7:30 PM 


Grey Gardens 


Best of Festival 

Winners of the Independent F.un Competition 
ft •.peciaiP-og-im features the fastval 
prut winners, selected from an international 
leld of over 100 new films 

SAT MAY 21.10 PM 



& 7WjpJWP;* . 



3 Swallows and Amazons 

^ d.r. Claude What ham (England. 1974) 


SAT MAY 13. 2 PM 
SAT MAY 20. 2 PM 



From the Mixed-up Files 
of Mrs. Basil E. Frankweiler 

dir Fiedler Cook (USA 1975) 

Two children run away from horn* and Uve In th* Metropolitan 
Museum of At for a weak. From th* classic by E L 


—Cheapo Tnbunt 
Ingrid Bergman stars 


SUN. MAY 14. 2 PM ONLY 


Tower Theatre — May 13-21 

Charles and Saratoga Sts. (Downtown in Charles Center) 

Ticket information Matinees—$2.00, adults accompanying children FREE. Evenings—$3.00 lor show, double feature$5 00. 
Baltimore Film Forum Members $250 per show (Mon through Thurs. — Students and Senior Cituens $2.00) Subscription 
Packages Evening Subscription—$20 00 (all ten evening shows). Full Festival Subscription — $25 00 (nil fen evening shows, 
three midnight two matinee) For further information call (301) 539-2187 


Advanced Reservation Coupon 

Send checks to: 

Baltimore International Film Festival 8 
RO. Bo* 909 

Baltimore, Maryland 21203 

Send tickets to: 

Name_ 


Address 




Please mail by May 6.1977 

Make checks payable to Baltimore Film Forum ! •: 

Quantity _Film__Date 


Film Forum member □ yes □ no 


Evening Subscription Package t 
Full Festival Subscription □ 
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WELCOME? 

From William G. Poulos, Executive Director, Baltimore International Film Festival 8 



A s the houselights dim and the 
screen once again exercises its 
mysterious, irresistible power, you 
will experience and, we hope, 
enjoy what we earnestly believe is 
by far the best Baltimore 
International Film Festival in our 
eight-year history. 

This year's festival will screen fif¬ 
teen major international features 
and more than forty shorts in 
twenty-nine programs over nine 
consecutive days. Included in this 
schedule are three representatives 
of the current German New Wave; 
a special tribute to Baltimore 
filmmaker John Waters; the 
American premiere of a superb 
British film for children; four fea¬ 
tures and six shorts for and about 
children; a rediscovered science 
fiction classic; two brilliant new 
films from Spain; a special daytime 
program for high school students; 
a special senior citizens' program; 
and the best of the independently 
produced films submitted for 
competition from across North 
America, Europe and Australia. 

The festival's feature films were 
chosen from more than a hundred 
nominations, in a six-month pro¬ 
cess, by a thirteen person steering 
committee. The crucial choices 
were the nine international fea¬ 
tures to be screened in the even¬ 
ing programs. The motion pictures 


chosen are recent, critically 
acclaimed films of exceptional 
quality that have never played 
theatrically in Baltimore. 

Prize winners of the 
independent film competition are 
programmed along with these fea¬ 
ture presentations. One hundred- 
fifteen films from around the 
world were entered in this year's 
judging. The competition solicited 
entries in six categories: Anima¬ 
tion, Experimental, Narrative/ 
Dramatic, Arts Documentary, Gen¬ 
eral Documentary and, special this 
year, Films For, About and By 
Children. Six panels of judges— 
filmmakers, critics, teachers and 
students of film, writers and 
artists—awarded first, second and 
third prizes in category, as well as 
honorable mention. Our Baltimore 
festival has the distinction of hav¬ 
ing awarded a first place in Anima¬ 
tion to Australian-made Leisure be¬ 
fore it received an Academy 
Award. Half the panelists for the 
Children's films film-judging 
were-of course-children. 

A distinguished panel of final 
judges selected the Best of Festival 
and awarded prize monies to the 
filmmakers. The cash prizes, as in 
past years, are being contributed 
by The National Association of 
Theatre Owners of Maryland. 

The festival is sponsored by The 
Baltimore Film Forum, Inc., and is 
supported by the Office of the 
Mayor, the Maryland Arts Council, 
the National Endowment for the 
Arts, The Sunpapers and private 
donations. 

Thank you for your support. And 
enjoy the films! ■ 












Baltimore International 
Film Festival 


Program One: Friday/ May 13/ 7:30 p.m. 

Ends Tuesday (U.S.A. 12 1/2 minutes) 

Filmmaker: Paul Lawrence. , . . r 

A comedy about the manager of a movie theatre in San Francisco. 

A Director Talks' About His Fffm (U.S.A. 5 7/2 mmutes) 

Fll Thre a e e mont a hs d afte? , h?s S ^successful debut in the Virgin Islands, filmmaker Aldo Altonandino 
makes his first successful public appearance on the U.S. mainland. Aided by interpreter M. Shir¬ 
ley, he reaffirms his "belief in the Pirandellian school and proving that actors speak louder than 

The "spirit of the Beehive (Spain, 1974, 95 minutes) 

Writer and director: Victor Erice. Cinematographer: Luis Cuadrado. Editor: Pablo C. delAmo. 
Music: Luis de Pablo. With Teresa Cimpera, Ana Torrent, Fernando Fernan Comex, Isabel Tel- 

IC Set hi a remote Castillian village in 1940, just after the Spanish Civil War, the film focuses on 
Ana and Isabel, eight and ten year-old sisters. While the adults around them worry about the 
aftermath of the fighting and their love affairs, the two sisters create their own world. 


Program Two: Friday, May 13, 10:00 p.m. 

Viewmaster (U.S.A. 3 minutes) 

Filmmaker: George Griffin. ..... 

A tribute to pioneer photographer of motion, Eadweard Muybridge. 

Guernica (Spain, 1976, 105 minutes) 

Writer and Director: Fernando Arrabal. With Mariagela Melato. 

Set in the thick of the fighting between the Spanish Republicans and the Felangists during the 
Civil War, this film is a series or poetic images about repression and resistance. Melato, the star 
of Swept Away, plays a peasant woman of incredible courage. She meets her lover, the radical 
son of an aristocrat in the midst of the destruction of Guernica, a battle made famous by Picas¬ 
so's painting. 


Program Three: Friday, May 13, Midnight 
Tubesteak City (U.S.A. 18 minutes) 

Filmmaker: Stuart Roe. 

This documentary traces the planning, construction, and subsequent controversy around a 

P iant, kinetic sculpture of a hot dog on a college campus, 
ink Flamingos (U.S.A. 1973, 95 minutes) 

Writer and Director: John Waters. With Divine, Edith Massey, David Lochary, and Mink Stole. 

Divine, a 300-pound superstar of blurred gender, is challenged by Connie and Raymond Mar¬ 
bles for the title of "Filthiest Person Alive." 


Program Four: Saturday, May 14, 2:00 p.m. 

Sculpture (Great Britain, 2 minutes) 

Filmmaker: Derek Phillips 
This cartoon is about the nature of art criticism. 

Strange Bird (Yugoslavia, 10 minutes) 

Filmmaker: Borivoj Dovnikovic. 

This cartoon from the Zagreb animation studios tells the story of a bird who tries to hatch an 
alarm clock. 

Mable and the Frog (U.S.A., 2 minutes) 

Filmmaker: Jeannie Youngson 

This cartoon reverses the usual story of the princess kissing the frog. 

A Windy Day (U.S.A. 3 minutes) 

Filmmaker: Steven Solomon 

A simple wavy line animation about a friendly bear, a kite, and a bird on a hillside in a strong 
wind. 

Believe It or Not (U.S.A. 10 minutes) 

Filmmakers: Betty Wilkins' Fifth Grade Class 

This story about the involved excuses given by a class of fifth-graders for not having their 
homework was written, shot, narrated, edited, and performed by the class members themselves. 
Swallows andAmazons (Great Britain , 7976, 90 minutes) 

Director: Claude Watham. Screen Writer: David Wood. From the original novel by Arthur Ran- 
some. Cinematography: Dennis Lewsiton. Music: Wilfred Josephs. With Virginia McKenna, 
°q a f . Simon West, Zamma Hamilton, Sophie Nevill, and Steven Grendon. 

Arth 1 d he Bnt,sh ,ake country in the late twenties, this film is based on the children's book by 
in thl r m?^? me /*u OU . r f hi,dren ' two b °V s and two girls, convince their parents to sail to an is ana 
who rhallJ^ e °i the a ^ e to cam P there for a week. They meet two other girls on tbe I s . 

beautifully sl^ot^on n |oc°at1on hiP ' S,ealin8 Con,est and a P ira,e raid on ,heir uncle ' s b ° al ' Th<? ‘ 


Program Five: Saturday, May 14, 7:30 p.m. 

Faces (Canada, 5 minutes) 

Filmmaker: Lois Siegel 

This experimental film is composed of tinted, still photographs. 

How About Birds (U.S.A. 8 minutes) 

Filmmaker: Bill Hornsby 

An experimental film that iuxitaposes a young man playing softball with a mouth reading the 
transcript of a three-year-old s attack on logic. 

Town of Motels (U.S.A. 2 1/2 minutes) 

Filmmakers: Vern Oakley 

A montage of the neon-lit highways of Breezewood, Pennsylvania. 

Alice in the Cities (West Germany, 1974, 110 minutes) 

Director: Wim Wenders. Writers: Wim Wenders and Veith von Furstenberg. Cinematography: 
Robbie Muller and Martin Schafer. Editors: Peter Przygodda and Barbara von Weitersnausen. 
With Yella Rottlander, Rudiger Vogeler, Lisa Kreuzer. 

Philip Winter is a German photojournalist on assignment in America. At the airport in New 
York, he meets an attractive German woman and agrees to chaperone Alice, her nine year-old 
daughter, across the Atlantic while she straightens out personal details in New York. Alice's 
mother fails to show up in Europe as arranged, and Philip and Alice fall into a relationship of 
forced companionship on the road that gradually turns into a tentative bond. Grainy black-and- 
white footage of the disposable, man-made, culture in Germany and America surrounds the 
fragile but warm relationship between the lost Alice and the disconnected Philip. 


Program Six: Saturday, 14, 10:00 p.m. 

Viewmaster (U.S.A. 3 minutes) See Program Two. 

The Bitter Tears of Petra Von Kant. (West Germany, 1972, 124 minutes) 

Writer and Director: Rainer Werner Fassbinder. Cinematography: Michael Ballhaus. Editor: Thea 
Eymes. Music: Giuseppe Verdi, the Platters, and the Walker Brothers. With Margit Carstensen, 
Irm Hermann, Hanna Schygulla, and Eva Mattes. 

This darkly lighted, stylisticly blocked film takes place entirely within the apartment of Petra 
von Kant, a successful dress designer who has a passionate affair with one of her female models. 
Petra's mother, sister and daughter all visit to witness Petra's agony over the deteriorating rela¬ 
tionship, but the real barometer of the story is Petra's assistant, Marlene, who never speaks in 
the film, but reacts to everything. Fassbinder calls this an autobiographical film and uses actres¬ 
ses from his Bergman-like repertory company for the six roles. 


Program Seven: Saturday, May 14, Midnight 
The Water That Is Passed (US.A., 25 minutes) 

Filmmakers: Scott Guthrie and John Huckert. 

An old alcoholic who stumbles around a river bank is picked up by the police and taken to a Marvel 
Comics/William Burroughs-type institution for a mind transfer experiment. 

Invaders From Mars (U.S.A., 1953, 81 minutes) 

Director: William Cameron Menzies. Cinematographer: John Seitz. Set Designer: Boris Leven. 

This classic science fiction film has been out of commercial distribution for over twenty years. The 
last feature by William Cameron Menzies (Things to Come, Gone With the Wind), Photon Maga¬ 
zine's noted film historian has declared that Invaders From Mars stands as "one of the most brilliantly 
conceived fantasy films of the 1950s." Its extraterrestrial effect was enhanced by set designer Boris 
Leven (The Andromeda Strain), who used stark outdoor settings, dead branches, bubbles of the Mar¬ 
tian underground tunnels and the simple look of the flying saucer to create an air of unreality. 


Program Eight: Sunday, May 15, 2:00 PM 
The Magic World of Whisselphasoon (U.S.A., 12 1/2 minutes). 

Filmmakers: Lillian and J. P. Somersaulter. 

The pixillated animation in this film tells the fable of a young boy in a mythical kingdom who dis¬ 
covers the origin of imagination. 

The Flashettes (U.S.A., 20 minutes) 

Filmmaker: Bonnie Friedman. 

A documentary about the founding and eventual success of an all-girls track team in Brooklyn's 
Bedford-Stuyvesant district. 

From the Mixed-Up Files of Mrs. Basil E. Frankweiler (U.S.A., 1973, 105 minutes). 

Director: Reilder Look. Screenwriter: Blanche Hanalis. From the novel by E. L. Konigsburg. With 
Ingrid Bergman, Sally Prager, Johnny Doran and Madeline Kahn. 

13 year-old Claudia and her 10 year-old brother Jamie run away from home in search of adventure. 
They hide out in New York's Metropolitan Museum of Art and live there for a couple of weeks, living 
off their savings and the coins in the lobby pool. Claudia becomes obsessed with a marble statue in 
the museum, and leaves to find its eccentric 70-vear-old donor (played by Ingrid Bergman). The pho- 
tography in the film is a tribute to the venerable museum's treasures. 


Program Nine: Sunday, May 15, 7:30 PM 
Film For My Son (U.S.A., 28 minutes) 

Filmmaker: Nadja Jes'ch-Savage^ hef four year old son's life in the city. She captures his pecul 

iar A sen°se of ll? world and begins to fteta hold on her own wart.me ch.ldhood m Eastern Europe 

French Provincial (France, 19 5, 95 ™^ U re eS Techine anc ) Marilyn Goldin. Cinematography Bruno 
Director: Andre Techme^W ^ h Musjc; Philippe Sarde. With Jeanne Moreau, Michael Au 
Muytten. Editor. Anne Mane ^ D J mazjs and Aram Stephane. AU 

clair, Mane-france t'isier, ,. d disso | u tion of an influential upper-class family i n south- 

This f. m tr r a ^ n ^ h f J d .thSs to the early seventies. Director Techfne, in his first feature,us es 
WeS mntical narrahve style and a scrambled chronology to achieve the refracted image of the modern 
flropK n"eS Th V e film abounds with cinematic references. 


Program Ten: Sunday, May 15, 10:00 PM 
Roll 'Em Lola (U.S.A., 4 1)2 minutes) 

Filmmaker: Fred Burns. i, n rkrane 

An animated car chase over a soft landscape. 

La Ru P tur , e ^ ra ^ e ' naude ChabrolFrom a novel by Charlotte Armstrong. Cinematographer: Jean 
Rabier'EditorTjacque^Gai I lard. Music: Pierre Jansen. With Stephane Audran, Jean-Pierre Cassel, 

Michel B °uquet and Jean-C“p^ugs, his wife, Helene, grabs their injured son and flees. 
When ch *T ®L^r'S[ g r wants custody of his grandson, and hires a down-and-outter to find (or 

£S«^^^^“^ elene l ustod yi The en £ ui i« s,r T le be ;r h en i he /, ri s. t - 

else create) some ev.ue f a ther-in-law bui ds surely to a shocking cfimax. Chabrol calls this 

film hUSte to FrttzCI and it contains some of the most bizarre touches in any of his films. 


Program Eleven: Monday, May 16, 10:00 AM 

From the Mixed-Up Files of Mrs. Basil E. Frankweiler(L/.S.A., 7973, 103m,nutes). See Program Eight. 


Program Twelve: Monday, May 16, 12:30 PM 
From These Roots (U.S.A., 29 minutes) 

Filmmaker: William Greaves. . 

This documentary uses orieinal still photographs to trace the political and cultural history of the 

Harlem Renaissance during tne 1920's. 

Lord of the Flies (Great Britian , 7962, 97 minutes). 

Writer and Director: Peter Brook. From the novel by William Golding. 

This classic fable about a group of British schoolboys abandoned by plane crash on a deserted 
island has been transposed faithfully to the screen by the Royal Shakespeare Company director, 
Peter Brook. 


Program Thirteen: Monday, May 16, 7:30 PM 
Incident (U.S.A., 8 minutes) 

Filmmakers: Wally Coberg and Rick Puller. 

Filmed by Baltimore filmmakers in a Mt. Washington tavern, this film objectively records a 1930's 
saloon shoot-out as a purely visual event. 

The Spirit of the Beehive ( Spaim , 7974, 95 minutes). See Program One. 

Program Fourteen: Monday, May 16, 9:30 PM 
The First Edition (U.S.A., 26 minutes) 

Filmmaker: Dewitt Sage. 

When The Sunpapers decided it wanted a film made about itself it looked to Maryland-born, 
Academy Award winner Dewitt Sage. Shot over several months, this film represents one day in the 
life of a national newspaper. 

The Goalie's Auxiety at the Penalty Kick (West Germany , 7977, 101 minutes). See Program Twenty- 
Four. 


c 0 , Program Fifteen, Tuesday, May 17, 12:30 PM 

From These Roots (U.S.A., 29 minutes). See Program Twelve, 
ord of the Flies (Great Britian, 1962, 97 minutes). See Program Twelve. 


c . ., r .o'* , Pro 8 ram Sixteen, Tuesday, May 17, 7:30 PM 

Sculpture (Great Britain, 2 minutes). See Program Four 

The Adversary (India, 1971, 110 minutes). See Program Twenty-eight. 


From These Rnn»« m c Pr . ogr * m Seventeen: Wednesday, May 18, 12:30 PM 

il.T < .l r. ° ,s i U S /4 ' 29 minutes). See Program Twelve 

Lord of the Flies (Great Britain, 1962, 91 minutesf. See Program Twelve. 


■> r 








RALTIMORE INTERKiatt^nAL film festivai 



on John V\atcr .. < n s Langsdale 

fans will get to see .»Joav wwkend Ahen { 
gSfttiSESt® 1 * lo, ,ho world 
premiere. 


Extras 


Have you seen Pete Carey's classy movie 
camera paperweights* Cast m Dewier on a 
marble base, each retails for 519.95. local 
folks get a two dollar discount (Quality Film 
Lab). 

Rave reviews are greeting Slow radc to 
Black ($19 95. Oxford Press, 44/ pages) by 
Tom Cripps, who also wrote the script for 
the Post/Newsweek TV documentary Black 
Shadows on the Silver Screen 

Filmmaker/engineer Carl Schultz's newly 
completed Cinematics editing table is en¬ 
joying an excellent reception. After de¬ 
monstrating it last fall at the Society Motion 
Picture and Television Engineers confer¬ 
ence in New York, Schultz was flooded 
with inquiries. Colleges and independent 
filmmakers take note: 16mm & Super-8 
editing for only $3200-^nd the mechanics 
are outstanding. 


Steam Screen 



Experimental image artist Stan VanDer- 
Beek s Steam Screen A Cinematic Mirage 
will be an on-gomg attraction in the Charles 
Plaza during tne festival. Inside that 25-foot 
geodesic dome are filmed computer- 

5 enerated images, projected on vapor. 

anDerBeek calls it "a 3-D, participatory, 
halucinocelluloid event.'" 


JUDGES FINAL! 


Best of Fest 

The final judges were as^fo? 
lows: Larry Angelo, host of hi s 
own talk show on WJZ-TV- Tom 
Cripps, Professor of History 
Morgan State University, and 
author of Slow Fade to Black- 

rl t M OW ^ l, 'J ilm critic for Sib yl 
Child and administrator for the 

Circle Theatres in Washington- 
Dennis Bohnenkamp, Senior 
Research Associate for the 
American Film Institute; Stuart 
Hudgins, Coordinator of The 
Black Musical Film Festival i n 
Baltimore; Stan Vanderbeek 
Professor of Art, UMBc' 
filmmaker, and Director of the 
Regional Media Center; john 
Waters, filmmaker; Carry Wills 
Adjunct Professor of Humani¬ 
ties, Johns Hopkins University 
and author of Nixon Agonistes 
and Bare Ruined Choirs. 


Merit Awards 

pirstTT et the Spirit Move 
Second: The River 
Third: Fantasy 
Fourth: Home Movie 
fifth: Believe It or Not 
Guale 

Pysanka: The 
Ukranian Easter Egg 

Cash Awards 

Let the Spirit Move - $675 
Fantasy - $175 
Home Movie - $150 
The River - $150 
A Prepared Text - $75 
Self-Portrait - $75 
Flashettes - $50 
Viewmaster - $35 
Guale - $25 
Leisure - $25 
Pysanka: The Ukranian 
Easter Egg - $25 
Windy Day - $25 
Datum - $15 


tSEEEoffoTv 

Bill Poulos, newly elects"”! 
rector of the Film Festal?* exf,<:u, 've di- 

Zeyan. executive pro d ”ce? a, w.7^ ** 

■ ngs at 12 45 a m from a • , Y rnorn ‘ 
May 6th and, by all account!' 1s * ,hrou 8 h 
success. In addition to giving need^t 8 ^' 
ogmtion to the work nf in!} 8 re ° 

artists, the senes oroJeH -T ndent (,lm 
local filmmakers who to 

not known of the Festival . so . mehow . had 
late night calls ex,S, * nce! Many 

phone lines, as m?ht Alu" the 
information. W|Z was mof e 

h.RhqUil„yoltherh'«''' 8h,ed W,,h 

gSfesSsig 

isssf? 

w,u m s‘‘™-,^? dcmy „ 
mentm&l ^.'h ? h D °» C “' 

Festival Winners), and William Poutnl tr* U 
lures and Independent 
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Program Eighteen: Wednesday M av in , 

, mv (U.S.A., 3 minutes). See Program Four Y ' y 18 ' 7:30 p M 
a Windy u V' t Britain, 2 minutes). See Program Four 
Sculp [ure >Su.S.A., 4 1/2 minutes). See Program Ten 

94 See Progran?Twenty-fi ve . 

y 

Program Nineteen: Wednesday m,. 
pr of the Tales (Belgium, 18 minutes). y ' ay 18 ' 9:3 <> PM 
The F ?|Ter F. Geilfus. 

Fil 5 !T, documentary weaves the miniature illuminated paintings of Kth 
Th onval Library into a story about life in the Middle Aeef 15,h cenlur y books from, k D , 
p'°och Provincial (France, 1975, 95 minutes). See Program Nine. ° $ r ° m <he BeU 

Program Twenty: Thursday, Mav io io on n. 

These Roots (U.S.A., 29 minutes). See Program Twelve' 12-3 ° PM 
[o°rd of the Flies (Great Britain, 1962, 91 minutes). See Program Twelve. 

3 SSS. WKSS Sr* .1, 7:30 P „ 

Guernica (Spain, 1976, 105 minutes). See Program Two. 

Program Twenty-Two: Thursday, May 19 g.% pm 
-II 'c m Lola (U.S.A., 4 1\2 minutes). See Program Ten 7 ' ' 3 ° PM 

L Ruptur e (France, 1970, 125 minutes). See Program Ten. 


Program Twenty-Three: Friday, May 20 12-in pm 
From These Roots (U.S.A., 29 minutes). See Program Twelve 
[J, r d of the Flies (Great Britain, 1962, 91 minutes). See Program Twelve. 


Program Twenty-Four: Friday, May 20, 7-30 PM 
Datum (U.S.A., 8 minutes). 7 M 

Filmmakers: Neal Sacharow and Stan Sells. 

This experimental film is a montage of visual and aural images from comnutPr, t »i 0 • • 

NYCfUsT? ‘mss) 3 ' ’’ iS informa,ion - language and linguTstics 3nd 

Filmmaker: J. Noyes Scher. 

o^. iS ^sh™d a iSd«'archi.ecur. and nanspor^.ion 

Karl Shapiro's America (U.S.A., 13 minutes). 

Filmmaker: Arthur Hoyle. 

Karl Shapiro reads his poems about contemporary American life and comments on the patterns hp 
sees. These poems and comments are visualized by collage, animation, photographs art and live 
action sequences. ° r ' 

The Goalie's Anxiety at the Penalty Kick (West Germany , 7977, 707 minutes) 

Director: Wim Wenders. Writers: Wim Wenders and Peter Handke. Cinematographer- Robbie Mil¬ 
ler. Editor: Peter Przygodda. Music: Jureen Kneiper. With Arthur Brauss, Kai Fischer Erika Fluhar 
Libgart Schwarz and Marie Bardischewski. 

Like the goalie at the opposite end of the field from the action, Josef Bloch is a man disconnected 
from almost everything. When he murders ayoung woman in Vienna for the most nebulous of mo¬ 
tives, he sets off on a curiously disinterested flight from justice. Despite Bloch's striking case of alie¬ 
nation, the film breathes with electric emotions flaring at each end of an open switch. Wim Wenders 
and Peter Handke have adapted a tightly written but quite visual script from Handke's well-regarded 
novel of the same title. 


Program Twenty-Five: Friday, May 20, 10:00 PM 
Incident (U.S.A., 8 minutes). See Program Thirteen. 

A Director Talks About His Film (U.S.A ., 5 7/2 minutes). See Program One. 

Grey Gardens (U.S.A., 1974 , 94 minutes). 

Filmmakers: David and Albert Maysles. Editors: Ellen Hovde and Muffie Meyer. With Edith Bouvier 
Beale and Edith Bouvier Beale the 2nd. 

Seventy-nine year-old "Big Edie" and 56 year-old "Little Edie" are the aunt and first cousin of Jac¬ 
queline Bouvier Kennedy Onassis. The two Edies live in a dilapidated mansion in East Hampton, 
Long Island, overgrown by vines and overrun by cats. This documentary by the Maysles brothers 
(who made Gimme Shelter and Salesman) examines their bizzare behavior and drastic fall from aris¬ 
tocracy. 


Program Twenty-Six: Friday, May 20, Midnight 
Sandwich (U.S.A., 2 minutes). 

Fi, rhTcoming r at C tU a tion trailer for the ultimate film about the search for truth and violence in Balti- 
Out rt From Lunch (U.S.A., 5 minutes). 

F ' This^expe rimenta 1ff Him uses sexual imagery in a humorous way to visualize one male's fantasies. 

Wr'iter 6 oS^randOmSMn^S^ohn Waters. Sound: Bob Maier. Editor: Charles Roggero. 
^ • n,wiri Inrhirv Marv Vivian Pearce, Mink Stole and Edith Massey. 

W Dawn V Davenpor1 (Divinel'runs away from high school in Baltimore County and heads fordown- 
town^Baltimore, where she gets raped, works as a prostitute and mugger, marries a petty gangster 
hairdresser, raises a religious-nut daughter and becomes the star of an obscene, nightclub tram- 

P ° lmL 3Ct ‘ Program Twenty-Seven: Saturday, May 21, 2:00 PM 

Sculpture (Great Britain, 2 minutes). See Program Four. 

Strange Bird (Yugoslavia, 10 minutes). See Program Four. 

Mable and the Frog (U.S.A., 2 minutes. See Program Four. 

A Windy Pay (U.S.A., 3 minutes). See Program Four. 

Believe It or Not (U.S.A., 10 minutes). See Program Four. 

Swallows and Amazons (Great Britain, 1976, 90 minutes). See Program Four. 

Program Twenty-Eight: Saturday, May 21, 7:30 PM 
Rev. Mary (U.S.A., 18 minutes). 

F| 'a^ oingSanTdream^’becoming another Janis Joplin is ground down by the recording 
studios, apartments and sidewalks of Hollywood in this fictional documentary. 
the Adversary (India, 1971, 110 minutes). 

Writer Director and Music: Satyajit Ray. Cinematographer: Soumendu Ray. Editor: Dutel Dutta. 
With Dhritiman Chatterjee, Joyshree Roy, Krishna Bose and Kalyan Chatteriee. 

Of all the films about youthful radicalism and alienation, this is perhaps the most powerful and 
accurate Siddhartha has graduated from the university in Calcutta and can't find a job. Caught be¬ 
tween his principles and pompous, high-handed employers, every scene Siddhartha sees becomes 
an inside joke. He is too thoughtful to accept the easy answers of his brother's militancy or his sister's 
bourgeois ambitions. Instead he draws us into one of the screen's most compelling character por- 
traits ever. 

Program Twenty-Nine: Saturday, May 21, 10:00 PM 
Believe It or Not (U.5.A., 10 minutes). See Program Four. 

Pysanka: The Ukranian Easter Egg (U.S.A., 14 minutes). 

Filmmaker: Slavko Nowytski. , . . . .. . . . , 

This documentary uses remarkable close-up photography to illustrate the delicate process of mak¬ 
ing Ukranian Easter eggs. 

Leisure (Australia , 14 minutes). 

Filmmaker: Bruce Petty. . ...... _ , , 

This film won the 1977 Academy Award for best animated film of the year. Drawn by the well- 
known Australian political cartoonist, Bruce Petty, the film examines the relationship and conflict 
between work and leisure throughout the history of human culture. 

Self-Portrait (U.S.A., 12 minutes). 

Filmmaker: Andrew Myerson. 

A montage of disparate images edited together in very quick transitions. 

A Prepared Text (7252 x 1147) (U.S.A., 6 minutes. 

Filmmaker: Dana Hudgdon. . 

The first half of the film presents a spoken monologue with all the pauses between words edited 
out. The second half of the film is all the pauses. 

Home Movie (U.S.A.,*16 minutes). 

Filmmaker: J. D. Anderson. 

This super-8 film was voted the fourth best film in the festival's independent film competition. The 
visual footage is a home movie shot by a young couple as they visited the husband's sister, Kitty, in 
Los Angeles. The soundtrack consists of the couple and another friend discussing the film as they 
show it at home. 

Fantasy (U.S.A., 3 minutes). 

Filmmaker: Vincent Collins. 

This cartoon was voted the third best independent film in the festival. It is a quick-moving succes¬ 
sion of psychedelic images and effects. 

The River (U.S.A., 26 minutes). 

Filmmaker: Barbara Noble. 

This 35-mm version of Flannery O' Connor's short story was voted the second best film in the festi¬ 
val. A young boy neglected by his bohemian parents is taken by a poor, rural babysitter to an 
evangelist's meeting at a riverside. The experience affects the boy in a way nobody expected. 

Let tne Spirit Move (U.S.A. , 25 minutes). 

Filmmaker: Bill Gray. 

This documentary was voted the best film in the independent film competition by a substantial 
margin. It intimately examines a period in the life of a wnite evangelist preacher recently released 
from prison. He attracts a congregation of mostly older, mostly black, mostly female, poorpeople to 
a garage church and eventually marries one of them. The film shows him, preaching and discussing 
his work and marriage. 
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Welcome to Baltimore's growing audience for n n 

„ , appreciates film, not only for its considerable entertaS fUmS " an audience 
th at f nT m. We would like you to become a permanent „ tainment value, but a i ' 
*“ n ffilm audience, by joing the Film Forum. Participating member of Baltimore'* 


there 


are 


The 


films 


Membership privileges in the Film Forum are evr^ • 
the films. Most film programs are open only to memh^' FlrSt ’ of course 
screened are those of exceptional merit that are nS\ and th eir guests. ’ 
available in the Baltimore area; kinky, camp and nostalgia film! k 36 readil y 
avai - ■ The films shown are selected through full membership l™* large > a ™ 
included Fellini’s White Sheik . Godard's Two o rl tlclpation - Last 
:e's Bonaparte and the Revolution FassbindT^t^i^^jr^ 


& VC*— 

luded. inti JLXXUA ^ ^ 44W " 44 ° 

'ear’s program included Fellini's White Sheik . Godard’s ^ 

About Her, Gance’s Bonaparte, and the Revolution . FassbindiPTlS 1 ^ 1 ^ 125 -^-^" 

STEost of shorts, including one ontlto progr,! d.vot.d l 

experimental films. Last year’s film programs were presented at Center 
expect to be there again next year, on Monday evenings. tenter Stage. 

Film programs are enlivened with program notes formal a • * 
discussion groups, panels (one of this past year’s high spots was aPftPp 1 
panel discussion by R. H. Gardner, Lou Cedrone and Don Walls) and free reP ^ 
before and after the films. In addition, members receive Up to Sneed h ,!v ^ m f" ts " 
journal, which contains an extensive film calendar. MembenTare entitled tnlT 8 
on Film Festival tickets. And more. t0 a discount 


We 


Membership options and current annual dues are as follows- Double 
Membership, $35.00; Individual Membership, $20.00; Students and Senior Citizens $15 00 
Any member unable to attend a specific program may allow a friend to use his or’her ' 
card. All members are entitled to bring their children between the ages of 10 and 18 
free of charge. 


Sound interesting? If you want to be included, let us hear from you. 
Send your name, address and phone number to The Baltimore Film Forum, Inc. 

Post Office Box 903, Baltimore, Maryland 21203. 



Supported by: The Maryland Arts Council, The Mayor’s Advisory Committee on Art and Culture, The National Endowment for the Arts. 
The National Association of Theatre Owners of Maryland 

and The Sunpapers 








A s part of your on-going Film 
Festival experience, why not 
take advantage of the “bonus fea¬ 
tures" available in the vicinity of the 
Tower Theatre? 

Right in th- T- wer Plaza you can 
experience Stan VanDerBeek's 
Steam Screen; it's that extraordinary 
25 foot dome just outside the thea¬ 
ter, and if curiosity's got you, sneak 
out between features and become 
part of the vapor projection. 
Partners-Festival Deli offers terrific 
deli sandwiches, salads, crab cakes, 
danish pastry, ice cream, beer and 
wine for picnic-snacking before, 
during and after the show. The 
Plaza is a lovely spot; enjoy it. 

Venture north to the 300 block of 
Charles Street and the exciting new 
Patron House and Kornblatt Gallery. 
If it's off-hours, meander up and 
peek in the windows anyway; you'll 
be tempted to come back another 
time for a close look at their 
interesting art and first-rate crafts. 

Attention midnight show fans: 
wthe Cafe de Paris opened just last 
week at 413 N. Charles Street, and, 
while I can't vouch for the food, 
they do serve soups, omelettes, 
pastry, cafe au lait and espresso Fri¬ 
day and Saturday 'til 6 a.m. Bring 
your own wine, beer or whatever. 

Two blocks south from the To¬ 
wer, in Hopkins Plaza, is the special 
Preakness Week Arts and Crafts 
Show. May 16-21, 11 a.m. to 7 p.m. 
Have a look in the late afternoon, 
get a bite of supper at The Crease or 
The Baltimore Food Bazaar and 
head on up the hill in time for the 
7:30 show. 

Then, there's the Pratt two and a 
half blocks away. Turned on by the 
Film Festival? Have your own fest by 
simply borrowing from the library's 
film department; their selection will 
tantalize and amaze you. Children, 



excited by "Swallows and Amazons" 
and "Mrs. F"? Seize the moment; 
march right over to the Pratt and 
take out copies of both. The Pratt is 
open Mon.-Sat., 9 a.m.-5 p.m., 
Sun., 1-5 p.m. 

If you're with your kids and wil¬ 
ling to venture a little further, com¬ 
bine your matinee movie with a visit 
to the Inner Harbor. Special Preak¬ 
ness events include the Federal Hill 
Celebration, Sunday, May 15, 11 
a.m.-5 p.m., and the Mayor's Re¬ 
gatta, Saturday, May 21, 10 a.m.-4 
p.m. Other harbor attractions are 
the Mayland Science Center and the 
ships (the Pride of Baltimore, the 
Constellation and the Torsk). 

More pre- or post-matinee out¬ 
ings might include a quick visit to 
The Walters Art Gallery, Sat., 11 
a.m.-5 p.m., or The Darnall Young 
People's Museum of The Maryland 
Historical Society, 201 W. Monu¬ 
ment St., Sat., 11 a.m.-4 p.m., Sun., 
1-5 p.m. If you haven't been to The 
Shot Tower since its recent restora¬ 
tion, that's worth a quick trip; the 
tower space is terrific, and the fast- 
paced slide presentation, complete 
with falling shot, is one of the best 
I've seen. And, of course, Lexington 
Market (not open Sunday) is just 
four blocks away. 

I have written with the idea that 
you will keep coming back for more 
and more of the Film Festival. Make 
a week of it. Paula R. Rome 
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garey enterprises presents... 


... an “original design” 
collector item just for you! 
Molded of 100pewter 
and weighing over 28 
ounces, this marvelous 
one-of-a-kind gift sugges¬ 
tion stands a handsome 
5^4" high on its own tri¬ 
pod and is mounted on a 
quality marble base with 
metal plate suitable for en¬ 
graving. 

Just think what an im¬ 
pressive gift this "limited 
production original" will 
make! Order yours now 
by sending check or 
money order for only 
$19.95 plus $1.50 for shipping and handling (total $21.45 
each) to 

GAREY ENTERPRISES, Inc. 

5800 YORK ROAD 
BALTIMORE, MD. 21212 

(Maryland Residents add 4<7r state tax.) Please allow 4-6 
weeks for delivery! 
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The 

Baltimore Film Forum 

invites you to join us 
in o 3 series Film celebration 
For the 1977-78 season 

The Monday Night Series 
at Center Stage. 

8 films selected by you, 
the film forum members. 


El 


The Thursday Night Series 
at the Museum (fall 1977). 
Modern Curopean Directors: 

The Professors' Choice. 
Co-sponsored by and presented at 
the Baltimore Museum of Art. 

10 films selected and discussed by 
film scholars. 


The Thursday Night Series 
at the Pratt (1978). 
french Cinema from 1895 to 1970. 
Co-sponsored by and presented at 
the Cnoch Pratt free Library. 

11 film programs providing 
an exciting survey of 
the french cinema. 



































promote good 

others who shore vouMnterest l ^ t0 J ° in '**' ’ 
ore plentiful notes. conve^Sn f S * fi,ms Th ^e 
nd refreshments for oil. ' formo1 dls oJssions. 


ond up to 18 - 

type of membership Vou mm, , ? 9 ° n VOur 

# Se^dtimo^M 05 ® ° ne ° r tUJ0 s Ascriptions to 

the Baltimore Museum of Art series we 

fromT/wn' * 5 (that ' SQ 75% disc °unt 
from the S20 non-members price). 


• Admission to the Prott library Aim Series we 
co-sponsor. 

• Substantial discounts to the Baltimore 

International Rim Festival which we will sponsor in 
the Spring of 1978. 

• Participation in the judging of the independent 
films submitted to the Festival and on other 
committees if you wish. 

• Publications, newsletters, lectures, tours ond 
additional films that may become available. 


Memberships dues: 


Single, admits bearer only 


3500 

50.00 


Double, admits bearer and 1 guest 
Sustaining, admits bearer and 2 guests 

Student/Senior (65 and over) 


T, is a tax-exempt, non-profit or- 

nr— 


l 


T H€ CENTER STAGE PROGRAMS _ 

Open to all Film Forum Members, their children ages 10 
through 18. and their guests — 2 for sustaining mem¬ 
bers and 1 for a double membership. (There ore no 
single show admissions sold.) 

The film programs will begin at 8:00 p.m. on Mondays 
September 19. October 17. November 21. December 
19. January 23. February 27. March 13 ond May 1 5. 
All programs Include interesting short films, program 
notes, discussion, both formal and Informal, and pre- 
and po st-show refreshments. _ 

EXERCISE VOUR FRANCHISE 

join now and help choose the films to be shown 

by the Baltimore Aim Forum from this list 
Chech the 8 you wish to see ond then circle the 
corresponding numbers on the application 
8allots should be returned by September 1 st 



MODERN €UAOP€AN DIRECTORS: 
THE PROFESSORS' CHOICE 


Baltimore Museum of Art 
Rlm/lecture Series: 

Thursdays, 8.00 P.M. Museum Auditorium. 


-i—^Tsors of note will present ond commenton 

m C ° ^ directors of their choice. Richard Mocksey. 
Sns HopWns University, will serve as senes. mod- 
i^ntor os well as lecturer. Series subscription: J5 per 
Ireon for Baltimore Film Forum ond Baltimore Museum 
SWt members: $ 20 . non-members. (Admission by full 
subscription only, not more than two subscr.ptlons p >er 
member. However, subscribers ore entitled to bring 
guests ot S3, single admission each event.) 


September 89 

»lOUJ UP 

Doctor Michelangelo Rntonion. 
l ectu ,er WlUkvn Arrourtimth. Johns 
Hopklni University 
October * 

TH€ PflSStNGtfl 

Director Michelangelo Antoniom 

Lecture/ IDIHom fteroursenith. Johns 

Hopkins University 

October 13 

KINGS Of THt RORD 

Drector Wim Wenders lecturer 

Aolph Harper. Johns Hopkins 

Unlversitv 

October 20 

SCAAICT ICTTCR 

Drector Wim Wenders, lecturer 
Ralph Harper Johns Hopkins 
University 
October 27 
Ifl 0CTC HUMRINC 
Drector Jeon Renoir 
lecturer leo Broody 
Johns Hopkins University 


November 3 

CHlOt IN THt RfTCRNOON 

Drector Cnc Rohmer lecturer leo 
Broody Johns Hopkins University 


THt SPIDCR'S STRRTtGtM 

Drector Bernordo Bertolucci 
lecturer; Phoebe Stonton. Johns 
Hopkins University 

November 17 
Jt TRIMC, Jt FRIMC 

Drector filotn Resnais, lecturer 
Phoebe Stonton. Johns Hopkins 




December 1 
RICHARD III 

Drector lourence Olivier lecturer 
Mark Crispin Miller University of 
Pennsylvania 
December 8 

THt tARRINGS Of MRDRMt Dt 

Drector Max Ophuls 
lecturer Mo/k Oispm Miller 
University of Pennsylvania 


FRENCH CIN€MR FROM 1895 TO 1970 


Enoch Prott Ree Ubrory — Audio-Visual Deportment 
Thursdays, 8 00 P.M., UJheeler Auditorium 
Admission Ree, Co-sponsored by the 
Baltimore Film Forum 

Jonuory 19 

lUMItRt, PAtMItAt PROGRAM 1893 

TH€ ITRURN STRRW HAT (1927) Deeded by Rene Clow 

R TRIP TO TH€ MOON (1902) Deeded by George! Me'.*! 

January 26 

CONOUtST Of THt POlf (1912) Deeded by George! Mekei 
8 LOOD Of R POCT (1930) Deeded by Jeon Codeou 

februory 2 

MARIUS (1931) Deeded by Marcel Pognol 

f.biuory 9 

f RTfHANTC (1934) Directed by J«on V 190 

februory 16 

CARNIVAL IN flANDCAS ( 1933) Deeded by Jocgue! feyder 

februory 23 

DRV IN THt COUNTRY (1936) Drected by Jeon Renee 

Morch 2 

SVMPHONIt PASTOARlt (1948) Diected by Jeon Delonnoy 

Morch 9 

MONSIfUR VINCtNT (1947, Deeded by Moyne. Cloche 

Morch 16 

IA JtTtt ( 1963) Deeded by Chne Marker 

RU BOVS Rflt CfilltD PATRICK (1937) Deeded by 

Jeon-luc Godatd 

STRING SCAN Dieded by tdenond Sechon 

THt CHICHtN Deeded by Cloude Bee 

Morch 23 

TRIfll Of IORN Of RAC ( 1 962 ) Dreded by Robert Brecon 

Morch 30 

THt WILD CHILD (1970) Directed by Nonce*! TruHout 


• 




I wish to become o member of the 

Baltimo re film forum: _ 

□ Single, member only _ 

□ Double, member ond one guest 


□ Sustaining, member ond two guests 


S3 5 

SSO 


l—J M.VM.ww. — _ 

□ Student or Senior (65 ond over) 


SI 5 


Subscribers to the Center Stage 1977-78 season ore 
entitled to o 10% discount on Aim Forum dues. 

I om o Center Stage subscriber. 


All members moy bring their children, oges 10 to 18. 
ot no chorge. Cords moy be loaned to friends If you 
con't attend. 


My eight selections for this yeor ore circled below 
1234567891011 1213 


I would also like series subscriptions to the 
Modern Europeon Directors: The f^rofessors' Choice 
series ot S5 per person for members of either the 
Aim Forum or the Museum: $20 for non-members. 


I enclose my check for $ 
for the memberships indicated above. 
Bill me ot $ 


Please odd me to the Rim Forum moiling list 
since I om not already on it (Several institutions’ 
lists were used for this moiling.- we regret any 
duplication.) 


Name 

Address 

City. State. Zip 


Make all checks payable to: 

THE BALTIMORE FILM FORUM. INC. 
ond mail to: 

The Baltimore Rim Forum. Inc. 
P.O. Box 903 

Baltimore. Maryland 21203 












































































































THE BALTIMORE FILM FORUM 

ROOM 401 
516 NORTH CHARLES ST 
BALTIMORE. MARYLAND 21201 
(301)685-4170 
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THE BALTIMORE FILM FORUM and THE BALTIMORE MUSEUM OF ART 

present 

SEMAINES UNIVERSITAIRES DU CINEMA FRANCAIS 


at The Baltimore Museum of Art 

Eight films never screened commercially in the 
United States, made available to Baltimore audiences 
through the French Embassy’s Cultural Services 


.4# 


tober 27 at 7:30 p.m. 

LA HORSE, directed by Pierre Granier-Deferre, starring Jean Gabin. A heroin ring 
and an innocent family that knows too much sets the scene for this action filled 
film of intrigue. 

9:30 p.m. 

BARTLEBY, directed by Maurice Ronet. The French film version of Herman Melville’s 
classic short story of the young scrivener who "prefers not to". 

October 28 at 11:30 a.m. 

MAIS QU’EST-CE QU’ELLES VEULENT? (But What Do They Want?) directed by Coline Serreau. 
A statement on women’s problems, places and outlooks. "The idea was to make women 
speak, or rather to let them speak, about everything, freely: of their work, their 
sexual problems, their children, husbands, about their failure and successes." 

Coline Serreau. 


2:00 p.m. 

UN BALCON EN FORET, directed by Michel Mitrani. Based on the novel "Drole de Guerre" 
by Julien Gracq. Village life and military life in the Ardenne Forest in France as 
a young French lieutenant waits out the war. 

7:30 p.m. 

ATTENTION LES ENFANTS REGARDENT, directed by Serge Leroy, based on the novel by British 
author Laird Koening. Alain Delon stars in this story of blackmail and the false 
innocence of children, set in a villa on the French Riveria. 

9:30 p.m. 

wtsL 

TROIS MILLIARDS SANS ASCENSEUR, directed by Roger Pigaut. An exciting tale of a jewel * 
heist on the top floor of a skyscraper - without using an elevator. 

October 29 at 7:30 p.m. 

LE NEVEU SILENCIEUX, directed by Robert Enrico. What should be a happy vacation, 
becomes a painful ordeal for six year old Joe, a mongoloid child. 

9:30 p.m. 

LA FEMME DE JEAN, directed by Yannick Bellon. A woman deserted by her husband struggles 
to build a new life for herself. 

SPECIAL APPEARANCES THROUGHOUT THE WEEKEND BY DIRECTORS MITRANI, 
BELLON, AND LEROY, AND LUCIENNE HAM0N, STAR OF 'V-TJ^JJFVF.ll SILENCIEUX". 

ADMISSION: $1.00 Film Forum and Museum members, $1.50 general public. There will be 
NO ADVANCE SALES. Tickets may be purchased at the door for that day’s film one half 
hour before screening. (more) 
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Film festival s success encourages wishful thinking 


By R. H. Gardner 

Since it added distinguished feature films to its annual 
program of competitively selected shorts, the popularity 
of the Baltimore Film Festival, now called the Baltimore 
International Film Festival, has been steadily growing. 
This year’s, which opens tonight at the Playhouse Theater, 
promises to be the most successful yet. 

At the beginning of the week, advance sales had al¬ 
ready reached the $2,000 mark, as compared to the $500 
total last year. And little wonder! If the two films that 
make up tonight’s bill are any indication, the quality of 
this year’s festival will be the highest of any to date. 

Moreover, after eight years of knockabout effort in a 
variety of makeshift quarters, the festival has at last 
found its natural home in the city’s oldest surviving art 
house. That it should eventually attract the attention of 
Howard A. Wagonheim, who for a quarter of a century has 
striven to bring Baltimore the best in foreign and domes¬ 
tic products, seemed inevitable. And, coming at this time, 
it encourages one to dream. 

The 5 West, which Mr. Wagonheim also owns, has been 
dark many months. Couldn't some kind of arrangement be 
worked out whereby the Baltimore Film Forum, the non¬ 
profit agency that sponsors the international festival, 
would present throughout the fall and winter seasons a ro¬ 
tating schedule of films similar to that of the festival’s? 
By providing a showcase for commercially dubious items 
Baltimoreans would otherwise have to travel to New York 
to see, 5 West could become the film equivalent to thea¬ 
ter’s Center Stage. 

In view of the growing number of dedicated film enthu¬ 
siasts in the area, such an arrangement would seem not 
only logical but practical. 

But let us turn to the reality of this year’s event and the 
goodies it represents. In addition to the shorts, selected 
from the scores submitted by independent filmmakers 
See FILMS, B4, Col. 1 
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Film festival a rare treat 


\ 

BSunwrT? ntalh annual 

Baltimore International Film 

prSSS 

Living, from Russ Meyers’s skin-oriented 
Beyond the Valley of the Dolls” to Mrr 

with "Th* ^° ngS l " lhe Mmc catc 8°ry 

^ , A vcnlu f of Robin Hood” 

953 ’ 4 uS? m p lrom . Outer Space” 
; lS53) - Silent Running” C1970) "The 
Loamlng Tree” ,1969,. ? CanldUn Pad' 
ic and Tarzan s Savage Fury” as a die- 
JtaeU** Amerieiii <'lm. which lor nostai- 
gic or other reasons, the festival's organs 
ers have seen fit to include. 

But the majority arc relatively recent 
*orks made by such internationally re¬ 
nowned directors as France’s Alain Res- 
nais ( Providence"), Switzerland’s Alain 
Tanner ("Jonah Who Will Be 25 in the 

?- C tJL 2 ?? 0 '?* Japans Akira Kurosawa 
< Dodes ka-den ’). Italy’s Paolo and Vitto- 
no Taviani ("Padre, Padrone”) and West 
Germany’s Werner Herzog ("Stroszek"), 
wim Wenders ("The American Friend”) 
and Rainer Werner Fassbinder ("Jail 
Bait ). All have been highly praised by 
critics wherever they have appeared. 

Also to be offered arc "Edvard 
Munch ” Peter Watkins’s brilliant docu¬ 
mentary on the Norwegian painter, de¬ 
scribed by Jack Kroll, of Sewsu'cck, as 
"the best film I’ve seen in its depiction of 
the artistic process." "The Harder They 
Come.” a story of a man’s struggle to 
make it in the music business in Jamaica, 
and several vintage Bunuel films, includ¬ 
ing "Los Olvidados" (1950), "The Criminal 
Life of Archibaldo de la Cruz" (1955), 

‘ Nazann’’ (1959) and "The Exterminating 
Angel” (1962). 

In short, something for everyone. 

The festival will open at 7 45 P.M with 
"Providence." which critic George Morris 
has called a masterpiece, and I don't dis¬ 
pute it A collaboration of French director 
Tvisnais ("Hioshima, Mon Amour." "Last 
Y*ar at Marienbad”) and British play¬ 
wright David Mercer ("Morgan.” "Family 
Life"), the film is a wittily stylish account 
of the mghmare thoughts that afflict a ter¬ 
minally ill English novelist the night be¬ 
fore his 78th birthday. 

Specifically it is a projection into liter* 


last novel. It bccom^K * 1 com P«« a 

thc un^rT ' Pr " ld<3 1,kC God ovcr 
Throughout, we hear hi* vnir* 

?? metimc3 he ac: 

scene, he decides "that won’t do" and like 

*" r * lcr scratchin 8 °ut a line, substitutes 
another or shifts the setting 

»n his alcoholic, pain- 
wracked state, he confuses the characters 
so that one assumes the role of another. 
Intermittently, we are presented with 

? ° ld herded into 

groups by armed soldiers to await the in- 
evitable, thus reflecting his preoccupation 
with his own imminent death 

The story he spins revolves around four 
characters—his son (Dirk Bogarde), a 
successful lawyer, the son’s wife (Ellen 
Burstyn); the son’s mistress (Elaine 
Stritch), and a young ex-soldier (David 
Warner) whom, as the story begins, the 
son is prosecuting for a mercy killing. 

As envisioned by Langham, the son is a 
cold-blooded prig, infuriated over the time 
it is taking his selfish father to die. The 
wife resents his heartlessness and. in re¬ 
taliation, tries to provoke the ex-soldier 
into an affair. The mistress resembles the 
son’s dead mother and, in fact, assumes 
her personality more and more as the sto¬ 
ry progresses 

Despite the passion that inhabits it. the 
film unfolds with the unreality of a dream, 
the actors speaking their lines in stylized 
manner while moving through a number 
of surrealistic settings of breathtaking 
beauty. Sometimes the action is presented 
against what is obviously a painted back- 
drop-also of sinking beauty. The color— 
at least, until near the end when we 
emerge from the shadows of Langham’s 
tormented mind into the sunlight of reali¬ 
ty-is cool, the feeling it evokes remote. 

The writing is of a highly literate quali¬ 
ty. filled with aphorisms and profundities 
such as "I disapprove of death; you begin 
to sniff the temptation of believing in 
something.” And the performances by 
Gielgud and Bogarde are superb. 

All of which adds up to a dazzling tour 
de force, surely one of the most stunning 


apecmcdiiy u a prujL-vuuii imu mci- ue iorce, sureiy one oi me mosi stunning 
ary creation of the guilt he has always felt films, visually and conceptually. I’ve ever 
because of his wife’s suicide. seen. As mentioned previously, if all the 

In a morass of delirium caused partly festival’s offerings are on a comparable 

by pain, partly by the great quantities of artistic level, we’re in for a treat. 


Film festival schedule 


TODAY 

••Providence" (France 76) 7 45 PM, "Jonah 
Who W>u Be 25 in ine Year 2000" (Switrcriand 

76) 10 PM. **Desperate Living (Baltimore 

77) midnight 

TOMORROW 

Canadian Pacific" and “Tar:an's Savage Fo^v" 
2 PM. “Strove*' (Wejt Germany 77) 7 45 
PM, "The American Friend" (West Germany 
77) 10 PM. “The Harder They Come" (Ja¬ 
maica 73) midnight 

SUNDAY 

-Llftte Women- (US. '49) 2 PM, “Edvard 
Munch" (Norway 76) I PM 
MONDAY 

"The Learning Tree" (U.S *6?) 1030 AM, 


“Dodes ka-den- (Japan 72) 730 PM, “Phan¬ 
tom of L berty" (France 74) 9 45 PM 

TUESDAY 

'The Learning Tree" 10 30 AM, “Jail Bar 
(West Germany '72) 7 30 PM- “Padre, Pad¬ 
rone" (Italy 77) 9 45 PM 

WEDNESDAY 

“The Learning Tree" 1030 AM. “Providence" 
7 30 P M. -Jonah Who Win Be 25 in the Year 
2000" * 45 PM 

THURSDAY 

“The Learning Tree" 10 30 AM. “Strovek" 7J0 
P M, “The American Friend" 9 45 PM 

Listings for the second week of the 
film festival will be in the next 
TG IF 












Film Forum takes 
Baltimore to the movies 




The schedule of Film Forum show- 
,‘rtns for September and October is on 
Pop/ 10; November's schedule will be 

run at a later date. 

Considering what’s happened the past 
few years, it’s tempting to say that the 
Baltimore Film Forum has come of age; 
but considering what’s planned for the fu¬ 
ture. such a statement seems a little pre¬ 
mature. Let us say the Film Forum has 
passed out of its Infancy’, and is at that 
yugi of rapid development which 
prompts doting relatives to remarks like, 
“My goodness, dear, how you’ve grown!" 

Crown indeed. Only 10 years old. the 
Film Forum has gone from a tiny local 
festival for independent filmmakers to a 
real presence on the Baltimore cultural 
scene, with an ever-expanding festival 
which virtually sold out last year, an in¬ 
creasing number of film series which in- 


SSvSSuaaa 

* ith other film festivals. m P<He 

ocattons as Center Stage to min™ 
Museum and the Hopk.fs,' to 5X?' * 
more retrospective: To present s^e of 

?«^ St || Cf 1)151 ,llms ’ wilh most o( to* se! 
nos built around a theme of some kind A 
closer look at the 1978-1979 season 
veal some of the riches at hand 
There are six major series planned At 
Center Stage, to Forum presents a series 
of eight Monday nights running once a 
™"' b ' rC . m September to April. The lilms 
seen are by well-known dim makers and 
are relatively recent. This year s they in¬ 
clude Werner Herzog s “Aguirre, ’ the 


By JOHN DORSEY 


The 'eader of the series 
JJ^toe films to be shown ire yet toto 

M “ Scum lt,?re wil1 be 
DrinJ •T *'' enm « “ nt =. fall and 
spring. The former, led by Sun film and 

H Gardner, will be called 
i™* C rttlc* Choice." Mr. Gardner has se- 

marihiiliT 111 but ow American, pri- 
manly of the last two decades but also in- 

^ d pnil W0 .?f t0n Slurges comedie * of 

X? Thc Palm Beach Story" and 

k y Y0UrS " Thc more r **"t 
2™ £ senes delude John Huston's 

J ! b i Hancock s the 

Drum Slowly, Francis Ford Coppola's 
The Conversation," English director Jo- 
soph Losey’s "Accident." Terrence Malik's 
Badlands.” Martin Scorsese's "Mean 
Streets/' Peter Yates’s "The Friends of 
Wdie Coyle" and Brian de Palma s "Get 
to Know Your Rabbit". 

The spring series at the Museum will 
be on the Italian film. The leader of the se¬ 
nes may be Richard Macksev. professor 
of humanities at the Hopkins. The films to 
•n Secn , ^ ave not chosen. Directors 
will include Fellini, DcSica and Zampas. 

In addition to these series, the Forum 
will present in October a special three-day 
showing of eight new French films, a 
package provided by the French Embassy. 
None of them has ever before been shown 
in the United States. Coming with the 
films, to introduce and comment on them, 
will be French directors Michel Mitram, 
Serge Leroy and Yannick Bellon, and ac¬ 
tress Lucienne Armand. This mini-festival 
will be held at the Baltimore Museum on 
the weekend of October 27-29. There will 
also be two showings in November of a 
film on the life of artist Edvard Munch. 

cj—* hAro at la<t fgg. 
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ly planning stage, but it Is probable that, 
like last year, it will be held at the Play- 
house on 25th street, will last about 12 
days and will include both feature and in¬ 
dependent films. Entries for the latter, 
which come from all over the country! 
will be given screenings at the Maryland 
Institute in March and April. The screen¬ 
ings will be for the purpose of allowing a 
committee from the Film Forum to select 
those to be shown at the Festival, but they 
will also be open to the public free. 

In addition to these events, members of 
the Film Forum will be invited to periodic 
screenings of esoterica, probably includ¬ 
ing some video material. Jn all, the Film 
Forum through the year will be showing a 
total of about 85 feature-length films of 
high quality, nearly all of which would not 
otherwise be seen in Baltimore, phis its 
screenings of independent entries tn the 
festival, which will probably run to about 
150 (last year there were 140). The serious 
filmgocr will be able to see a wide range 
of excellent films from all over the world, 
old and new. And see them at very little 
expense. 

Loose membership 

While the Film Forum Is on a member¬ 
ship basis, that is essentially an in-name- 
only proposition. In the schedule of rental 
fees, it costs more to rent a film when it is 
being shown on a single-ticket basis, as in 
a commercial theater, than when It Is 
being shown on a membership basis, how¬ 
ever loose the membership basis may be. 

At the Film Forum, it is pretty loose. 
To assure lower rental fees, thc Forum 
will not sell just one ticket at the door. In¬ 
stead it sells (at the door or in advance) a 
wide variety of membership and subscrip¬ 
tion categories, from 83 ud to 150. These 
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^eaper the Individual admission gets to 

beared # W entitles the 

But a i.n f0ur l admissi0 '», at <3 apiece. 

fo 30 aHmi ! mbCrShip Cnlitles lhe ^ arer 
than ti d S to T’J* hlch works out 10 less 

l Jl*l 1 !’ 70 eachl Centcr Su * e subscribers 

fh«M d ^ C ° Unt 0f 10 cenL Ticket5 for 
the Museum series must be purchased sep- 

aratdy, but are even cheaper. If you’re a 
museum or a Film Forum member, it’s 

notirl $l5 f ° r 63011 SCFieS ° f 10 ‘ U youre 

The array of ticket prices may be a bit 
hard to understand, but they arc at the 
same time evidence of the Film Forum’s 
varied offerings, and of how large the 
strides it has made in its short history. 

Just about 10 years ago the Film For¬ 
um was bom as the Maryland Film Festi¬ 
val, a platform for Independent (read ex¬ 
perimental) film makers, mostly local, to 
show their products. Its original parents 
(such enterprises often pass through a suc¬ 
cession of marriages and divorces) were 
several local academics interested in film, 
including the the Hopkins’s Richard Mack- 
sey and Goucher’s Lincoln Johnson. 

Saved by Alexander 

According to present president Stuart 
Rome, the festival was about to be aban¬ 
doned in 1969 when Harvey Alexander, a 
teacher at the University of Baltimore, 
took it over, changed its name to the Balti¬ 
more Film Festival, and conducted it for 
several years - first at the University of 
Baltimore and then at Towson State. It 
was Mr. Alexander, all now agree, who 
guided the festival to its first major recog¬ 
nition as a local event of interest. But by 
1975, the job was getting too big for one 
person to handle. Here’s where Mr. Rome 
enters the picture. 

Stuart Rome is a local lawyer and film 
buff whose family owned several theaters 
in Baltimore a generation ago. With his in¬ 
terest in films, it was natural that he 
should have met Harvey Alexander, and, 
as he remembers. “Harvey came to me 
about the beginning of 1975, and asked my 
help to put the festival on a more organ¬ 
ized basis.” 

Accordingly. Mr. Rome got the festival 
. incorporated and organized a first board 
of directors Its members included Carl 
Schultz, head of a firm that makes film 
editing machines, Tom Cripps, Morgan 
State professor and author of the book 
“Slow Fade to Black” about the history of 


blaclu In film; Helen Cyr. heed of (he >o- 
dio-visual department at the Enoch Pratt 
Free Library, Sarah Lord, local film mak- 
er and critic, Lincoln Johnson and Richard 
Macksey, among others. 

The 1975 festival was held at the Balti¬ 
more Museum of Art, and for the first 
time included feature films as a signifi¬ 
cant part of the programming. After the 
festival, as Mr. Rome recalls, “the organ!- 
zation kind of fell apart. When we began 
to regroup in the late fall and early winter 
of 1975, we had difficulty getting started* 
up again, and that showed the weakness of 
the organization. We had a legal existence, 
but no ongoing, year-round organization 
out of which the festival could grow.” 

So after the 1976 festival (which was 
for the first time held at a movie theater, 
the 5 West on North avenue) the group 
changed its name to the Baltimore Film 
Forum and began to build, Mr. Rome says, 
“a small audience which could develop 
cohesively." 

Esoteric list 

To do so, the forum developed a selective 
mailing list and organized its first series 
at Center Stage for the 1976-1977 season. 
The fare offered was deliberately some¬ 
what esoteric - films by Satyajit Ray. 
Fassbinder, Fellini and so on, which would 
attract the serious lover of film as art 

It was in the late fall of 1976 that Harv¬ 
ey Alexander was asked to resign as exec¬ 
utive director of the organization, and did 
The split was not without acrimony, which 
even led to a suit and a counter-suit (still 
unresolved), and charges flying through 
the air. Mr. Alexander said he had been 
robbed of his child, and the board indicat-, 
ed that he had been a poor administrator 
Looking back, it seems obvious that from 
the moment Mr. Alexander acceded to the 
idea of incorporation and a board of direc¬ 
tors the parting of the ways was inevita¬ 
ble. A corporation with a board of direc¬ 
tors is a pretty Establishment scene, and 
Mr. Alexander is emphatically non-Estab- 
lishment 

Be that as it may, the interest in the 
Film Forum s 1976-1977 season at Center 
Stage and the 1977 festival held at the 
Tower theater indicated that more growth 
was possible. Last season the Forum add¬ 
ed series at the Baltimore Museum and 
the Theatre Project, with considerable 
success. The greatest success, however, 
and the indication that Baltimore was at 
last aware of the Forum as a cultural enti 
ty, was the tremendous turnout for the 
Continued on Page 3 
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The movies 
in town 


Continued from Page l 
1978 Film Festival Held at the Playhouse 
i theater in a good location and well 
known to the art-film community and 
well publicized through the efforts^! the 
orums new fulltime executive director 
Hillary Afdus, the festival sold S10.000 
adva w nc * admissions (compared 
to $.,000 worth the year before), filled the 
theater almost every night (on manv 
nights there were people turned away) 
and actually made a little money 

Probably more than all of its past his- 
tory put together, the success of the 1978 


1 Thal there is an audience in Ra 
siderable audience crying for art f.i, 

ttiiluZ lh ^' n pl ' asant surround ' 

IkJ .h m suf,,cient "^ber, 
, ak . e ltle v j enture » success. Thus the F 
urn has undertaken a major expansion 

?nTl° r the u P comin E season 
.*/ „. the rc * sor> art films have i 

done well in commercial theaters in Ba 
more is not the fault of the local pub 
ror years the empty scats at the PI, 


house, the only local commercial theater 
olfenng art films on a regular basis, have 
been thought indicative of Baltimoreans' 
lack of interest in art films. But Film For- * 
urn members think that if the Playhouse 
could bring in more films, instead of keep¬ 
ing some of the ones it books for so many 
weeks at a stretch; and If it could develop 
a mailing list to keep the interested public 
informed of what is coming up — a prac¬ 
tice of art theaters in other cities - it 
might well be that the Playhouse could 
show more films to better crowds. In fact, 
the Playhouse’s owner. Howard Wagon- 
heim, is now exploring the possibility of 
scheduling a different film every week for 
a period which could begin this fall. 

3. That Baltimore could probably sup¬ 
port a “repertory” house. That is, not a 
theater showing new art films but a thea¬ 
ter showing good films of all ages and all 
countries, with frequent — even perhaps 
daily — changes, much as the American 
Film Institute theater in Washington and 
repertory theaters in such cities as New 
York and San Francisco already do. This 
possibility is indicated not only by the 


Film Forum’s activities but by the inter¬ 
est in other series put on by libraries and 
colleges throughout the area Each edition 
of the Film Forum's calendar, which ap¬ 
pears four times a year, lists about 25 
such series, which, added up, total 
hundreds of films. 

4. That, at some future date, the Film 
Forum may be able to have its own thea¬ 
ter which would act as the home of both 
the annual festival and all the year’s other 
activities. It’s bard to schedule activities 
at four or five locations, all of which are 
the homes of other institutions with their 
own activities. Another problem is that 
none of those places (with the exception of 
the Playhouse and a relatively primitive 
setup at the Baltimore Museum) has 35 
millimeter equipment. That means it’s im¬ 
possible to show some films, and those 
which are shown have to be seen on 16mm 
equipment, which is less satisfactory. So it 
is the dream of the Film Forum to have 
its own theater one day, equipped with 
35mm equipment. 

At this point that day is several yean 
off. The Film Forum is presently operat¬ 


ing on a scanty budget, for the current fis¬ 
cal year, of $77,000, which it is going to 
have trouble raising. Less than half its 
revenue comes from membership dues 
and admissions. The rest must come from 
fund-raising and grants, and such sources 
are never definite. Ms. Aidus’s salary, for 
instance, is paid for by a Federal Compre¬ 
hensive Employment and Training Act 
(CETA) grant which runs out next spring 
and may or may not be renewed. The Film 
Forum this year applied to the Maryland 
Arts Council for $11,000 and got less than 
$4,000. It applied to the National Endow¬ 
ment for the Arts for $15,000 and got a 
mere $5,000 The difference between what 
it asked for and what it got in those cases 
will have to be made up somehow. But 
raising funds privately is hard for a young 
organization with a small if dedicated 
membership. So the theater idea has to be 
relegated to the background for now. 

In fact, it may not be practical at all. 
Mr. Rome feels that the Forum’s best pos¬ 
sibility for the future will be to come to an 
agreement with the Baltimore Museum 
for scheduling the bulk of its activities in 


the museum’s auditorium. But he ac¬ 
knowledges that other members of the 
board are opposed to the museum as a 
permanent home. 

Mrs. Cyr, for instance, who is now head 
of the newly organized programming 
committee of the Forum, believes that a 
theater of its own will sooner or later be a 
necessity for the Forum. An agreement 
with the museum, while better than the 
present scattered arrangement, might 
present scheduling difficulties, might ifi 
volve conflict over the advisability of 
showing certain films (i e., the museum 
might consider some films too daring to 
be shown in its quarters), and might in¬ 
volve a loss of identity for the Forum. So 
Mrs. Cyr feels that, “while the museum 
would be an appropriate home for a year 
or two, I don't think wc can consider it a 
permanent solution. I think we have to 
look forward to, and plan for, the day 
when we have our own theater.” 

Then it will indeed be possible to say 
that the Baltimore Film Forum has come 
of age. 
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INSTRUCTIONS PQ R CATEGORY .Ttmr.po 
1 . Category judges were invited 0 

critics, and long-time patrons"^ one“* S ° f th ! lr experia "« as artists, teachers, 
that an aesthetic sensibility in one ° f the art Porms * The festival assumes 

7 " ° ne medlum caa te successfully applied to film. 

Vi fnrq nrn __ 


2 . 


3. 


--* a^ixcu UU XiXiil. 

Visitors are welcome at film 

interfere with the Judging process" 1 ^ a3 . 1 ?" G as their numbers and presence do not 
for the judging process and will°mlit» + ? c ^ alrperson of each category is responsible 
Only Judges may fin out evaluation r ° flaal deciEions regarding visiting viewers. 

evaluation forms and participate in the final decisions. 

At the beginning of each screening 

to be screened and a number of hif’i chairperson will distribute a list of films 
first screening session the - eValuation (see attached). During the 

evaluation form ^ be^pSied ^the 50 " W <? ^ * brief discussioa ° f hW the 
Before each film, the judge 2u fin ° f fillas being Judged ' 

the filmmaker on the form. 11 the title of the filjI1 and the nane of 

14 ' is^uch^h^siJiie 6 fll “’.J udees should remember that the aesthetic criteria for film 
t i vision” & j 1 ,, 1S ° r any otber art form: How valid and how original is the 
eo™niLIint +h»t n • ° W £UC = assful is tha «tist in using his or her craft in 
the festival 6 ^ * V1S10n ‘ These ^ the basic criteria in selecting all films for 

5. All films 16 minutes or shorter must be screened in their entirety. All films 17 minutes 
or longer will be stopped after 12 minutes so the panel can vote on whether or not to 
view the rest of the film. A two-thirds vote of the judges can veto screening the 
rest of the film. 


6 . All viewers and judges are asked not to make any noise while the film is on the screen 
so the judges can concentrate. 


7. At the end of each film, each judge will fill in the evaluation form with a numerical 
rating in each category and verbal comments where appropriate. Judges should keep 
in mind that the forms have two purposes: to aid the judges in reaching a final 
consensus on the films, and to provide the filmmaker with helpful feedback. After 
the judging, all evaluation forms will be mailed to the appropriate filmmaker. All 
comments should be clear and specific enough to help the other judges make decisions 
and to help the filmmaker make better films in the future. The chairperson will 
collect the forms at the end of each evening of screenings. 


8 . The final selection of the best films in each category should take place in a room 
with no one present but the judges for that category. Only judges who have seen 
and completed an evaluation form for every film in the category will be eligible 
to participate in the final, selection. 


9. 


10 . 


11 . 


After a thorough discussion with each judge making his or her case for and/or against 
certain films, balloting will begin for the first, second, and third best films in 
the category. Each judge will distribute nine points among any three films (e.g., 

^ 3 -I^ 3-3-3). After each ballot, the film or films in last place will be 

eliminated and judges will distribute their nine points among three of the remaining 
films. Balloting will continue until only three films in a clear priority are left. 
Once the top three films are selected, the judges will vote on which additional films 
to recommend to the programming committee; a simple majority will rule in these 


recommendations. 

The chairperson will inform the awards committee, the final Judging committee, and 
the programming committee of the category panel •• decision... 

. oil and participate in the final selection will 

All category Judges w 10 • ■ L . mm Festival's independent films awards show on 

Saturday? ?0 P?M They also will be invited to the opening and closing 

Festival parties. 
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£with new and classic cinema from around 
1116 W ° for 1978-79 our Monday evening Center Stage serie s 

—-^fSSS eaortstadu ^ 

Ks R ONE SNGSTHE OTHER DOESNT 
Cacoyannis' IPHEGENIA 
Look forward to more Thursday night films at the 
Baltimore Museum of Art, plus a brand new Tuesday evemng 
“ries, consisting of three eight-part programs highlighted by 
local film experts. 

Don't miss our year-round cinema celebration. 

For further information, call 685-4170. 


Fill out the form below, and drop it in the box in the lobby, 
or leave it with an usher. 


NAME- 

ADDRESS -- 

' CITY—_ STATE_ZIP. 


WELCOME 

Before the lights begin to dim... 

I would like to welcome you to the Ninth Annual Baltimore International Film 
Festival. Afternoons of nostalgia and evenings of comedy, drama, and mystery 
await you. This year's Festival will screen twenty-two major features, plus a 
selection of prize winning independent films from our annual Independent 
Filmmakers' Competition. 

Your continued support and interest have spurred on the growth ci the 
Baltimore Film Forum and the Baltimore International Film Festival. Our programs 
are ever-expanding with exciting plans in the works for our 
1978-79 season. 

Thank you for joining us at this year's Festival. The Baltimore Film Forum 
looks forward to your continued participation and enjoyment 

I HILLARY LAIDUS 
Execubve Director 

The Bohmoro International Film Fesaval is sponsored by the Batomcre Film Forum. Inc. which b supported by 
tho Maryland Am Council, the National Endowment lor the Arts, (he Oboe d the Mayor d Bahmcre Qty, the 
BalSmoro County Commanon on Arts and Sciences. and the Notional Assoaabon d Theatre Owners. 


THE BALTIMORE FILM FORUM, INC. 


Officers 


President Stuart H. Rome 
Vice-President Helen Cyr 
Vioe-President Sarah Lord 
Vice-President Carl Schultz 
Secretary 

Maunce Braverman 
Treasurer George Udel 
Executive Director 
Hillary L Aldus 
Administrative Assistant 
Debra Baldwin 

Board of Directors 

Virginia Adams 
Leon Back 
Harry Bailey 
Sue Baker 
Gordon Becker 
David Berger 
William Bernard 
Neal D. Borden 
Maunoe Braverman 
Leo Braudy 
Thomas Cripps 
Helen Cyr 
Waller R Dean, Ir. 


Sally Feingold 
RH. Gardner 
Nancy Gtlfoy 
Nancy Goldblatt 
Robert Gotch 
Neil Greenberg 
Geoffrey Himes 
Michael Iampten 
Ronald H Israel 
Lincoln F. Johnson 
Mike Lawrrenoe 
Harold Levin 
James Lewis 
Henry R Lord 
Sarah Lord 
John R Lyston 
Richard A. Macksey 
Mark C. Miller 
Ellen Rautenberg 
Charles Roggero 
Paula R Rome 
Stuart H. Rome 
Edward I. Ross, 2nd 
Bonnie Rowan 
John W. L Russell 
Carl Schultz 
Fil Sibley 


Jacqueline Smelkinson 
Phoebe Stanton 
Jaromir I. Stephony 
Harry Strauss 
Barbara Turner 
George Udel 
Joan Erbe Udel 
Stan Wanderbeek 
John Waters 
Steve Yeager 

Steering Committee 

Maunoe Braverman 
Geoffrey Himes 
Harold Levin 
Sarah Lord 
Ken Moore 
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William G Poutos 
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Stuart H. Rome 
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Harry Strauss 
George Udel 
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and predictability, creating mythic ima Qe . 
without creating mythic characters. a 8 
Saturday. May 13, 7:45 p.m. and Thur« 
day, May 18. 7:30 p. m. 


Fealure Films ^ mlnutos) 

PROVIDENCE ( Fra pp®p a | S Screenplay b y 

0 %- A '“' n M l”c by MMo. R “ s f n 

David Mercer. M» ,c JJ Burstyn, John 
With DirK Wj?- and David Warner. 
Gielgud. Ela ' n ® ( S his 78 th birthday, a dying 
On the eve of nIfl ht mentally 

novelist spends a sleepi u$jng gnd abuS . 
composing his last o ^ t he writer 

ing his family as his fiction — a tale of 
envisions h,s *'*!? ~tty jealousy. Direct- 

""fly. Way .2. 7:45 p.m. *nd Wednos- 
day. May 17. 7:30 p.m. 

JONAH WHO WILL BE 25 IN THE YEAR 
2000 (Switzerland, 1976. ^5 mmoles) 
Director Alain Tanner. Writers Alain 
Tanner and John Berger. With Jean Luc 
Bideau, Jacques Denis. Miou-Miou. 

Eight young leftist radicals In Geneva. 
Switzerland seek solutions to the prob¬ 
lems brought to consciousness by the 
events of 1968. By conventional standards, 
these are people who will never amount 
to anything—but we find hope and renewal 
in the way they lead their lives. Drawing 
from the political films of Jean-Luc God¬ 
dard. Tanner creates the poetic moments 
and fantasy sequences that make "Jonah" 
such a charmingly comic film. 

Friday, May 12, 10:00 p.m., and Wednes¬ 
day. May 17, 9:45 p.m. 


108 


STROS2EK (West Germany, 1977, 
minutes) 

Directed and written by Wemer Herzog. 
Director of Photography Thomas Mautch. 
Music by Chet Atkins and Sonny Terry. 
With Bruno S., Eva Mattes, Clemens 
Scheitz. 

Three pitifully misinformed Berliners set 
out to find El Dorado in wintery Wis¬ 
consin. They are led by Stroszek (Bruno 
S.) through a series of adventures both 
amusing and touching, as they struggle 
with unfamiliar language and customs of 
America. Director Herzog (Aguirre. The 
Wrath of God; Every Man for Himself 
and God Against All) resists stereotypes 


THE AMERICAN FRIEND (West Germanv 
1977, 127 minutes) y ' 

Director Wim Wenders. Screenplay h v 
Wonders based on Patricia Highsmith's 
••Ripley’s Game." Photography by R obb 
Muller. Music by Jurgen Knelper. With 
Bruno Ganz, Denis Hopper, Lisa Kreuzer 
Gerald Blain. 

A terminally ill picture-framer (Ganz) u 
recruited to murder an underworld figure 
His payment, the unfulfilled promise 0 f 
specialized medical treatment. The Ameri - 
can Friend is a spellbinding thriller which 
moves rapidly from the docks of Hamburg 
to the streets of Soho and Paris, as Den¬ 
nis Hopper lures the innocent Ganz deeped 
and deeper into international intrigue and 
murder. 

Saturday, May 13, 10:00 p.m. and Thurs¬ 
day, May 18, 9:45 p.m. 


EDVARD MUNCH (Norway, 1976. 167 min) 

Directed and written by Peter Watkins 
Photography by Odd Geir Saether. With 
Geir Westby, Gro Fraas, Johan Halsbog, 
Gro Jarta. 

A moving, complex, portrait of the great 
Norwegian artist Edvard Munch (1863- 
1944), one of the most influential painters 
in the founding and defining of European 
Expressionism. The film reveals 45 years 
of the artist's life, and the effect that both 
family and friends had upon his work 
Director Watkins has succeeded in reveal¬ 
ing the mysteries of the creative process, 
and the psychological, societal, and econ¬ 
omic factors with which an artist deals 

Sunday, May 14, 8:00 p.m. 


DODES ’KA-DEN (Japan, 1972, 140 min.) 

Director Akira Kurosawa. Screenplay by 
Akiro Kurosawa, Hideo Oguni, Shinobu 
Hashimoto. With Yoshitaka Zushi, Junza- 
buro Ban, Kiyoko Tange. 

Master Kurosawa’s first film in color 
travels into the slums of Tokyo to find 
life, laughter and hope. The sharp contrast 
between a landscape of despair and the 
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unconquerable joy of the human spirit 
is the vehicle for Kurosawa’s message: 
adversity is only in the mind of the be¬ 
holder. 

Monday, May 15, 7:30 p.m. and Friday, 
May 19, 7:45 p.m. 


PHANTOM OF LIBERTY (France, 1974, 
103 minutes) 

Director Luis Bunuel. Screenplay by 
Bunuel and Jean-Claude Brialy and Milena 
Vukotic. 

A prismatic narrativo on the many na¬ 
tures of liberty, beginning with The Toledo 
of 1808—tho setting for Goya's Execution 
of the 3rd of May —and wending its way 
across time, through a couple's sexual epi¬ 
sodes, a nurse’s adventure In the French 
countryside, a lecture at a policeman’s 
school and more. All are connected by the 
peculiar but insistent illogic of a shaggy 
dog story, and the cinematic command of 
Bunuel. 

Monday, May 15, 9:45 p.m. and Friday, 
May 19, 10:00 p.m. 


JAIL BAIT (We3t Germany, 1972, 99 
minutes) 

Director Rainer Werner Fassbinder. 
Screonplay by Fassbinder, based on Franz 
Xavier Kroetz’ play. Photography by Diet- 
rich Lohmann. With Eva Mattes. Harry 
Baer, Jurg von Llebenfels. Ruth Drexel. 

Fourteen year old Hanni loses her virg¬ 
inity one casual afternoon in a hayloft. 
Her ferociously religious father, much 
more movod by the event than Hanni, de¬ 
mands the death penalty. However, it is 
Hanni who follows through on the sugges¬ 
tion. Fassbinder, as cold as his characters, 
paints a poison pen picture of the old and 
new German generations. 

Tuesday, May 16. 7:30 p.m. and Satur¬ 
day, May 20, 7:45 p.m. 


PADRE. PADRONE (Italy, 1977, 108 min¬ 
utes) 

Directed and written by Paolo and Vitto¬ 
rio Taviani. Photographed by Mario Masini. 
With Saverio Marconi, Omero Antonutti, 
Marcella Michelangeli, Fabrizio Forte. 

The first film to win both the Grand 
Prize and Critics Prize at the Cannes 
Film Festival, Padre, Padrone is based on 
the autobiography of Gavino Ledda. a 
Sardinian peasant boy who survived his 
father’s brutality to become a soldier, 
scholar and professor of linguistics. Direc¬ 
tors Taviani have goats talk, peasant burst 


into song, and statues come to life n a 
film that seems to be one with its subject. 
Gavino telling his own stirring story. 

Tuesday. May 16, 9:45 and Saturday, 
May. 20, 10 00 p.m. 


A Festival Within: 

The Work of Luis Bunuel 

THE CRIMINAL LIFE OF ARCHI8ALDO 
DE LA CRUZ (Mexico, 1955. 91 minutes) 
A young boy is scolded by his nanny for 
dressing in his mother’s corsets. He wish¬ 
es the nanny dead, and it comes to be. 
Years later, he is still the victim of this 
incident which haunts his perceptions of 
love, death and sexuality. 


LOS OLVIDADOS ((Mexico, 1950, 91 min¬ 
utes) 

Bunuel weaves a story about the ovil 
effects of poverty in a tale about juvenile 
delinquents in a Mexican slum. His film 
stresses the importance of re-education 
through love, trust and work, and the re¬ 
alization that injustice, pain and evil will 
always remain. 

Monday, May 22, 9:45 p.m. 
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92 minutes) 

NAZARIN (Mexico. out on a lore- 

Nazarin, the P rie Christian life a nd 
doomed pa'd 10 ^Vrector Bunuel asks 

it the pnosl is a s Dev (i, or a sell- 
ian siroggimg *>« ,h ° inadequate 
deceiving men gudeo uy 

S, Tu«day. May 23. 7:30 p.m. 

THE EXTERMINATING ANGEL (Mexico, 

1962 . 91 minutes) t he guests 

Alter aortegant d , nn« (« * 

6„d it a»k«a-d and later P , hcy 

Ttt 

oneself. Hen is'a'toTof“people who won't 
9 °Tuesday. May 23, 9:45 p.m. 


MIDNIGHT SHOWS 

DESPERATE LIVING (Baltimore. 1977, 90 

m Directed and written by John Waters. 
With Jean Hill, Susan Lowe. Edith Massey. 
Mary Vivian Pearce, Liz Renay. Mink Stole. 


o 

MERCANTILE 

BANKSTRUST 

AUM Mgrcjnu* BacJMri; MFDC 

A Bank 
For More 
Than A 
Lifetime 


The director of Pink Flamin goos 
Female Trouble, brings us Dcspe ratB ? n<1 
ing, a monstrous fairy tale comedy hL^ 
with mental anguish, lesbianism, and 
ical corruption. The Village Voice if 011 ** 
viewing this film, calls John Waters** 
austerely economical director who j s n* 
uratively comparable to Drcsson He i 9 
driven, integral stylist.” ,s a 

Friday, May 12, Midnight. 

THE HARDER THEY COME (Jamau 
1973, 103 minutes) a,Ca - 

Director and Producer Perry Henzan 
With Jimmy Cliff, Janet Barkley and r . 
Bradshaw. ^ ar| 

A young Jamaican musician watches h 1 
first hit record top the charts while h! 
personal life falls apart: he is being S0UQh , 
for the murder of a policeman during a 
drug bust. Jimmy Cliff shares the starring 
role with Jamaica’s reggae music and 
scones of the Island's culture. 

Saturday, May 13, Midnight 


BEYOND THE VALLEY OF THE DOLLS 
(USA. 1970, 109 minutes) 

Director Russ Meyer. With Dolly Read 



Cynthia Myers, John Lazar. 

The first big budget film made by Russ 
Meyer traces the fortunes of a female rock 
trio as they tour tho country. Though Mey¬ 
er spoofs sox-ploitatlon, he makes no 
claims to "rise above it.” An outrageously 
funny film featuring a screenplay by Pul¬ 
itzer Prize wlnnor Roger Ebert, Chicago 
Sun-Times film critic. 

Friday, May 19, Midnight 


IT CAME FROM OUTER SPACE (USA, 
1953, 81 minutos) 

Director Jack Arnold. Based on a treat¬ 
ment by Ray Bradbury. With Richard Carl¬ 
son, Barbara Rush, Charles Drake, Kath¬ 
leen Hughes. 

An amateur astronomer in a small Ari¬ 
zona town spots a UFO landing. Soon, 
townspeople bogin acting strangely, their 
minds and bodies taken over by alien 
creatures. One of tho earliest and most 
effective of sci-fi “invasion" films, this 3-D 
spectacle transforms the Arizona desert 
into a sinister landscape that hides these 
aliens. 

Special 3-D glasses provided free. 

Saturday, May 20. Midnight 


MATINEES 

CANADIAN PACIFIC (USA, 1949, 81 min¬ 
utes Directed by Edwin L. Martin. 

TARZAN S SAVAGE FURY (USA, 1952, 80 
minutes) Directed by Cy Endfield. 

Randolph Scott, Jane Wyatt and Victor 
Jory ply their considerable talents In Ca¬ 
nadian Pacific, the story of a railroad sur¬ 
veyor who constructs train links wilh one 
hand while fighting Indians with the other. 

Meanwhile, in the jungle, Lex Barker 
unleashes Tarzan's Savage Fury to the de¬ 
light of Dorothy Hart . . . and you. 

ALSO: A serial, plus a cartoon. A grand 
return to the days of the Saturday Matinee. 

Saturday. May 13, 2:00 p.m. 


LITTLE WOMEN (USA, 1949, 121 minutes) 
Director Mervyn LeRoy. Based on Lou¬ 
isa May Alcott’s novel. With June Allyson, 
Peter Lawford, Margaret O'Brien, Elizabeth 
Taylor, Janet Leigh, Mary Astor. 

Louisa May Alcott’s classic novel comes 
to life as Meg, Beth, Amy and Jo grow up 
beforo our eyes. Our Mother’s Day present 
to moviegoors. 

Sunday, May 14, 2:00 p.m. 


20 VARIETIES 



GUARANTEED 

COFFEE 


$3.70 LB. 





OLD TOWN COFFEE & TEA CO. 
1027 HIILEN STREET 
BALTIMORE, MD. 21202 
752 1229 


The 31st Street 

Book Store 

<— 



425 E. 31 st Street 

213-3131 

Hours: fllon.-Sat. 10-6 

Feminist/Political 
and Children’s BooKs 
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,070 90 minutes) 

si^ RU S^ mbuM ' MUSiC by 
* tub - 

Ta-tt* l«> '»;•w caretaker Bruce 
M* a,“suddenly <£nsl* 

!S«« ,aie by e fl«ts la (^ , ^ U ' 4 space ri 

"SLdw. May a 2:00 p - m - 
the adventures of robin hooo 

Trlf'Flyr^ays'the mightiest swash¬ 
buckler of all times, as i Robin H « ) ^ an ^, 
mnn hattiA the Prince end bneriu oi 
Nottingham. Fantastic swordfights enliven 
this adventure tale which continues to de 
light audiences of all ages. 

CnnHav. Mav 21. 2:00 p.m. 


INDEPENDENT SHORT FILMS 

Independent short films to be screen 
with features are: Lolouch’s RENDEZVo? 3 
with PROVIDENCE: Dreissen’s THE Kil 
ING OF AN EGG with STROSZEK; Bod ^ 
BIRD LIVESI with THE HARDER 
COME; Sugerman’s IRA SLEEPS ovfo 
with LITTLE WOMEN, Hodgdon's TRUTH 
FULLY SPEAKING with PHANTOM OF lib 
ERTY; Taylor’s SINGLE FATHERING with 
JAILBAIT; Dauber’s SPACEBORNE with 
SILENT RUNNING; Fosselius’ HARDWARE 
WARS with IT CAME FROM OUTER SPACE 
Hodgdon’s DIALECTIC DEFINITIONS with 
THE CRIMINAL LIFE OF ARCHIBALDO DE 
LA CRUZ; Short’s KUDZU with LOS Oil. 
VIDADOS; Letouch’s TURKIYE with NA. 
ARIN; Drovin’s MINDSCAPE with THE EX¬ 
TERMINATING ANGEL 



The Chamberbine Gift Collection 

ONE NORTH CHARLES STREET BALTIMORE, MD. 21201 685-5077 


The Best of Festival: The Independent 
Filmmakers' Competition 

SUNDAY, MAY 21 

Part 1, 7:30 P.M. 

THE SHARED EXPERIENCE Filmmaker: Michael R. Law¬ 
rence (Baltimore, 28 minutes) 

“The Shared Experience" is a broad look at the trans¬ 
mission of human experience across the ages, and features 
interviews with Dr. Lewis Thomas, Noam Chomsky, Alexan¬ 
der Marshack, and John Kenneth Galbraith. Winner of the 
Maryland Filmmakers’ Award. 

JOKING: NO LAUGHING MATTER Filmmaker: Michael Si- 
porin (USA, 17 minutes) 

“Joking: No Laughing Matter" is a preposterous, pseudo¬ 
scientific study of why we laugh. This parody of educational 
films, replete with diagrams, lab experiments and documen¬ 
tary footage, asks if we, in a world of modern technology, 
have lost the ability to laugh. 

CROCK OF GOLD Filmmaker: Dennis Lanson (USA, 19 
minutes) 

“Crock of Gold" chronicles the spectacular rise to suc¬ 
cess of J. Krauss, America’s reigning hamburger king. 

ELIZABETH SWADOS: THE GIRL WITH THE INCREDIBLE 
FEELING Filmmaker: Linda Feferman USA, 39 minutes) 

A joyous film in celebration of a remarkable talent. Ms. 
Swados—author, composer, performer—is responsible for 
the current Broadway show “The Runaways,” originally pro¬ 
duced at Joseph Papp’s Public Theatre. 

GRAVITY Filmmakers: David Wechter and Michael Nankin 
(USA, 9 minutes) 

In this hilarious tribute to educational films, Mary Jane 
finally finds the answer to the question, "What makes the 
sun set?” 

MINDSCAPE Filmmaker: Jacques Drouin (Canada, 13 min.) 

In this animated piece, a painter steps into the scene of 
the landscape he is painting, and travels the regions of his 
mind. The moving images of this film were created by 
manipulating 240,000 pins on a perforated screen. 

Part 2, 9:45 P.M. 

LOCAL COLOR Filmmaker: Mark Rappaport (USA, 116 
minutes) 

The Baltimore International Film Festival is proud to 
show this prize-winning feature-length film of such high 
quality. “Local Color" is a black comedy involving husbands 
and wives, a gay couple, and two single women, whose lives 
intertwine in sexual involvements, family ties and shared 
dreams. 
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The Independent Filmmakers 1 Competition 

I iiw r . ,. AK , a kir> uic nnr 


KM* I S.Me3 and around 

S2S£Ss== 

ChUdrcn. Screening panels, composed^ 
filmmakers, critics, " nlers ' “ nd 
selected the best three in each category, 
wdh final judges then determining Festival 
winners and 9 awarding $2 000 in cash 
prizes. The Baltimore Film Forum is espe¬ 
cially pleased to announce that a Mary¬ 
land Filmmaker’s Award, s P° nsor ^ 
Regional Media Center of the Univere'ty 
of Maryland Baltimore County, will be pre¬ 
sented to Michael R. Lawrence, of Balti¬ 
more. tor "The Shared Experience." 

The Best of Festival evening. Sunday. 
May 21, will feature the prize winning films 
of this year’s competition. 


A MAN AND HIS DOG." Czechoslovakia 
David G. Ehrlich, "ROBOT." USA 
John and Faith Hubley and Garry Truden, 
"THE DOONESBURY SPECIAL." USA ’ 

Flip Johnson, "FRANKENSTEIN CRIES 
OUT," USA 

Dave McCullough, "THE SHELL GAME " 
USA 

Albert Melsel. "CONQUERING THE PAPER 
MOUNTAIN," USA " 

J. Noyes Scher, "ASHTRAY BALLET " 

USA 

Jody Silver, "BIRTH OF THE BIG 
MAMOO," "A PENNY SUITE." USA 
Jeannie Youngson. WHEREVER CHARLIE 
WENT. THE FLOWERS GREW,” "THE 
HORRIBLE DREAM OF ELEANOR BEEM " 
"MARJORIE BEEM AND THE DRAWING’ 
MACHINE,” USA 

John Zielinski, ""ARMCHAIR ADVEN¬ 
TURES FOR THE ANGLER," USA 


I 

I 


DOCUMENTARY 


First Prize: Jacques Drouin, MINDSCAPE 
Second Prize: Mark Rappaport. LOCAL 
COLOR 

Third Prize: David Wechter, Michael Nan¬ 
kin, GRAVITY 

Fourth Prize: Linda Feferman, ELIZABETH 
SWADOS: THE GIRL WITH THE INCRE¬ 
DIBLE FEELING 
Honorable Mention: 

Dennis Lanson, CROCK OF GOLD 
Michael Siporin. JOKING: NO LAUGH¬ 
ING MATTER 
James Benning, 11 x 14 


ANIMATION 

BEST IN CATEGORY 

Jacques Drouin, "MINDSCAPE.” Canada 
Michael Siporin, "JOKING: NO LAUGHING 
MATTER. USA 

Peter Bodge, "BIRD LIVES," USA 


Yvonne Anderson, "I SAW THEIR ANGRY 
FACES," USA 

Doug Aberle, "CAMERA-MAN!" USA 
Paul S. Boyington, "CRUDE." USA 
Scott R. Bracken, "COMEUPPANCE," USA 
Dan Daso. "TWO STORIES," USA 
Jaroslav Doubrava, "HUGO AND BOBO: 


BEST IN CATEGORY 

Linda Feferman. "ELIZABETH SWADOS: 
THE GIRL WITH THE INCREDIBLE 
FEELING.” USA 

David Gluck, "TWO BALL GAMES," USA 
Marjie Short, "KUDZU," USA 

Helene Abrams, "‘DEAR MR. AND MRS. 
BERTHOLF,” USA 

Ross Albert and Jacqueline Cambas, 
"’DEPOSITION," USA 
Amelia Anderson, "SCOTT JOPLIN,” USA 
Geri Ashur, "ME AND STELLA." USA 
Nancy Baer, "ALICE NEEL, COLLECTOR 
OF SOULS, USA 

Saul Bass, "BASS ON TITLES,” USA 
Dan Bessie, "BABYDANCE," USA 
Shawnee Brittan, "THE AMERICAN 
INDIAN EXPOSITION,” USA 
Joseph Campbell, "BREAK BOUNDARY," 
USA 

Lance Carlson, "CHARLIE . . . CHARLES 
M. STERNBERG, PIONEER FOSSIL 
HUNTER." USA 

Richard Chisolm, "OUT OF THE DARK," 
Maryland 

Paul Buck and Art Ciocco, "EQUALITY, 
USA 

Jeff Cipin and Barry Shafer, "CON¬ 
VICTED," Canada 

Tom Cook and Jim Nicoloro, "WE ARE 
WATER, USA 



HAAfetN DATS P BEEYEBS 

iuNOfiESt 

banana stun. 

PINTS OOM reK 

ETC"-/ + 

V /PtZESHTDICES 


PTES 

a '-/'fftnaes 


38 EflCT (SOS, STCE6T 


Lftrtte YAgiEVY Of- / 
CHEESES PeoM ALL 
CWEBTHETNCBlD 

TO ROND// Ajt FfErtse 

TEAS/ X . /CCANfcE J OILS' 

A* 


'efflZElBZ IKJ TtViU 


feEE HOT DObk AND 
SEANS.. COOlCtHEEA 
Y002J&F BY THE' 
fltZE<m£_.EVE£Y 
WEDNESDAY NlfrHT.. 
FINE lN\fto£TEDSEE£S 
hMYED DDINICS 
rus FTZEE /, 
CGNY6 \L~ s' ^ 
SATION ' 


ao LAST frT. 



MARKET 


in the Mnek^rr 




I 


w 


(D® 


±£i. s 




Mflejcrr 


^ blocks 

SCOTMOP 
THE MNEK. 

uAe&oe 


ST. 




3&&TS P€DM A£bDND 
TWe VJCtZLP... fixes.. 

UTENSILS.. KJTE&.. 
OUENOE&.. 

station A£Y.. 

WAlLHANMNkS 
EM^ES^ POTS 
TEA PCT1S 



It E46.T rtOLTNEV 




OrtteiNffflE FiTiEsr 

TN CHILDRENS 

WCCDEM//ViI?>fl)PPETS.. 
Tff *“ / PAfeE... 

C P/C.m&'t PflSTEGS 

& 


COMINLr COON... THE 
LAetEST SL.YLIUJT 
IWTDWN.. 
BACKAAMMOM, 


,© 

WCALL 

DeAPT 

^ SvlEJPi MONDAY N16W7: 




1036 PRTMTECO AVE 


ICTM a.CUAGLGS, &TCEET 


( 10 ) 


(ID 

































Ed Darina -THE f ^EBORNE^USA 
Philip M. Dauber. POTATO." USA 

MlChMl D.lauro SWEET POIA^ 

Charles and Ray JL®"™ TnR •• • THE 

r^&^EARs, 

USA 

Robort F. Gates. "IN MEMORY OF THE 
LAND AND PEOPLE." USA 
Michael Healy. "CHANGES. USA „c A 
Gary Hill. "FOOD FROM TRASH. USA 
Kathy Nevin Hoffman and Ken Lehman. 
•MASSAGE." USA 

Man-Dolla Horwitz BERNICE AT 50, 
Maryland , 

Robert Hunt. Greg Stiever and Elaine 
Smulkis. "MANIFEST." USA 
Dan Keller and Charles Light, "THE LAST 
RESORT." USA 

Judith Keller, "WOMAN: WHO IS ME? 


Michael R. Lawrence. "THE SHARED EX¬ 
PERIENCE.” "THE THIRTY-SECOND 
DREAM." Maryland 
Clm'de Lelouch "TURKIYE." France 
Brian Lewis. "MEDITATIONS." USA 
Kay Loveland. "‘FARENTHOLD:A TEXAS 
CHRONICLE,"USA 

Cynthia Salzman Mondell and Allen Mon¬ 
dell. "WHO REMEMBERS MAMA?" USA 
Allen D. Moore. “ART LENHART: LIGHT 
ON ROCK." USA 

Carlton Moss. "GIFT OF THE BLACK 
FOLK." USA 

Frank and Caroline Mouris. "TENNESSEE 
SAMPLER." USA 

Sally Barrett Page. "AIN'T NOBODY'S 

BUSINESS." USA 

Bill Ferris and Judy Peiser, "FOUR 

WOMEN ARTISTS." USA 

David A. Phillips. “A SEA IN THE 

CLOUDS." USA 

Robert Radycki. "FOR THE BENEFIT OF 
THE COUNTRY HEREAFTER. USA 
Jack M. Sell. "ALBANY JR. COLLEGE— 

A NEW BEGINNING." USA 
S. Martin Shelton. "299 FOXTROT." USA 
Robert Steele. "FOREVER FURNESS." 
USA 

Robert Stiles. "NOT SO VACANT LOTS." 
Maryland 

Ron Taylor. "GYPSY YODELER." SINGLE 
FATHERING," USA 

Sue Jensen Weeks. "SPRING CITY," USA 
David D. Williams. "RICHMOND 
TRAVELOG." USA i 

Rachel Wohl. "ROSI," Maryland ' 


DRAMATIC 

BEST IN CATEGORY 

Mark Rappaport. "LOCAL COLOR." u SA 
Carol Dysinger. "SIXTEEN DOWN,'' USA 
Wechter/Nankin, "GRAVITY," USA 
Honorable Mention 

Dennis Lanson, " CROCK OF GOLD, USA 


Mark Belair, "A DREAM PARABLE," USA 
David Berger and Wally Coberg. 
"RAPPACCINI'S DAUGHTER ' Maryland 
Len Berman and Don Ham, "THE 
SHADOW.” USA 

Richard Casey, "SON OF CONEY 
ISLAND." USA 

Todd A. Clarke. "HIT AND RUN," USA 
Karil Daniels, "ECHOES." USA 
Dan Dinello, "SATURNALIA." USA 
Steven Elkins, "MEDUSA CHALLENGER " 
USA 

Ron Ellis, "BACKTRACK.” USA 

David Grotenstein, "GRAPEFRUIT ALLEY " 

USA 

Jeffrey Gurkoff. "A LITTLE DEATH," USA 

Raymond Hylenski, "CARLA," USA 

Randall Kleiser. "PORTRAIT OF 

GRANDPA DOC." USA 

Lou Lefort, "TWO DAYS.” Maryland 

James W. Morris, "CATTAILS," USA 

Caroline Mouris and Shelby Leverington 

"THE DETOUR." USA 

Muffie Meyer and Aviva Slesin. "THE FAT 

FILM." USA 

Charles Mullin, "JIMMY’S BIOGRAPHY" 
USA 

James Robinson, "SARDIS." USA 
J. B. Schamp, "OPUS NO. 4," Maryland 
David S. Sheppard. "THE BOARDWALK," 
USA 

Walter Ungerer, "THE ANIMAL." USA 


EXPERIMENTAL 

BEST IN CATEGORY 

James Benning, "11 x 14." USA 
Carel Rowe. "GRAND DELUSION," USA 
Warren Bass. "'CITY VIEW," USA 


Ross Albert and Jacqueline Cambas, 
"PUSH UPS." USA 

Dominic Angerame. "NEPTUNIAN SPACE 
ANGEL," USA 


J01 dan Bolson. "MUSIC OF THE 
c pHERES” LISA 
SCrBllti. "???!.” USA 
pichard C. Christian and C. Claeys, 
.taNGENTS.” USA 
Jary Dunn. " • . THINE THE 
securest FOLD." USA 
o Rmco Elder. "UNREMITTING TENDER¬ 
NESS " "LOOK! WE HAVE COME 
THROUGH!". Canada 
nana Hodgdon. "TRUTHFULLY SPEAK¬ 
ING" "DIALECTIC DEFINITIONS. " USA 
rvrioris Holmes and Ray Wishiewski. 
SoOM OF THE WHITE MASK." USA 
Edward Jones. "A TOUTE BETISE," USA 
Marshall Kelly. "SPRING." USA 
Bill Knowland. "IMPLOSIONS PARTS I & 
if USA 

Claude Lelouch. "‘RENDEZVOUS.” France 
Howard E. Lester. "SLIDE SHOW," USA 
Dave McCullough. "FIVE LINES." USA 
Toney Merritt. "FINE FRENCH PHRASES 
& OTHER FABLES.” "FALL WORKS II 
77." USA 

Owen Shapiro. "CHAMELEON," USA 
Lillian and J. P. Somersaulter, MURAL," 

jean Sousa, "THE CIRCUS." USA 


A Pleasure Dome of Easy and 
Filling Foods 

THE HOMEWOOD 
DELICATESSEN 

3105 ST. PAUL STREET 

(Just Above 31st Street) 

Always Hot Juicy Corned Beef 
Open Daily 9 Till 9 
Sunday 9 Till 5 

PHONE 467-7882 


dollars'• < usa* 5 " A million 

FOR AN 

£ B. Weller, "DOWNTOWN " lka 
D avid D. Wiliams. "THE BLACK amh 
WHITE RUNNING, ’ USA CK AN ° 


FILMS FOR, BY AND ABOUT CHILDREN 
BEST in CATEGORY 

Andrew Sugerman, "IRA SLEEPS OVER.” 

Ernie Fosseilus. "HARDWARE WARS " USA 
Paul Driessen. "THE KILLING OF AN 
EGG," Holland 

Robin B. Armstrong, "'BOBBY.” USA 
Jamil Simon, "THE TIME HAS COME " 
USA 

Daniel G. Smith and Gary Templeton. 
"ELISABETH AND THE MARSH 
MYSTERY." USA 

David A. Watson. “A DAY AT THE 
BEACH." USA 


The Baltimore Film Forum would like to 
especially acknowledge the support and 
participation of McGraw Hill Films, Phoe¬ 
nix Films and Pyramid Films. 


Sophisticated 
Rochon AM Radio. 
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CENTER STAGE HANDS 

PRISLNT 


Independent Film Competition Judaes 

FINAL JUDGES 


Cinema ’78 


* 4 **************************************************** 

- nuPAY *- 


Ruth Gordon 

June 14 

June IS 

Juve 16 

June 17 

Week 

In Persom 

Where’s Poppa? 


Where v lYoppaf 


Ruth Cordon 

7J0 

Harold and Maude 

7 30 


Harold and Maude 

Rosemary » Baby 


Rosemary * Baby 

800 Reception FoBovrig 

930 

7 JO. 930 

9 JO 


Seven Bride* for Seven Brother* 

7J0 

An American In Part* 

930 


Love In 
the Gnema 


June 28 


June 29 


franco Zeffirelli* 
Borneo and |ullet 


From the 
Broadway Stage 


Iuiy5 

The Man In the 
Cla»* Booth 

7 JO 1000 


July 6 

Cabaret 

7 JO 1000 


The Cay Divorcee 

7 JO 

Latter Parade 

9J0 


Jw* 30 July | 

Livtra Madlgan 

7 30 

Black Orpheut 

930 


My7 

The Boy* In 
the Band 

7 JO. 1000 


Jufy8 

Cabaret 

7 JO, 1000 


The Great 

liiyiZ July 13 

July 14 Juty IS 

Performances 

Charfy 



7 JO 

Lady Sings the Blue* 


The Miracle Worker 



930 

7.30 IOOO 


JuV>9 July 20 

The Yellow Submarine 

7 JO. 1030 

fantattk Planet 

9 IS 


Jack Nkholtorv 
Bruce Dem 


JJy 26 My 27 

lacy Rider 

7 JO 

Ihe Laty Piece* 

9-JO 


|uly2l July 22 

Dr. St range love 

7 JO 

A Clockwork Orange 

9J0 


JJy28 July 29 

The King of Marvin Carden* 

7J0 

Smile 

930 


Suspense in 

the Cinema 


August 2 August 3 

DUboJIquc 

7 JO 

The Postman Atway* Ring* hvke 

930 


The Original/ 

The Remake 


August 9 August 10 

Casablanca 

7 JO 

Play It Again, Sam 

930 


August 16 August 17 

Take the Money and Run 

7 JO 

The Producer* 

930 


August 4 August 5 

Second* 

7 JO 

North By Northwest 

930 


August 11 August 12 

The Philadelphia Story 

7J0 

High Society 

9.30 


August 18 


August 19 


AJR-CONDmONED WELL-UT PARKING 

TICKETS: $1.00 —children $2.00—adults $3.50 —double features 


CALL 332-0033 


Hopkins University, author of "Jean Re- 
nolr: The World of His Films " 

Helen Cyr. Head, Audio-Visual Deoart- 
ment Enoeh Pratt Free Library (Mary¬ 
land State Library Resource Center) 
Stan Vanderbeek. filmmaker. Professor 
of Fine Arts, University of Maryland Bal¬ 
timore County. 

John Waters, filmmaker. 


Garry Wills, Adjunct Professor of Humani¬ 
ties. Johns Hopkins University, author of 
"Nixon Agonistes" and "Bare Ruined 
Choirs.” 


Angela Aleiss 
Mary Bahr 
David Bell 
Vicki Billings 
Dorothy Braudy 
John Buolow 
Ellen Carter 
Richard Chisolm 
Richard Craig 
Mark Davis 
Schuyler Denham 
Kathy Dunn 
Howard Ehrenfeld 
Richard Ellsberry 
Bruce Ettinger 
Bill Farmer 
Ann Feild 

Michael Frommeyer 
Nancy Gilfoy 
Mike Giuliano 
Steve Glassman 
Thoa Glldden 
Bob Goald 
Irv Greif 

Rosemary Hannan 


CATEGORY JUDGES 

Kelsey Harris 
Mai Heilman 
Buzz Heilman 
Geoffrey Himes 
Mickey Hirlen 
Mike lampieri 
Linda Kinsey 
Michael Kinsey 
Wesley S. Kinsey 
Elliot Kirschbaum 
Jonah Klein 
Judith Klein 
Frank Leonard 
Harold Levin 
Sarah Lord 
Paula Marmon 
Pat Moran 
Maureen Mullaney 
Mimi Nichter 
Max Oppenheimer 
Frances Orgell 
Brande Ormond 
Steve Prince 
Vicki Proctor 
Ellen Rautenberg 


Martha Read 
Nancy Rome 
Susan Rome 
Richard Rosol 
Richard Ross 
Amalie Rothschild 
Geoff Royco 
John Russell 
Cart Schultz 
Donna Sebly 
Linell Smith 
Laurie Stepp 
Fred Stern 
Rosalie Street 
Joan Erbe Udel 
Vesna Vuynovich 
Ken Wagner 
Arlene Weiner 
Sally Whited 
Rachel Wohl 
Steve Yeager 
Meredith Young 
Jay Zabriskie 
Sam Zappas 
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Thank You 

to the following individuals and organiza¬ 
tions for their help with the Baltimore 
International Film Festival 9 and the 
Forum's year-round activities. 

Mayor William Donald Schaefer 
Baltimore County Executive 
Ted Venetoulis 
Maryland Arts Council 
Kenneth Kahn 

Mayor’s Advisory Committee on 
Art and Culture 
Jody Albright 

Baltimore County Commission on 

Arts and Sciences 

Julianne Alderman 

National Association of Theatre 

Owners 

Leon Back 

Vera Wolf 

Baltimore Museum of Art 
Tom Freudenheim 
Brenda Edelson 
Carol Rose Palmer 


The Enoch Pratt Free Library 

Bill Hewitt 

Mark Sober 

Howard A. Wagenheim 

Ira Miller 

Center Stage 

Peter Culman 

Linda Kinsey 

Paula Marmon 

Maryland National Bank 

The Creative Group 

Jerry Litofsky 

Lauren Hurd 

Emmett Collins 

Collins Lithography and 

Printing Company 

Atlas Printing 

Alpha Graphics 

Office of the Chaplain. Johns Hopkins 
University 
Lorinda Riddle 
Jim Welsh 
Theatre Project 
Phil Amoult 


LES ENTREMETS 
PATISSERIE ERANCAIS 

735 V Strut, &o!r«-ort, Umytend 71701 

Ulrphen* 723-1550, 778-1551 



Judith Klein 
John Wilson 
Ernst and Ernst 
Kevin Whelan 
Floralne Applofold 
Flo Harbold 
Lincoln F. Johnson 
Leo Braudy 
Bill Poulos 
Ralph Harper 
Mark Miller 
Phoebe Stanton 
William Arrowsmith 
Richard Macksey 
Ann Jensen 
Winn Booth 
Joe Llberto 
Neil Greenberg 
Ken Tipper 
Bill Startt 
Mike Spanoll 
Stuart Singer 
Cindy Ekert 
J. R. Lyston 
Dave Esposito 


Judy Phillips 

Li»a Shuller 

Craig Twelly 

Carmella Quattro 

Dwight Lassiter 

Windy Deese 

Marie Hopkins 

The Whistling Oyster 

Society for the Prevention of 

Fells Point and Federal Hill 

David Bell 

Sister Marie Elena McCormick 

Debra Czestochowski 

Richard Keenan 

Delores DeLuxe 

Vince Peranio 

William Amelia 

Richard Ellsberry 

Leon Zalis 

David Berger 

Sally Whited 

Pat Moran 

Copy Cat 

Geoffrey Royce 

Rose Meyers 


favorite for 'fflanij IJears U/ilh jCtjric Palroni 

LOVE'S 

RESTAURANT 


Relaxed Dining 
Delicious Food 
and Drinks 


Open 

11 a.m. til Midnight 
Mon. thru Fri. 


“Where Good Friends Meet" 


Charles and 25th St. 


(Free Parking after 5 p.m. ot 16 E. 25th St.) 


The Johns Hopkins 
Media Center 

Color Video Tape Production 

338-7522 

Bruce Jaffe Sam Zappas 


HARRY'S WINE SHOP 

Since 1934 

Maryland*i Largest Direct Importers 
of Fine Wines 

Substantial urine* to you 
lkroa|k our direct import purchase* 

MANNY a ALAN OR MAM . MILTON FCLOMAM 

3113 GREENMOUNT AVE. 
235-4883 We Deliver 235-4884 



TAKE ME ALONCl ' 1 

Fadley will pack me 
or any of your fa¬ 
vorite seafoods in 
sturdy, insulated 
cartons specially 
designed for long¬ 
distance travel' 

SEA FOOD 

World Famous Lexington Market 
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CHOOSE FROM THE BIGGEST 
INVENTORY OF NEW 
OLDSMOBILES ANYWHERE! 


WINNER OF 
OLDMOBILES 

SERVICE 

merit \mm 

AWARD ifeSS 


ALWAYS A 

GOOD SELECTION 

OF LATE MODEL 

USED CARS 

BILL MORTIMER'S 

Anderson Olds 467-ssoo 

L HOWARD & 25th Sts. SH «S“' j 


REDISCOVER THE ty 
./.GREAT OUTDOORS, 

/ ihk 



AND THE 

DELICIOUS 
UNIQUE TASTE 
OF 



kSUB 



Famous Foot-long sandwiches 

MENU 


ALASKAN KING CRAB 
ITALIAN EXPRESS 

I Soljvc>9« l Wat both) 

METRO I feppe^on t Genoa) 

ROAST BEEF 
PASTRAMI 
TURKEY 
HAM 
SAUSAGE 


B.M.T. (Hon - fcppe'oni - Genoa-Bdoyo) 

dSuwaoav' special 

. (Han-Genoa-Bctoyo) 

MEATBALL 

PEPPERONI 

TUNA 

GENOA 

BOLOGNA 

CHEESE 

TRIMUNE. Salad ~a-o«> 


S<N.ed ■» >h yourch»c.ot»An*<on Cheese • Or*om‘lettuce • Oil MWs• Tomotoes 

G-een Pep^eo • frock Olives » Soil * Peppe» and 0-1 _ 


25th. & ST. PAUL STREETS 

PRESENT THIS AD AND SAVE 50 ? ON ANY SANDWICH 
—OPEN LATE 7 DAYS A WEEK —— 


J 
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150 entrants in film festival 


D1 


Continued from Pqqc ] 
true story of a Sardinian shepherd, Gavino 
Ledda, who led an isolated, illiterate life 
tending sheep until he was 20 and was 
drafted into the military, where he edu- 
cated himself and eventually earned a de¬ 
gree in Glottology and wrote a book about 
himself. The story is introduced by Ledda. 
now in his mid-thirties. 

Tom L Freudenheim, director of the 
Baltimore Museum of Arc will give a talk 
m connection with “Edvard Munch' 
(1976). by English director Peter Watkins 
at 8 P M. Sunday. May 14. This film, in 
Norwegian and German with English nar¬ 
ration and subtitles, has been called "one 
of the few films about a serious artist that 
can be taken seriously” by New York 
Times critic Vincent Canby. Munch 
(1865-1944) was one the most significant 
European Expressionist painters. His 
mother died of tuberculosis when he was 
five; his sister died of it 10 years later, and 
his father and brother also died during his 
youth. In addition to the theme of death. 


« ; l,h Munch', tumuUuou, lovVaHal 

shown^a!^ from . lh€ competition will b 
shown along with “The Learning Tree 

bhcK^ 0 " Parks ' s *4 

J, * 1 ""' 1 *' ^ growing op in , sma | 
Kanws town in the 1920 s Hjllarv L Ai 
dto, executive director ol the Ftim For 
urn. explains that study guides are beini 

Sure b 7 gr k ad “ a,C !ludenls Morga! 
JJ? lwo ' bour Program, beginning a 

to faculiy; “ “ ** “ d 15 ,r " 

U ! al b by divers 

lty. Weekend matinees are family films 
such as “Little Women” (1949) to tx 
shown on Mother’s Day and "The Adven 
lures of Robin Hood" (1958) with Erroi 
Flynn, to be screened the following week 



"Providence,” the first English language film by French filmmaker .\lain Resnais, 
and shot in Belgium, opens the Baltimore International Film Festival, May 21. 


Also, five films by the Spanish surrealist 
Luis Bunuel will be presented. The 12.15 
A M. shows draw the biggest crowds, and 
this year two of the highlights are Bala- 
J( ^ n Waters’s “Desperate Living’W 
[1977) and Russ Meyer’s “Beyond the Va C 
ey of the Dolls’’ (1970). Science fiction en- 
thusiasts will be able to see Jack Arnold's 
^It Came From Outer Space” (1953) in 3- 


Mr. Rome says the average crowd size 
ts 200, “far from a sellout, but growing.” 
and he describes the audience as generally 
younger, less affluent and more liberal 
than the cultural community supporting 
the more established institutions such as 
the Mechanic and the Symphony. 


Festival budget Is $23,800 
The festival budget is $23,000, which 
comes from admissions, charitable contri¬ 
butions and grants. In comparison, the 
more commercial San Francisco festival 
has a budget of $225,000. The total budget 
of the Baltimore Film Forum is 131,500. 
The forum is supported by the Maryland 
Arts Council, the Mayor’s Advisory Com¬ 
mittee on Art and Culture, the National 
Endowment for the Arts, the National As¬ 
sociation of Theater Owners of Maryland, 
the Sunpapers and the Baltimore County 
Arts Council. 


Besides the festival, the forum runs a 
series at Center Stage, one Monday a 
month from September through May, the 
Maryland Committee for the Humanities 
paid in part for two programs — a 
lecture/film presentation on Thursdays 
from September through December co¬ 
sponsored by the forum, the Baltimore 
Museum and the Pratt library, and, from 
January through March, classics of the 
French cinema, also with a speaker, In 
February and March the forum conducted 
two weekend programs at the Theater 
Project ranging from third world films to 
Charlie Chaplin; on Tuesday and April 18 
it will hold seminars on sound and light¬ 
ing, respectively, at the Waverly Branch 
of the Pratt library, on Thursday it will 
lead a tour to the American Film Institute 
at Kennedy Center in Washington; and 
since last September it has been publish¬ 
ing a calendar listing every non-commer¬ 
cial film shown in the area. 


Many of these programs are free. Gen¬ 
eral admission to the BIFF is $1 For In¬ 
formation on it, or any of the other forum 
activities, call 685-4170. To receive the 
film calendar and get on the mailing list 
send a self-addressed, stamped envelope 
to: The Baltimore Film Forum, Inc, P.O 
Box 903, Baltimore, 21203. The word is- 
apparently spreading because in the past* 
year the size of the mailing list has dou¬ 
bled to the present 4 JMK). 
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BALTIMORE FILM FORUM, INC. 

MEETING OF THE EXECUTIVE COMMITTEE 
HELD: August 16, 1978 

A meeting of the Executive Committee of the 

Baltimore Film Forum, Inc. w$s held at Johns Hopkins 

University, on Wednesday, August 16, 1978, in accordance 

with prior notice duly given to all members of the 

Committee. The following persons were present: 

Hillary Aidus 
Sue Baker 
Helen Cyr 
Lincoln Johnson 
Harold Levin 
Richard Macksey 
Stuart Rome 
George Udel 

It was announced that Hillary Aidus' CETA grant 
has been extended through March 30, 1979. 

Members discussed the topic of a permanent home 
for the Baltimore Film Forum. A strong recommendation was 
made to develop a long-term arrangement with the Baltimore 
Museum of Art. The ideas presented are to be passed on 
to Maurice Braverman, who is heading the committee at work 
on developing a Forum proposal for a space-sharing 
arrangement with the Museum. 

The question of where to locate the October weekend 
of French films was discussed. Among sites being considered 
are the Walters auditorium, Notre Dame's LeClerc Hall and 
CCB's Harbor Campus forum. 






There exists a lack of confirmation on the exact 
fiscal arrangements between the Forum and the Museum, regarding 

the forthcoming Thursday nioht- • 

9 series starting in October, 

1978. Helen Cvr is +-r\ rr^ 4 - • 

9 in touch with Brenda Edelson of 

the Museum staff and firm im 

irm up these arrangements. 

The Forum s fundraising letter has thus far brought 
in contributions of approximately $ 980 . 00 . 

The Executive Committee gave Hillary Aidus 
authorization to hire some person(s) to provide clerical 
assistance, contingent upon the availability of funds. 

Carl Schultz recommended the Forum investigate 
the NEA—sponsored program to fund visiting lecturers. 

The Forum's newly formed Programming Committee 
will hold its first meeting on Monday, August 21, 1978, 


at 7:30 p.m. in the Johns Hopkins University's Tudor and 
Stuart Club Room. 

The Executive Committee then discussed the goals 
of the Programming Committee, namely to plan the program 
for the coming year's Baltimore International Film Festival. 
Following this discussion, upon a motion duly made, seconded 
and carried, it was unanimously: 


RESOLVED, that in order to carry out the work of 
the Programming Committee, it will be necessary 
for members of the Committee to see the widest 
possible number of recent films, exclusive of 
those playing in local commercial theaters. This 
may entail the need to travel to Washington, D.C., 

New York City or other cities. The corporation does 
not have funds with which to make reimbursement for 
travel expenses and theater admissions so incurred 
by members of the Programming Committee. Accordingly, 
such expenses are hereby acknowledged as incurred 
for the benefit of, and as contributions to, the 
Corporation. 


2 
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The role of a Forum/Festival program coordinator 
(for such events as the Independent Filmmaker's Competition 
and a school film program) was discussed in terms of 
several different directions the Forum might take in an 
effort to fill this position, It was noted that Ian Moore 
has expressed strong interest in the position. 

The Executive Committee approved Hillary Aidus' 
requests for acquisition of a rubber stamp and a copying 
machine. 

Information on a proposed Fundraising Committee 
was presented. Pat Moran has agreed to serve as chairperson. 
Proposed members (who have not yet been contacted regarding 
their willingness to serve) include Neal Borden, Randy 
Rothschild, Irv Greif, Steve Glassman, Ellen Rautenberg, 

Alenna Leonard, Harry Lord and Dick Wasserman. 

A Nominating Committee, consisting of Sue Baker, 

Sarah Lord and Neal Borden, was formed to recommend a 
slate of Forum officers and Forum Board members for 
consideration by the Executive Committee. (A preliminary 
list of suggested Board appointees has already been prepared 

by Stuart Rome and Hillary Aidus.) 

Donna Sebley and Sally Whited are to be asked to become 

volunteer coordinators for the Forum. 

There being no further business, the meeting adjourned. 


M 
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BALTIMORE FILM FORUM, INC. 
MEETING OF THE BOARD OF DIRECTORS 
HELD: October 16, 1978 


A meeting of the Board of Directors of Baltimore 
Film Forum, Inc. was held at Center Stage on Monday, 

October 16, 1978, at 7:00 pm in accordance with prior 
notice duly given to all members of the Board. A quorum 
was present. Stuart H. Rome presided. 

Hillary Aidus reported on past and future 
activities. 

George Udel gave a brief financial report. 

Sarah Lord reported for the Nominating Committee, 
comprised of Sue Baker, Neal Borden and herself. Thereupon, 
in accordance with the recommendations of the committee, 
the following persons were elected as members of the 


Board of Directors 

for the following terms: 


One Year 

Term Expiring in 1979: 


Emmett Collins, Jr. 
Gerald Levine 

Fr. James Dockery 
Edward L. Trimble 

Nancy Hackerman 
Tish Willis 

Two Year 

Term Expiring in 1980: 


Vicki Billings 
Gerry Litofsky 
Fontaine Sullivan 

Richard Chisolm 

Donna Sebly 

Jim Fassanelli 

Brenda Edelson 
Marc Sober 

Geoff Royce 

Three Year Term Expiring in 1981: 


Virginia Adams 

Leo Braudy 

R. H. Gardner 

Mike Lawrence 

Carl Schultz 

Bill Hewitt 

Pat Moran 

Howard Head 

Leon Back 

Maurice Braverman 

Bob Gotch 

Sarah Lord 

Bill Farmer 

Alenna Leonard 

Israel Rosen 

Sue Baker 

Helen Cyr 

Neil Greenberg 
Stuart Rome 

Mike Guiliano 
Ken Moore 

Sally Whited 












Also in accordance with the recommendations of the committee/ 
the following persons were elected to the following offices: 
Stuart H. Rome-President 

Helen Cyr-vice President/ Programming 

Sarah Lord-Vice President/ Festival 

Pat Moran - Vice President/ Fund Raising 

Carl R. Schultz - Vice President/ Operations 

Harold Levin---Secretary 

George Udel - Treasurer 

Hillary L. Aidus - Executive Director 

There being no further business/ the meeting 

thereupon adjourned. 


Secretary 
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FILM FORUM, Me. 

MEETING of THP pvpn 

XECUTIVE COMMITTEE 

HELD: 16. 19,0 

«»rirr co "‘ itee ° £ *• B * m “~ 

December 16, 1978, in ““ ° f ^ ° n SatUrda *' 

' accordance with prior notice duly given 

members of the Executive Committee. A guorum was present. 

The President announced that Carl R. Schultz had 

resigned as Vice Presidpnt- ^ 

r °P era tions but otherwise wished 

to remain an active member of the mu 

rne Board. Thereupon, Guy Meeker 

was duly elected Vice President* tw p 

resident for Operations. The President 

then appointed Carl R q^nh^ ^ 

chultz as a non-officer member of the 

Executive Committee. 

A detailed report was presented regarding Harvey 
Alexander’s lawsuit against the Film Forum which had resulted 
in a jury verdict for $7,940.00. An extended discussion 
ensued which resulted in a consensus that the case should be 
disposed of as quickly and as cheaply as possible. 

The meeting then turned to a consideration of a 
permanent home. The discussion focused on the Charles Theatre, 
which recently had become available as the result of the 
insolvency of its operator. It was concluded that the cost 
of operating the theatre would be prohibitive. 

Finally, there were reports and discussion with respect 
plans for the next Film Festival and fund raising. 


to 


Secretary 
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Local filmmakers get act together 


Guild forms to give independents some funding clout 


By Earl Arnett 

After years of relative isolation from 
each other and lack of communication 
among themselves, it appears that Mary¬ 
land filmmakers may finally be getting 
together 

They call themselves the Maryland 
Filmmakers Guild, and they hope to rep¬ 
resent an estimated 50 to 100 serious, in¬ 
dependent filmmakers in this state. 
“They” are about a dozen such filmmak¬ 
ers loosely associated with the Baltimore 
Film Forum, sponsors of the 1978 Balti¬ 
more International Film Festival 

“Ken Kahn 'executive director of the 
Maryland Arts Council | deserves some of 
the credit." said Carl Schultz, a film pro¬ 
ducer who also makes editing equipment. 
“I called him about a month and a half 
ago. and he suggested we get a group to¬ 
gether to apply on behalf of individuals 
for grants Funding is very’ difficult for in¬ 
dividual filmmakers to obtain 

“So I sent out a mailer to all the names 
I could find, largely from the film festi¬ 
val’s list. Seventeen showed up for the 
first meeting m the Poe Room of the Pratt 
library, which has a good record for sup¬ 
porting local films Helen Cvr, who runs 
the film department at the Pratt, buys a 
copy of virtually every film made in 
Maryland 

“We had id to 12 people for the second 
meeting, and I was surprised that so large 
a group of individualists could agree. We 
basically agreed to promote our own self- 


interest, to provide organizational accoun¬ 
tability for individual grants, bring in 
outside filmmakers for lectures and serve 
as a resource center to help create a via¬ 
ble scene " 


Richard Chisolm, a film technician at 
the University of Maryland Baltimore 
County (UMBC). and Rachel Wohl, who 
teaches film to high school students, nod¬ 
ded in agreement All three agreed that 
the basic problem of the individual film¬ 
maker is economic, and that the best solu¬ 
tion is co-operation 

The National Film Board of Canada 
supports independent artists, they said, 
but the American Film Institute and the 
National Endowment for the Arts have 
been very chary with such support. Ms. 
Wohl labeled the film institute a "turkey 
organization," and Mr. Chisolm called it 
"a total loss " (They also criticized public 
television for general failure to aid and 
promote the work of film artists.) 

Filmmaking is enormously expensive. 
A camera can cost more than $100,000, 
and a simple film processing machine 
runs about 530.000. Such equipment is also 
bulky and difficult to transport, despite 
technological advances which make loca¬ 
tion shooting more feasible. So most film¬ 
makers rent such items as cameras at a 
rate of 575 to 5100 a day. 

But then there are the “immutables," 
such items as the costs of film and its 
processing. "The great yellow father in 
Rochester [Kodak) just doesn’t give away 
anything,” Mr. Schultz said. Four hundred 


feet of color film [11 minutesj costs about 
544. and it's unusual to achieve a ratio of 
used film to actual product at a rate of 
less than 10 to 1. 

In addition to such costs, the independ¬ 
ent filmmaker faces the fact that virtually 
no commercial market exists for his work. 
New York remains the only major center 
for showing independent films used as a 
means of personal expression, they said. 
Other centers tend to be around universi¬ 
ties like UMBC, which probably has the 
best film equipment and facilities in 
Maryland. 

Virtually every filmmaker would like 
to create two-hour features which reach a 
large audience, but the Hollywood estab¬ 
lishment. and the commercial film distri¬ 
butors have a tight hold on feature films, 
they said. So the independent either makes 
shorter films, which few people see, or he 
makes commercial films to earn money. 

Mr Chisolm, for example, worked with 
other students at UMBC to make a 20- 
minute, 16-mm. color documentary film 
about Rosewood Center, an institution in 
Owings Mills for the mentally retarded. 
The film, entitled "Out of the Dark," is 
being used by Rosewood as a public rela¬ 
tions tool and orientation vehicle for new 
employees. 

Like most filmmakers, Mr. Chisolm 
has no objections to such films, but he 
dreams of using the medium for more ar¬ 
tistic purposes. It’s nice to have an audi¬ 
ence, but even that is not the most essen¬ 
tial thing for such independents. They just 
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Maryland Filmmaker. Guild member, (lei. lo right) Rlehard CU.olm. Raebel Wohl and Carl Schultz linl.h winding .ome Him. 


t to be able to work in their chosen 
ium. All a writer needs is some paper 
a marking took The filmmaker faces 
nore formidable obstacles, 
laryland is home for a more diverse 
sophisticated film artistry than that 
esented by John Waters, the states 
t famous independent filmmaker, they 
ed. But most Maryland filmmakers 


have not yet reached the point of self- 
awareness and organization necessary for 
creation of an active filmmaking com- 
munity. 

The situation is rapidly changing, how¬ 
ever. Ten out of approximately 130 films 
entered in this year's Baltimore Interna¬ 
tional Film FcsUval were made by Mary¬ 
landers, and a special prize will be award¬ 


ed for the best Maryland entry. 

And the new Maryland Filmmakers 
Guild promises to add an important di¬ 
mension to film activity in this state Any¬ 
one interested in the group should contact 
Pat Moran at 752-4734 or ask for further 
information during the festival through 
May 23 at the Playhouse Theatre, 25th and 
Charles streets. 

















Baltimore Museum of Art (1978 Series)* 


January 19 
Thursday 


January 26 
Thursday 


February 2 
Thursday 


February 9 
Thursday 


February' 16 
Thursday 


February 23 
Thursday 


Propram I? Classics of French Cinema 

A WOMAN IS A WOMAN (Director: Jean-Luc Godard; Lecturer: 
Lincoln Johnson, Goucher College) 

This is director Jean-Luc Godard’s only musical—his 
personal view of Hollywood film making, women and love. 

With music by Michel Legrand. Cast includes Anna Karina, 
Jean-Paul Belmondo. 

Program II: Classics of French Cinema 

TRANS-EUROP EXPRESS (Director Alain Robbe-Grillet; Lecturer 
Lincoln Johnson, Gcucher College) 

Reality and fantasy intermingle as three film makers create 
a story on board a train. With Jean-Lod.s Trintignant. 

Program III: Classics of French Cinema 

MARIUS (Producer: Marcel Pagnol; Director: Alexander 
Korda; Lecturer: William Poulos, Towson State University) 

The first of Marcel Pagnol’s trilogy about the life of 
ordinary people in Marseilles. Features actor Raima as 
a cafe owner in one of the outstanding performances cf 
film history. 

Prorram IV: Classics of French Cinema 

L’ATALAKTE (Director: Jean Vigo; Lecturer: William 
Poulos, Towson State University) 

One of France’s most promising young directors made this 
film just before he died. About the marital problems of 
newlyweds who live on a barge on the Seine. With Michel 
Simon. 


Program V: Classics of French Cinema 

BIZARRE, BIZARRE (Director: Marcel Came; Lecturer: 

Leo Braudy, Johns Hopkins University) 

A detective farce with French actors playing English 
characters in a story set in England. With Jean-Louis 
Barrault, Michel Simon. 

Program VI: Classics cf French Cinema 

A DAY IN THE COUNTRY (Director: Jean Renoir; Lecturer: 
Leo Braudy, Johns Hopkins University) 

About a man who takes his wife and daughter for a day in 
the country. A brief romantic interlude is treatec with 
high art. 


some films courtesy Enoch Pratt Free Library 










March 2 
Thursday 


March 9 
Thursday 


March 16 
Thursday 


March 23 
Thursday 


\ 

March 30 
Thursday 


Program VII» >f French Cinema 

^ PAjTghALE (Director: Jean Delaonoy; Lecturer: 
Ralph Harper, Johns Hopkins University) 

+ °+ ^ nc * re Gide'o novel about a blind girl and the 
T e r .,f c lf . e ^gaining of sight can have on relationships. 
* lth Michelle Morgan, Pierre Fresnay. 


Program VIII: Classics of French Cinema 

MONSIEUR VINCENT (Director: Maurice Cloche; Lecturer: 
Phoebe Stanton, Johns Honkins University) 


French actor Pierre Fresnay in an award-winning per¬ 
formance as St. Vincent de Paul, founder of organized 
charity in France. 


Program IX: Classics of French Cinema 

SIX IN PARIS (Directors: Jean Douchet, Jean Rouch, Jean- 
Daniel Pollet, Eric Rohmer, Jean-Luc Godard, Clauds Chabrol; 
Lecturer: Leo Braudy, Johns Hopkins University) 

Six stories by six directors of the French New Wave. 

Prorram X: Classics of French Cinema 

FOUR NIGHTS OF A DREAMER (Director: Robert Bresson; 
Lecturer: Ralph Harper, Johns Hopkins University) 

A romantic vcung man comforts a distraught young woman 
and meets her for several successive nights to listen to 
her story of unrequited love. 

Prorram XI: Classics of French Cinema 

THE WILD CHILD (Director: Francois Truffaut; Lecturer: 
Phoebe Stanton, Johns Hopkins University) 


A physician finds and takes home a child who has been 
living like an animal in the forest. 










Baltimore Museum of Art (1978 Fall Series) 


Film/Lecture Series: Thursdays, 8:00 PM 
THE CRITIC'S CHOICE/Film Ser<» 


The Baltimore Film Forum, Inc i-h» «,i„ 

a ten-program series of film/iecture evfnla f° rC ” useum ° f Art are co-sponsoring 
featuring R. H. Gardner, film critic for T 28 throu S h December 7 

on ten films by American directors All 7^ ~’ w ^ 1 w , al P resenC and comment 
of the Baltimore Museum of Art. Series^sSbsfrl“r/ o r ‘f® auditorium 
of Art and Baltimore Film Forum members- Ss ' J ^ Baltiraore Mu3eum 

subscription only.) $15 ’ n °n-^bers. (Admission by full 


Schedule: 
September 28 
October 5 
October 12 
October 19 
October 26 
November 2 
November 9 
November 16 
November 30 
December 7 


FAT CITY (Director: John Huston) 

BANG THE DRUM SLOWLY (Director: John Hancock) 
UNFAITHFULLY YOURS (Director: Preston Sturges) 

THE CONVERSATION (Director: Francis Ford Coppola) 
ACCIDENT (Director: John Losey) 

THE PALM BEACH STORY (Director: Preston Sturges) 
BADLANDS (Director: Terrence Malick) 

MEAN STREETS (Director: Martin Scorsese) 

THE FRIENDS OF EDDIE COYLE (Director: Peter Yates) 
GET TO KNOW YOUR RABBIT (Director: Brian De Palma) 













MAY 12-23,1978 THE PLAY1 lOUi>!- > th 
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CATEGORIES — 

Rim- may be .ubmitted in the following categone.: 

• Animation 

• Documentary 

• Dramatic 

• Experimental 

• Film* For, By. and About Children 


ELIGIBILITY — 

f ” 19,8 B LF f Rl» Competition, 

• have been finished after December 31,1975 

• be in one of the following formaU: Super 8 with magnetic »tnw 
soundtrack .16 mm with, optical or magnetic *oundtrack. or 35 mm 

bufliTlh^ 0 0 ,K 0PtlC * * OUndtrack (W * wUl consider silent film., 
but not those with separate caaaette or record .oundtrack..) 

• be a print of the film (no original will be accepted). 

• be cleared for promotional ue in connection with the festival (See 
entry form.) 

• arrive in our hand, by March 31.1978. (Film, exceeding 30 minute, 
by March 24.1978.) 


HOW TO ENTER YOUR FILM- 

1) One film per entry card, please. (If more than one film duplicate 
entry blank.) Fill in both .idea of the entry card. Where the card ask. 
for the category of your film, write only one of the following: 

• Animation — This includes pixillated and computer- 
generated films as well as more conventional cell animation. 

• Documentary — Film, comprised primarily of factual 
materials, structured in a non fictional format. 

• Dramatic — Fictional films which convey a story line. 

• Experimental: Film* whose clearly distinguished character¬ 
istic is their -»«— — ■** ' —^ * abstract. 

Is** room- 

. All cash 

da fourth 
/our film 
-method. 
• return 
iference 


* ln '"" ,h 
mm zr"' Vo ° ^ “ #IW “>■*»-• 

• April 3-21.1978 Screening of all entries by separate panel, of judge* 

in each category. 

• April Zi, 1978. All film* to be recommended to final judging commit- 

tee will be selected. All non^lected film, will be returned at this 
time. Notification will be sent to all filmmakers whether they are 
selected or not. 


• May 1, 1978: All film, not being screened during the festival will be 

in tlie mail by this date. Notification that film* arc on their way will 
precede the film. \ 

• jj** y . 1223 - The Baltimore International Film Festival 9. 

Winning film* will be ftcreened. Films winning cnith prizes or cits* 
tions will be announced at the festival. All winners will be notified. 

• May 24, 1978. All film, screened during the festival will be in the 
mail by this date. Notification that the film, are on their way will 
precede the film. 


JUDGING CRITERIA AND PROCEDURE — 

The Baltimore International Film Festival seek, quality film, regard¬ 
less of their orientation or length. In the past, judges have tended to favor 
innovative, independent film, of moderate length Film, are initially seen 
by a selection panel in each category. The panel, choose the three best film* 
in each category, which are then automatically submitted for final judging. 
Additional film, of merit may also be recommended to the judge, by the 
panels. The judges will award the cash prizes to one or more films ns they see 
fit regardless of category. Last year, $1,500 in prize, was divided among 
the films. All panel and judging decisions are made by consensus. Selec¬ 
tion panel, ore composed of local artists, filmmakers, critics, and teachers. 
The judge, are recognized figures in the field, of film production and criti¬ 
cism. Written evaluations from the selection panels will be returned with 
each film. 


PRIZES - 

The following prize, will be awarded to winning films: 

• Cash prize, (last year $1,500 was divided among the winning film.) 

• One dollar per running minute for each film screened at the festival 
(a minimum of five dollars per film). 

• Citation, for the three best film, in each category. 

The Baltimore International Film Festival is supported by The Mary¬ 
land Arts Council, The Mayor*. Advisory Committee on Art and Culture, 
The Baltimore County Arts Council. The National Endowment for the Arts, 
The National Association of Theatre Owners of Maryland. 
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ADDRESS INFORMATION - 

Entry blanks and film, should be mailed to: 

BIFF-9 
P.O. Box 903 

Baltimore, Maryland 21203 

Film, .hipped by mean, other than the U.S. mails should be addressed to: 
BIFF-9 

616 N. Charles Street, Room 401 
Baltimore Maryland 21201 
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JcxhThe Baltimore Film Forum And See. 


WHEN the lights begin to 
dim, make sure you hare 
a seat for the best in 
international film at the 
Baltimore Film Forum. A 
year of intriguing and 
provocative first-run 
film fare—from new 
wave German films, to 
Italian classics to 1940's 
American comedies — 
it ill be screened at Center 
Stage, the Baltimore Mu¬ 
seum of Art, and Johns 
Hopkins University. Make 
sure you have a seat. 
Become a member of the 
Baltimore Film Forum 
and guarantee your seat 
at bargain prices. And 
get much more than just 
a membership card. 


Free admission to our Monday 
evening Center Stage series, plus 
additional admissions for guests or 
/or use at our Tuesday 9 series 

Discounts to our Tuesday and 
Thursday evening programs 

Reduced ticket price for the Balti 
more International Film Festival 

Free monthly newsletters and 
quarterly area film calendar 

Free admission to six Monday 
evening programs of independent 
films and esoterica 

Reduced ticket price for any special 
programs, lectures or trips planned 
throughout the year (We’re 
bringing back a Festival hit—Peter 
Watkins * “Edvard Munch ’ \ 
Forum members get a third off 
on tickets for that feature. ) And if 
you were a member of the Film 
Forum for 1977- 78, you get a 10% 
discount on '78- 79 membership 
This discount is also available 
for current Center Stage sub¬ 
scribers. Join us now for tlx 9 best 
bargain in first run films Join the 
Baltimore Film Forum. 

Call (301) 685-4170. 



Don’t Just Hear AboutV4iatMxj’ve Missed. 


September 18 

AGUIRRE, THE WRATH OF GOD Dir 
Werner Herzog (West Germany, 1972). 
German uitb English subtitles. Aguirre, a 
Spanisly conquistador, ret oils against tlye 
crown and attempts to build a new empire 
in the jungles of sixteenth century Peru 
Beautifully photographed along tlye 
Amazon. By tlye director of "Stroszek". 

".His best uork ” Time 
October 16 

1PH1GEN1A Dir Michael Cacoyannis 
(Greece, 1977). Greek uitb English sub 
titles A powerful adaptation of Euripedes' 
"Ipbigenia in Aulis” by tlye maker of 
"Zorba the Greek". Greek leader Aga¬ 
memnon agrees to sacrifice his daughter 
Ipfyigenia to please the gods and ensure a 
lictoryin tlye war against Troy. A passion 
ate protest against dye absurdity of war 
and human conceit featuring splendid 
performances by Irene Papas as Gytem 
nestra and Tatiana Papamoskou in 
the title role. 

November 20 

ONE SINGS, THE OTHER DOESNT Dir 
Agnes Varda (France/ Belgium, 1977). 
French uitb English subtitles Paris 1962, 
and set vnteen year old Pauline and 
tu'enty tu'Oyear old Suzanne are neigfy 
bors Tfyeir lives follow separate paths, until 
1972, uhen they meet again raising 
money and consciousness for feminist 
causes. A human comedy uith music 
screened at tlx* 1977New York Film Festival 
December 18 

COUSIN ANGELICA Dir. Carlos Saura 
(Spain, 1974) Spanish uitb English sub¬ 
titles Carlos Saura C'Cria'") brings us 
Jose Luis Vazquez in a superb perfor¬ 
mance as an unmarried, middle aged 
Barcelona businessman, whose recol 
lections of childhood during tlye Spanish 
Civil War include Cousin Angelica, tlye 
girl lye once loved, now grown into an 
ordinary uornan with a disappointing 
life. "Extraordinarily compelling. ’’The 
New York Times 


January 15 

DERSU UZAIA Dir Akira Kurosawa 
(USSR/Japan, 1975) Russian with English 
subtitles Winner of the 1975Academy 
Award for Best Foreign Language Film, 
"Dersu Uzala ” Is a stunning portrait 
of a deep friendship enjoyed by a young 
city bred surveyor and an aging East 
Siberian mountain man From the direc 
tor of "Raslyomon" and "Seven Samurai". 

February> 19 

EFFIBR1EST Dir Rainer Werner Foss 
binder (West Germany, 1974). German 
uith Englisly subtitles Fassbinder's deli 
cate literary'adaptation of a nineteenth 
century German novel Young Effi Briest 
Is married to a much older Prussian dip 
lomat Carried away to a remote port 
city by her husband, Effi falls into a brief, 
passionless affair with a local uomanizer, 
only to feel its full effects years later 
" Fassbinder's masterpiece. "The 
New Yorker 
March 26 

CEUNE AND JUUE GO BOATING Dir 
Jacques Rivette (France, 1974). French 
with Englisly subtitles "Celine andJulie" 
is a lark—a dazzling film about tuo 
young women, a librarian and a magi 
cian, who meet, mingle personalities 
and become intohvd in a Gothic melo 
drama, filled uith elements of slapstick, 
Hitchcock and "Alice in Wonderland. ’’ 
"Delicate, mysterious and exciting "Time 
April 9 

THE DUELLISTS Dir Ridley Scott 
(England, 1977). In English. An adap 
tation of Joseph Conrad's "Tlye Duel. ” 
Set during tlye Napoleonic Wars Scott 
tells the story of tuo young French officers 
and their challenges uithin the code of 
honor that define t/yeirprofessional 
lii 'cs and each other "One of tlye most 
dazzling visual experiences of 1978.. 
It’s marvelous " The New York Times 


Center Stage will once again serve as our monthly 
Monday evening screening room. Featured are Festival 
caliber films by today's most widely acclaimed film 
makers, plus program notes Members receive free 
admission to this series. 


MONDAY EVENING AT 
CENTER STAGE 


Films begin at 8:00p.m. and refreshments are served 
beginning at 7.15. 







October 3 

IA nu./: OF I. 'EAU (fr anco, 1924) 
Silent Tlx• story - of y oung Virginie and the 
turns her life takes follou ing the death 
of her father. A Ixutnting/y photographed 
silent film teithlire musical accom¬ 
paniment. 

October 10 

IA CH/ENNE (France, 1931) French 
trith English subtitles. "La Chienne" k 
the story of Legrand, whose sole passion 
is tlx * paintings lx* does in his spare 
time hi tolled in an unhappy marriage, 
be meets a prostitute with whom lx be 
comes tragically ini oh vd. 


Oct of XT 17 

BOUDUSAVED FROM DROWNING 
(France, 1932). French with English sub 
titles Boudu is a hobo, fished out of tlx » 
Seine by a i/uai side book dealer it hen lx‘ 
attempts suicide. Tlx booh dealer charit¬ 
ably takes him into bis borne, only to 
see Boudu disrupt bus usually calm 
household. 


October 24 

THE CRIME OF MONSIEUR LANGE 
(France, 1936). French uitb English sub¬ 
titles. A romantic comedy and solemn 
melodrama, "Tlx Crime of Monsieur 
Lange" tells of an author of clxap fic¬ 
tion uho becomes a pi total figure uben 
tlx president of a publishing firm takes 
off uitb tlx business'funds 


On Tuesday eeenings tlx Baltimore Film Forum will take 
a longer look into the world of tlx filmmaker and his 
art. Tu'enty four film programs arranged in three 
eight week series with guest lecturers will allow us to 
examine closely the uorks of Jean Renoir, Rainer 
Werner Fassbinder, and the fascinating world of 
Japanese Cinema in a lecture/film/discussion format. 


TUESDAY EVENING AT 
JOHNS HOPKINS UNIVERSITY 


TUESDAY EVENING I 

Uo Brandy, Professor ofEnglislj at tlx Joints Hopkins 
Unitvrsity and author of "Jean Renoir: Tlx World of His 
Films," will host eight ei ruing film programs on the 
uvrk of tlx legendary filmmaker Explore tlx changes 
and growth in Renoirs films from 1924 through 1969. 


This senes will be held in Room 3. Shaffer Hall, at the 
Johns Hopkins Unitvrsity. Screenings begin at 800p. m. 
( This program may also be taken for continuing 
education credit through Hopkins’ Evening School. 
Call338 7192for further information. ) 


October 31 

SWAMP WATER (USA 1941) English 
Renoir’s first American film—a Faulkner 
ese/ue story a/xjut the lot es and hatreds 
of those living on tlx banks of tlx Oke 
fenokee Swamp With Walter Huston, 
Anne Baxter, and Walter Brennan 

November 7 
THE SOUTHERNER (USA 1945 ) 
English Tlx Tuckers, a family of slut re 
cropfxrs, make tlxir newly leased ram 
shackle house and fallow acres livable 
and productive in this film starring 
Zachary Scott and Beulah Bondi. 

November 14 
THE ELUSIVE CORPORAL (France, 
1962) French with English subtitles In 
this anti war film set in a World War // 
prisoner of war camp, Renoir’s corporal 
has only one goal: to escape. 

November 21 

le pirrrr theatre de jean renoir 

(France, 1969) French with English sub 
titles Renoir’s final film consists of 
three stories introduced by tlx director 
“Le Dernier Reveillon ”—a vagabond cou 
pie look in on a group of wealthy people 
having Christmas dinner, "La Cireuse 
Electrique”—a woman is infatuated with 
an electric floor polisher; "Le Roi 
D’Yvetot”—A love triangle resolved with 
tolerance. Also featured is a song by 
Jeanne Moreau. 


ALL THAT HEA VEN ALLO U v 5 Dir Sirk 
(USA 1955) When a uidow falls in love 
uitb her gardener, she faces tlx disap- 
prot al of both her children and com - 
munity. With Rock Hudson and 
Jane Wyman. 

AU: FEAR EATS THE SOUL Dir. 
Fassbinder ( West Germany, 1974). 
German uitb English subtitles. A touching 
story of a love affair between a sixty 
year old German flooru aslxr and a 
young inarticulate Arab mechanic. 

WRITTEN ON THE WIND Dr. Sirk 
(USA 1955) Tlx last days of an oil 
baron's dynasty Strong performances 
by Robert Stack and Dorotljy Malone. 

FOX AND HIS FRIENDS Dir. Fassbinder 
(West Germany, 1975) German with 
English subtitles Fax (played by Fass¬ 
binder), a young uneducated homo¬ 
sexual, wins a small fortune in a lottery, 
but ends up a loser 


TUESDAY EVENING II 

A series designed by Baltimore filmmaker John Waters He 
and his guests will take a look at the controversial u orks 
of Rainer Werner Fassbinder and Douglas Sirk. A 
rare opportunity > to compare the work of Germany's most 
provocatii vyoung director with the American works he 
acknowledges as his strongest influence. This series 
is being scheduled for December and Jan nary at Hopkins 


THERE’S ALWAYS TOMORRO W Dir. 
Sirk (USA 1956) Fred MacM array plays 
a middle aged toy manufacturer wlx> 
tries to escape his middle class life style. 

With Barbara Stanwyck. 

SATAN'S BRE W Dir. Fassbinder ( West 
Germany, 1976). German with English 
subtitles. An absurdist comedy about a 
"revolutionary” poet scrambling for sex, 
money > and inspiration. 

IMITATION OF UFE Dir. Sirk (USA, 
1959) Juanita Moore as an exploited 
black maid, and Susan Kobner as her 
fair skinned daughter in a story of lost 
chances and desperation. 

CHINESE ROULETTE Dir. Fassbinder 
(West Germany, 1976). German uitb 
English subtitles. A stylish suspenseful 
Gothic thriller, where the fiendish plans 
of a crippled girl escalate into a l iciotts 
parlor game. 


TUESDAY EVENING III 

February and March will give us a look at the Japanese 
cinema and some of its most important directors. Eight 
films with lecture and discussion will be presented — 
a variety• of both old and new uorks from one of tlx 
uorld’s most prolific filmmaking countries Films are 
being scheduled at press time. 







Scptendxr 28 

FAT CTTY Dir John Huston (USA 
1972) Ayvung man and bis first profes¬ 
sional fight, and a Skid Ron • derelict 
ir/x) tries to make a comeback in tlx- ring 
set tlx• scene for a look at life in a north 
ern California town Withfeff Bridges 
and Stacy Reach. 

Octolx’r 5 

BA\G THE DRUM SLO WLY Dir John 
Hancock (USA 1973 ) Robert Dt*Niro and 
Michael Mori art}’ as tuxj mismatched 
Yankee teammates become tlx* closi*st 
offriends and find their fates inter 
twined on and off the field. "An absolute 
gem of a film. "Saturday Review 


Once again the Film forum and tlx- Baltimore Museum 
of Art uiU cosponsor tuo Tlmrsday film series at tlx* 
Museum’s auditorium Currently tn dx'planning 
stage for the spring is "Tlx* Classics of tlx* Italian Cinema ," 
featuring films by Fellini, DeSica, and Zampas Our 
opening Museum series is entitled "Tlx* Critic’s Qx>ice” 
Ixisted by Sunpaper's film critic R. H Gardner, and 
featuring films of his selection Tlx* series u ill lx* an 
examination of tlx* American filmmaker and his work, 
finm Preston Sturgt*s and tlx* 1940's, to the new watt* 
of American directors — Scorsese, DePalma, and 
Coppola Screenings begin at B OOp m. Admission is by 
subscription only 


November 2 

THE PALM BEACH STORY Dir Preston 
St urges (USA 1942) Another delightful 
St urges comedy A young wife has eivry 
intention of divorcing her husband 
until six* meets a wealthy "fairy god 
father. " With Claudette Colbert, Joel 
McCrea and Rudy VaHee 

Not ember 9 

BADLANDS Dir Terence Malick (USA 
1974 ) Martin Sheen as a 25year old 
garbage collector with a fatnt resemblance 
to James Dean, and Sissy Spacek as a 15 
war old Ixiton tu irter, take a joyride 
across tlx* Miduest, committing murder 
along tlx* way New York sjohn Simon 
calLs it tlx* best film of all times 


Ocfolxr 12 

UNFAITHFULLY YOURS Dir Preston 
St urges (USA 1948). A famous conductor 
(Rex Harrison ) is so jealous of his wife 
(Linda Darnell) t/xit lx* fantasizes means 
of murdering her An uproarious comedy 

October 19 

THE CONVERSATION Dir frauds Ford 
Coppola (USA 1974). Gene Hackman 
git vs an impressit e performance as a 
middle aged sun villa nee uizard tr/x) 
lx*comes too invoked in bis uork "Tlx* 
best performance Hackman Ixis ever 
giivn. "The New Yorker 

October 26 

ACCIDENT Dir Joseph Loscy (England, 
1967). A uistfid and lonely story of an 
Oxford Uniivrsity don in iotv uitb tlx* 
Austrian girl he tutors. With Dirk Bogarde, 
Michael York and a screenplay by 
Harold Pinter. 


THURSDAY EVENING AT 
THE BALTIMORE MUSEUM OF ART 


Don’t let us dim the lights without 
you! Enjoy free films at Center 
Stage, ticket discounts for all 
Forum sponsored events and more 
by joining the Baltimore Film 
Forum. For more information call 
( 301 ) 685 - 4170 . 


Not ember 16 
MEAN STREETS Dir Martin Scorsese 
(USA 1973) Set in New York’s Uttle 
Italy, "Mean Streets" lx*ro is a second 
generation Italian American filled with 
religious guilt, ambition and family 
loyalty ■ With first rate performances ly 
Robert DeNiro and Haney' Keitel 

November 30 
THE FRIENDS OF EDDIE CO YLE Dir 
Peter Yates (USA 1973) Robert Mitchum 
is a cynical small time hood caught in 
the middle—tlx* police want him to tell 
all he knows, and the undenvorld wants 
him as a gunrunner 

December 7 

GIT TO KNOW YOUR RABBT Dir 
Brian De Palma (USA 1972). A fast 
paced, outrageous comedy on escaping 
the corporate crush With Tom Smothers, 
Orson Welles, and Katharine Ross 


Additional subscriptions and memberships may be 
obtained at all events. 


pmopactiy Mur* Mea*« OewywdwxJ produced t* Orafc* Grxp 


n.EASt CUT ALONO DOTTED l*« 


/ wish to join tlx* Baltimore Film Fommfor 1978 79 (Please c/x*ck appropriate 
boxes ) 


I would like to subscribe to tlx* Tlmrsday evening series at tlx* Baltimore Museum 
of Art— "Tlx Critic’s Choice", R H Gardner (Please check appropriate boxes) 


Mr-*«r«/ 

c*nrr r 

fOuaf/crUrm 
f.T,~ rtrl 

Smr film forum 
.IMw 

1977 TXFtmfvn.m UrWvr 
l97H79CmltrSu^r 
tuAk Titer 

_ 

Supporting 

30 

□ $5000 

□ $45.00 

— 

Double 

20 

□ $3500 

$ $3150 


Itiditidual 

10 

□ $20.00 

□ $18.00 


Student/Sen Citizen 

10 

□ $1500 

□ $1350 

— 

Subscriber (Does not 
entitle you to memlxr 
benefits) 

4 

□ $12.00 — 

Amount 


l u on Id like to subscribe to the Tuesday et vning series at Johns I lopkins Unit irsity 
—Renoir, Fassbinder/Sirk,Japanese Cinema (Please cljeck appropriate Ixxxes) 



ntm Arm Mrmbrr 

Nrm member 

24 

□ $2250 

□ $30.00 

16 

□ $1800 

□ $24 00 

8 

□ $1050 

pi, $14 00 

4 

□ $ 6.00 

□ $ 8.00 


Amount 



Mimhrroj 

SutatTfttoru AJmtraf*11 Hm forum/Muwum Urmlu-r Son Mrmtrr 


10(1 per film) 


□ $7.50 □ $15.00 


Amount 


TOTAL DUE 


Name 


Address 

City 

State 

Zip 

Home Plxme 

Business JPbone 


t irnrlrxr a ch*>cb fori 



lam a memlxr of □ Film Forum 77 78 



□ Baltimore Museum of Art 78-79 

□ Center Stage 78-79 


Please make checks payable to BALTIMORE FILM FORUM, and mail with self 
addressed stamped envelope to Tlx* Baltimore Film Forum, 516 N Charles St, 
Room 401, Baltimore, Maryland 21201 Students and Senior Citizens, please 
enclose a plwtocopy of your identification. 


For Office Use Only 



















































■HE finest of international film fare is 
■ available to you as a subscriber to 
the Baltimore Rim Forum. On Monday, 
Tuesday, and Thursday evenings, we will 
present top foreign films that you have 
been anxious to see, plus well-remem¬ 
bered classics that deserve another look. 
By subscribing to the Film Forum, you 
will be able to enjoy the ridiculous and 
the sublime in our celebration of French 
farce, and the women of celluloid, Holly¬ 
wood and Europe’s femme fatales, on 
Thursday evenings at the Baltimore 
Museum of Art. On Tuesday at the Johns 
Hopkins University, masterpieces 
of Eastern European cinema and a 


FILM 



FIM 

n ps 



closer look at “B" films await you. On 
Monday evenings, once a month, we will 
screen the best in foreign films at the 
Charles Theatre. And if you subscribe, 
you can join us at Center Stage on Wed¬ 
nesday evenings for Cinema and the 
Stage, special films selected to coordinate 
with the theater’s mainstagc productions. 
A subscription to the Baltimore Film 
Forum will bring you endless evenings of 
entertainment, and films that you are not 
likely to forget. Read through Film Clips 
and see what excitement awaits you. 
Check out the numerous benefits on 
page 7. then fill out the order form. Don’t 
miss a single frame. Subscribe to the 
Baltimore Film Forum. 


MONDtf MARQUEE 


The Charles Theatre, 1711 N. Charles Street 


The Film Forum continues to bring you the best in recent foreign films that 
have not been screened before in the Baltimore area. Join us at The 
Charles the second Monday of every month for these exciting screenings 
of now- or soon-to-be classics. (Single admissions may be purchased for this 
series only at a cost of $3.50 per person. Single admissions can not be 
purchased in advance. Subscriptions may be purchased at the door 
or in advance.) Charles Theatre ticket books are not valid for this series. 
Free parking available across the street from the Charles. 


Sevrt.>trr\\>et \0 av730 and 9.AS 

TWtVNVTTKnON (Stance. \97S> Dtreeled by Claude 

Gorctta Written by Goretfa and Michel Viala With Jcan-Luc 
B»deati. Francois Simon Jean Champion 100 minutes, color 
In French with English subtitles. 

From the director of THE LACEMAKER comes THE 
INVITATION. a delightful comedy about an office party on 
a large country estate. The party begins idyflically and goes 
to pieces the way office parties do when some of the guests 
drink too much, make passes at the wrong people, say the 
true but inopportune thing and then spend the rest of the 
year trying to forget .. extremely funny . fine, delicately 
reasoned comedy . yet there is throughout the film a sense 
oflrves running out without ever having been lived, of dis¬ 
appointment that becomes so acute it is less sad then 
menacing ** Vincent Canby.The New York Times 


October 8 at 730 and 945 

JACOB THE LIAR (East Germany, 1974) Directed by Frank 
Beyer. Written by Jurek Becker With Vlastimil Brodsky. Erwin 
Geschonnek. Manuela Simon 95 minutes, color In German 
with English subtitles. 

' Jacob Heym. a downtrodden, unkempt laborer under 
Nazi occupation forces overhears a radio communique 
in local Gestapo headquarters about Russian victories in the 
vicinity And our woebegone hero then passes the happy 
news to other Jews, stating with underplayed pride that he 
heard it on his own clandestine radio... his neighbors, 
dinging to this newly found promise of deliverance, demand 
more news daily and increasingly reluctant Jacob Is forced to 
invent It., a heartwarming saga and one that illustrates Mark 
Twain's observation that courage is resistance to fear, 
mastery of fear, and not the absence of fear A H. Weiler, 
The New York Times. 

November 12 at 7 30 

THE MOTHER AND THE WHORE (France. 1973) Wntten 
and directed by Jean Eustache With Jean Pierre Leaud, 
Bernadette Lafont. Francoise Lebrun. 215 minutes, b&w In 
French with English subtitles 

Three young survivors of 1960's Pans are the focus of Jean 
Eustache's film that won both the Grand Prix and the 
International Critics Prize at the Cannes Rim Festival 
Alexandre (Jean-Pierre Leaud—widely known for his work* 
in Francois Truffaut's films) has two women in his life—his 
girlfriend and a free-and-easy nurse—and two concepts 
ofWoman—the mother and the whore. Alexandre dangles 
between his women and his concepts in a film that makes 
an important statement on sexism Eustache is fascinated by 
language, and his scripting is funny, saef. scatological, mono- 
logical. confessional, conversational, and philosophical. 

A scaring, painful, revealing, egotistical, irritating, often 
beautiful document.'' MoDy Haskell. The Village Voice. 
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The Mol her and TV Whore 


December 10 at 7 30 and 945 

THE MIDDLEMAN (India. 1975) Directed by Satyajit Ray 
Written by Ray, based on a story by Shankar With Pradip 
Mukhcnee. Satya Baneriee 134 minutes, b&w In Bengali 
with English subtitles 

Somnath. a young Calcutta Brahmin, is just graduating from 
college and about to enter his own private world of despair 
Somnath shares an apartment with his father, brother, and 
sister-in-law, and finds a world where everything is unstable. 
The telephone works irregularly, there arc power failures, 
and Somnath's life is unstable as he searches for a job in 
overcrowded Calcutta. He finally decides to become a 
middleman' who ‘ buys cheap and sells dear, a man with 
only one motive profit THE MIDDLEMAN" is as bitterly 
satinca! as any film Mr Ray has ever made as it details the 
curious etiquette, the pretensions, and the tackiness of the 
Calcutta business world it defines hopelessness. 

Vincent Canby, The New York Times. 


January 14 at 730 and 945 
THE SECOND AWAKENING OF CHRISTA KLAGES 
(Germany. 1978) Directed by Margarethe von Trotta Written 
by von Trotta and Louisa Francia With Tina Engel. Silvia 
Reize. Peter Schneider Color. 88 minutes In German with 
English subtitles 

Margarethe von Trotta (screenwriter for "The Lost Honor of 
Katharina Blum") brings her first directorial effort to us with 
a story of a young woman who owns a daycare center 
The center is under financed and needs a great deal of sup¬ 
port Christa is desperate, and to keep it operating, she and 
two male companions rob a bank But after the robbery, 
things get a little too uncomfortable and suspicions run 
high, particularly when a certain bank teller starts snooping 
around THE SECOND AWAKENING OF CHRISTA KLAGES 
Is"... mostly about uncertainty, and about the need to take 
risks and to make choices it is full of odd associations 
and images that distinguish the work of a true filmmaker' 
from a well studied hack." Vincent Canby. The New York Times 


February 11 at 7.30 

RED BEARD (Japan. 1965) Directed by Akira Kurosawa 
Wntten by Kurosawa, Masaro Ide. Hideo Oguni. Ryu/o 
Kikushima With Toshiro Mifune. Yuzo Kayama. Yoshio 
Tsuchiya 185 minutes, b&w In Japanese with English 
subtitles 

Another of Akira Kurosawa s classic films brought to you in 
its uncut version by the Baltimore Rim Forum Toshiro 
Mifune is Red Beard, an elderly doctor who works in a chanty 
clinic in eighteenth century Japan Red Beard is the tutor of 
a young intern who wants to care only for the Japanese 
anstocracy. but finds himself, unhappily, caring for the 
impoverished Kurosawa has created a monument to 
goodness in man with revealing details and images of 
extraordinary beauty " Dictionary of Film It is a sentimental 
film that exposes the horror and sadness of poverty, with 
another astounding performance by Mifune . 


March 10 at 7.30 and 945 

CONFRONTATION (Germany. 1976) Directed by Rolf Lyssy 
Written by Lyssy and George Janett With Peter Bollag, Gert 
Haucke. Mananne Kehlau 115 minutes, color In German 
with English subtitles 

In 1936 a Jewish medical student named David Frankfurter 
leaves Germany for Switzerland Though Frankfurter finds 
companionship, he does not find the haven that he expected 
He is too sensitive to the evil in the air called Nazism, and 
commits an act of Jewish militancy that makes front page 
headlines throughout the world he assassinates a Nazi party 
leader in Davos. Switzerland Director Lyssy has taken this 
true story and created a compelling and suspenseful film 
"A remarkable film on a fascinating, significant subiect " 
William Wolf. Cue. 


Apnl Mat 730 and 945 

WOMEN (Hungary. 1977) Directed by Marta Meszaros. 
Wntten by Ildiko Korody. Jozscf Balazs. Gaza Beremeny 
With Marina Vlady. Lili Mmori. Jan Norwich 94 minutes 
color In Hungarian with English subtitles 

A moving film by one of Hungary's leading filmmakers It is 
the story of two women, one fortyish. the other in her twen¬ 
ties—one placidly married, the other tumultuously—and 
the galvanizing effect of their friendship. WOMEN recon¬ 
siders the authenticity of relationships-in marnage and out. 
It is a picture of psychological accuracy, emotional strength 
and performances that nail down those qualities " Archer 
Winsten. New York Post. Meszaros explores rather than 
idealizes the rapport between her women and does not try to 
sell friendship as an alternative to love Her vision is personal 
independent and poignant WOMEN is among the best of 
the emerging woman's films Newsweek 
















DISCOUNT TICKET BOOKS 
GOOD AT ALL TIMES 
$20 FOR TEN ADMISSIONS 

FREE INDOOR PARKING 
ACROSS THE STREET 

6:00 pm to Midnight - Courtesy of 
The CHESAPEAKE RESTAURANT 




On the »cond Monday of every month from SEPTEMBER to APRIL 
THE CHARLES THEATRE will play host to a series of 

(NM&qkq 

£ 

The performances will be wholly run by the Baltimore Film Forum 
, Charles T heatre Discount Passes are NOT valid for these special programs. 


WED through TUES, JU NE 27-JULY 10 

“‘PICNIC AT HANGING 
ROCK’ ELECTRIFIES. 
NEW, WONDERFUL 
REFRESHINGLY 
DIFFERENT.” 

—Rrx Rrrd, New York Daily Newt 

“A VISUALLY 
EXQUISITE 
MYSTERY.” 

—Judilh Criflt 


PICNIC AT 
HANGING ROCK 


WEEKDAYS 7:25, 9:30 
SAT MATINEES 3:25. 
5:25 

SUN MATINEES 
1:25,3:25. 

5:25 
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CHARLES 


1711 fl. CHRRL€S 51 
BALTimORC 
PHone 727-f urn 



NOTICE! 


With this program, the management of the KEY THEATRES 
in Georgetown and College Park, Md. assumes control of the 
operation and film programming of the CHARLES THEATRE. We 
plan to bring to Baltimore quality films, both old and new, at a reason¬ 
able price. As this program indicates, we will feature both split-week rep¬ 
ertory booking, some longer runs (as with our June 20 engagement of GIRL 
FRIENDS) and weekend late shows. All foreign films will be shown in their 
original language with English subtitles. 

Our regular admission price will be $3.00, with discount ticket books 
available at $20.00 for ten admissions. These books will be valid for all perfor¬ 
mances at all times, including midnight shows. 

Our first weekend late show will, of course, be PINK FLAMINGOS, the 
pioneer of all the midnight shows. Produced and directed by Baltimore’s own 
John Waters, PINK FLAMINGOS has run for more than a year in Los Angeles, 
Washington and Philadelphia, to cite just a few cities. 

The theatre has been remodeled to feature the art deco decor of the 
classic American movie house. With the cooperation of the Chesapeake Restaur¬ 
ant, we are able to provide FREE indoor parking to our patrons at the garage 
directly across the street from the theatre. Patrons wishing to have cocktails, 
dinner, or both, before or after our shows may also take advantage of the valet 
parking generously offered by the Chesapeake. 

Our opening attraction on Thursday, May 31 at 9:00 p.m. will be the 
Baltimore premiere of Claudia Weill’s GIRL FRIENDS. Widely acclaimed by 
critics nationwide, GIRL FRIENDS enjoyed great popularity in its recent New 
York, Washington and Boston engagements. This showing is both a salute to 
and benefit for the BALTIMORE FILM FORUM, the major force in bringing 
fine films to the Baltimore area. Tickets for this benefit performance will be 
$5.00. 

We would like the CHARLES THEATRE to become an integral part of 
the Baltimore community. We are anxious for your programming suggestions 
and any other ideas that will help us to improve the operation of the theatre. 

FREE INDOOR PARKING ACROSS THE STREET 

6:00 pm to Midnight - Courtesy of the CHESAPEAKE RESTAURANT 

DISCOUNT TICKET BOOKS GOOD AT ALL TIMES 
$20 FOR TEN ADMISSIONS 







































SUN, MON, TUE, JULY 15-16-17 


WED, TNUR, FRI, SAT, JULY 11-12-13-14 


elAck. (AT MAT 

ORpHEUS 
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ICAN COCTEAU'S 
CLASSIC FANTASY 

JBcautu 

and ' 
„thc 

JBcast 

C ext MU t BEAUTY AND THE 
BEAST It «n authentic, per¬ 
sonal tutemmt by th* grrjl 
Ermih poet It It «lto * faithful 
Adaptation of the (Uttlc leemd 
Whit rmergri It a mjgnituent 
worL of art rn|oyat>lr on the 
level ol a (dry ttle end mraning- 
ful on the level ol greet poetry 

THE 

ANDALUSIAN 

I X. 3 30. % 30. 7 90. B 30 
A TUI SO AY * 30. 7 30. 9 » 


WED, THUR, FRI, SAT, JULY 18-19-20-21 


SUN, MON, TUE, JULY 22-23-24 



WED, THUR, FRI, SAT, JULY 25-26-27-28 

( - - : --- 

“Slnyfly^Lovejy...^) qll 
toonuman comedy.’’ 

jiunx cbiyt-satvrdav «nuv* 

“A witty, wacky look at the seven year Itch.” 


— Berturd Or*. Gannett Newtpapen 



SUN, MON, TUE, JUIT 29-30-31 


“BRIGHT, ROMANTIC, 
IMAGINATIVE 
AND EYE-FILLING.” 

-MnWe iK etavnot 

“On* ot th# most brilliant, haunting 
movies to come my way in years of 
moviegoing.”-i*,i»^, 



A SLAVE OF LOVE 

DAILY AT 7.30. B X - SUN MATINEES 1 X. 3 X. S X 

V_ 


WED, THUR, FRI, SAT, AUG 1-2-34 




y 



"SPLENDIDLY 
ACTED AND 
BEAUTIFULLY 
MADE." 

-4r*lA^N#cr» 

“The entire can 
Is superb.” 

"BEAUTIFULLY 
ACTED...an 
intellectually 
exquisite film." 

vL.T-LTCV'-'* 


SUN, MON, TUE, AUG 5-6-7 


-suet WILT ACTED you MUST NOT 
OVIHlOOK THB BEAUTIFUL MOYIf -ABC-TV 

-A AAAI TALI HA MX ID WITH CXCIPTIOMAL 
UNOCHSTANOMO CIUBAATES TlhOCR LOVT* -ANw T«t Amt 

A WAAM AeetAUNQ AOMEOJUUTT AOMANCI • 


-Yew Tet Oe.y Newt 



(XwM^L 




WED through TUE, AUG 8-14 

( --\ 

A week-long festival of 

WEDNESDAY THURSOAY ONLY 


Z'A 


CLAUDIA CARDINALS 
ANOUK AlUCe 
UARCELLO UASTROIANNI 


DAILY 
AT B X 


FRIDAY SATURDAY ONLY 

La Dolce Vita 

ANITA EKtERG UARCELLO UASTROIANNI 
DAILY AT B X - SAT MATINEES 7 25. S 25 


SUNDAY MONDAY-TUESOAY ONLY 


Juliet of the 



WED through TUE, AUG 15-21 



Two dassics of wit by LUIS BUNUEL 

"TRIUMPHANTLY FUNNY AND WISE... 
The incomparable Luts Bunuel... 
an authentic master... rest* 
one's appreciation for 
the fantasticr 
VINCENT CANBV 


plus 

The Discreet 
Charm of the 
Bourgeoisie 


WED through TUE, AUG 22-28 



WED through TUE, AUG 29-SEPT 4 



“MAKE TIME FOR 1 NOTIME FOR BREAKFAST’. 

•eAimruu.r played ano wviTvea moyic making 

ANN I GW AM OCT DCUVIMS A MATURE AMO PASSiONATt 
PC APONMANCt HANKING WITH ANTONI t MIT 

BW lap*ABC-TV 

-WO T1MI POM BMIAKPASr IS AS 9 LOVI STORY HAD 
BIIN M IMAGINED BY AN ADULT AMO PiUltO IN THC 
COLONS Of RCAUTY 
•TSTCAO OP A HA2I OP 


ANNIE 

GIRARDOT 


NO TIME 
FOR 

BREAKFAST 

A FILM IY JUN-IOUOIIBTUCUU 

DAILY ATS 25. 

DAILY AT 7 25. B 35 
SAT A SUN MATINEES 
AT 3 05. 5 15 


FRI, SAT 
LATE 
SHOWS 
AT 

11:30 PM 










































































Joan Mellcn. VOICES FROM THE JAPANESE CINEMA. Liveright. 1975. 

Donald Richie. THE FILMS OF AKIRA KUROSAWA. University of California Press. 1965. 


DON’T MISS OUT ON OUR UPCOMING 
JAPANESE FILM MASTERPIECES SERIES 


THE BALTIMORE FILM FORUM 

ROOM 401 
516 NORTH CHARLES ST 
BALTMORE. MARYLAND 21201 
(301)665-4170 



SPONSOR C* 
THE BALTIMORE 
INTERNATIONAL 
FILM FESTIVAL 


ON TUESDAY EVENINGS AT THE JOHNS HOPKINS UNIVERSITY 


February 6 
I WAS BORN BUT.. 


Dir. Yasujiro Ozu (1932) 


February 13 

AN AUTUMN AFTERNOON Dir. Ozu (1962) 

February 20 

OSAKA ELEGY Dir. Kenji Mizoguchi (1936) 
February 27 

PRINCESS YANG KWEI FEI Dir. Mizoguchi (1955) 


March 6 

SANJURO Dir. Akira Kurosawa (1962) 
March 13 

HIGH AND LOW Dir. Kurosawa (1963) 
March 20 

BOY Dir. Nagisa Oshima (1969) 

March 27 

AN ACTOR'S REVENGE Dir. Kon Ichikawa 
(1963) 


Program Notes 
January 15, 1979 


The series is hosted by Harold levin, film lecturer for the Community College of 
Baltimore, Liberty Heights campus, with program notes by Columbia Flier film 
Critic Stephen Prince. Series tickets may be purchased this evening, or at the door 


AND BEGINNING THIS THURSDAY 


"THE CLASSICS OF THE ITALIAN CINEMA" 


January 18 

STORY OF A LOVE AFFAIR Dir. Michelangelo 
Antonioni (1950) 

January 25 

UMBERTO D Dir. Vittorio De Sica (1952) 

February 1 

I VITELL0NI Dir. Federico Fellini (1953) 

February 8 

BIG DEAL ON MADONNA STREET Dir. Mario 
Monice Hi (1958) 

February 15 

IL GENERALE DELLA R0VERE Dir. Roberto 
Rossellini (1959) 

This series will feature guest lecturers each Thursday at the Baltimore Museum of 
Art. Films begin ct 8 00. Series tickets may be purchased this evening, or at 
the door Thursday e/ening. 

FOR MORE INFORMATION 
CALL 685-4170 


February 22 

IL P0ST0 Di. Ermanno Olmi (1961) 
March 1 

BEFORE THE REVOLUTION Dir. Bernardo 
Bertolucci (1964) 

March 8 

FISTS IN THE P0CKERS Dir. Marco 
Bellochio (1965) 

March 15 

BATTLE OF ALGIERS Dir. Gillo Ponte- 
corvo (1966) 

March 22 

TE0REMA Dir. Paolo Pasolini (1968) 


PERSU UZALA 

Storv'hJ ? uros ? wa ; screenplay by Mr. Kurosawa and Yuri Nagibin. based on a 

D^hrL^L! 1 di c tr / rS 1 nleV: P hot °8 ra P h ed by Asakadru Nakaj , Yuri Gantman and Fyodor 
SSarffi.? lo " "> »“h English subtitles. 

DERSU UZALA.Maxim Munzuk 

VLADIMIR ARSENIEV.Uri Solomin 

being one°of W ?h e C lLi a of ?!?} ldren '’ « as born of samirai stock, his father 

inv Shn! ! ni i e , f the ° ld “Uitary educators. Kurosawa began studying paint- 
' h; 8 en™i?J E rl u a 7 8 S h ?° l ; l n 1927 • aftcr graduating from middle school 

r^n.?t_ r °i i d i?i the D ° shusha School of Western Painting. He was quite good but the 
broke to^u^iai^t 3111 ^ i°? S 5® 1 £ nde ? barel Y supported him and Sften left’him too 
patriots j ° 3 Marx ^ St discussion group where he and his com- 

i a “ lots dl8c JJ ss « d the new movements in art and literature Kurosawa studied the 
toievskj 7 RuS3lan nov elists intensively and was especially influenced by Dos- 

Kurosawa’s brothers was a film narrator-commentator at a local cinema and 
would often take Akira to films, or lend him his pass to go in. 

a y nJ2cn^ Ur °^ a decided he'd finally have to start making a living and replied to 
fn!! P ! P ! A d f ° r an assistant directorship at a film studio. Although helikid 
he bad no special desire to make them--painting and literature were his in- 
terests. But-a job was a job. The ad asked for an essay on the basic defers of 
cen^hl2 aeSe ema ^ h ° W £® correc t them. The 500 applicants who submitted ac- 
“P :alble , easays were then asked to do a film treatment from a newspaper clipping 

S^ t e^no r „f^5°Ji r ^ a irS a " 1 S r | d danCin8 Slrl - "» finallata^were^glver 

quick study and learned his craft thoroughly over the next 7 vears undnr e 

guidance. Towards the end of this period. Ta»a»oto ob^eSed 

than an assistant, "He was more like my other self." ^uroaawa was more 

One of the assistant duties was writing scripts. Kurosawa always wrote them as if 
he were going to direct them himself, but was not given the chance, ususallv because 
his scripts failed to meet the government-specified requirements of a wartime film ’ 
That is to say, they showed too much American influence. Finally in 1943 he was 
given his chance at an adaptation of SANSHIRO SUGATA. an incontestablv Japanese 
period novel about the rivalry between judo and jujitsu. The film was an extraordin¬ 
ary debut and marked the emergence of a major new filmmaker The film was later 
severely cut by the American occupation authorities for beitng too "feudal •• THF 
MEN WHO TREAD ON THE TIGER’S TAIL (1945) was banned bv the wartime Japanese govern- 










menc for falling to extol the traditional concepts of feudalism and obedience 
obedience, and then later also banned by the Americans for being pro-feudal ’ ° nd 

Kurosawa came to the world’s attention in 1951 when RASHOMON won the Grand Prl , 
at the Venice Film Festival. Ironically, the film had been entered against thp* 
wishes of the studio that produced it. and the Japanese were surprised and sompuv. 
mystified at its winning. They thought it seemed "exotic," unrealistic and nor' 
typically Japanese. Even today RASHOMON has only a minimal reputation amone 
esc film people. 6 pan ' 

A Japanese critic, Akira Iwasaki, states that "Whereas Japanese film directors in 
the past have leaned heavily toward naturalism, Kurosawa's style is intellectual 
and his emergence after the war marked the appearance of an utterly unfamiliar oi 
ment in the Japanese film world." Kurosawa rejected the traditional "boiled-ricp 
and-green-tea" austerity of Ozu, saying, "I want my films to be like a stonlr 
with butter and topped with good, rich, broiled eels." pread 

Rich foods and rich films. In making THE SEVEN SAMURAI, Kurosawa said, "I thoueht 
I would make a film which was entertaining enough to eat, as it were What a 8 " C 
tasty morsel! This is the film that Donald Richie calls the single rreatesr t 
anese film ever made. The sheer technical brilliance of Kurosawa’s editing and P Mc 
use of filmic language created a visually and emotionally kinetic film with a stun 
ning impact. If his films are rich, they are achieved with an economy of style— ™ 
wasted or superfluous actions or shots. Tony Richardson says that "Kurosawa is 
virtuoso exponent of every technique...his use of the camera is devastating 
He combines "formal grace and dramatic accuracy." 

This economy of style is not parallelled by an economy of production Kurosawa 
shoots more footage, takes longer to shoot a film, and spends more money than anv 
other Japanese director. He greatly admired Mizoguchi and said of him that "He 
never made conprpmises. He never said that something or other 'would do ' Instead 
he pulled--or pushed--everyone along with him until they had created the feeling 
which matched that of his own inner image...He pushed and bullied and he was often 
criticized for this, but he held out, and he created masterpieces." The same can 
be said for Kurosawa, and often is. 

He has long and careful rehearsals with all of his actors, something done by very 
few other directors in Japan. He instists on authenticity in his sets. Production 
has been halted because his telephoto lenses showed nail heads in period sets Once 
Kurosawa tore down an entire open set because the roof didn’t look real enough 
Fifty years worth of tea was poured into the teacups used in REDBEARD to properly 
stain them. Real arrows were shot full force at Toshire Mifune from ten feet away 
only missing his head by inches during the filming of THRONE OF BLOOD. Kurosawa 
usually shoot6 with at least three cameras running simultaneously--the train se- 
quence in HIGH AND LOW used nine cameras. He personally selects the publicity 
stills and insists that they be shot diring filming, and not staged afterwards. 

££» SaW ?K 8 W ° rk i 8 W j de TT an ging : Period films-samurai and feudal epics and farces, 
codem themes—slum dwellers and the mental lesions that industrial society engen¬ 
ders, the angst caused by the fear of atomic annihilation, the efforts of a dying 
to atone for a wasted life; adaptations of Macbeth, Gorky’s THE 
LO-JER DEPTHS Dostoievsky’s THE IDIOT, Ed McBain’s police novel HIGH AND LOW. 

original or adapted, Kurosawa makes the material uniquely his own. The 
period films resonate with modern echoes. 

alIo S becaiL a rt f r ^« not ° nl y because of his technical brilliance, but 

through all nf C !l aC SU ^ USG bis films. Common themes waro and weave 

Why can ! Li l J m5 * ^ Common themes warp and weave through all of his films: 
avoid falling inm 6 C °? C i!i le u mor ® happily?; the need to retain faith and hope to 
seems to be fosijg them ’ t0 preserve our values even as society 

Kurosawa’s heroes embody the bushido philosophy, originally a code of ethics based 


upon Zen teachings. Face both man and nature and ion™ •• * , ... 

was a continual student, searching for SDiritual nnMu?' A bua bido adherent 
tained. for bushido Insisted th.? g pe?felfmj ias n« SjZZojSP’J n * vcr 
gerous chimera. Bushido was a way of living a Drn ««„ ..e? 088 !^ 6, but a dan “ 
ido qualities included compassionate steadfastness than a 8Cate - Bush - 

compromise, end action through 

to bring things out of you that you neJer knJ2 were ^ere haS th J? 

you find them full realizations ot ideas, of emotions of’a Sno 7 ,, 866 ^ 1 ! fUms 
prises with its strength, even ihocks with its power. . ’Ht/is a^a^tiS 7 a^he 8 ^" 
demanding; a man more full, more whole, both more self-willoJ1!*' d h } 8 
than most men are. It is from this understanding. .. that he draSs hi^films^W^ 6 

MJTaM IfS/Sa^th IF?- 1 an’actor’done’any- 

WdSiK: mil sssaasTj ssr£ i jsr& has 

xur. sss? u i»5si" aa"? a 

s f ii^ “suiis’S&.TUJ; in’the a v s™* " 

cosSt suicide by slitting hle neck anSZlsts }” Se SaSiub K'recoveL'J 6 ? “ p 
Toho^Scudios^ 19?5 ' lS SChedUUd “ 11^ 

DERSU UZALA is a joint Japanese-Soviet production that won t-hp fVnnri p,.*.— 

1975 Moscow Film Festival as well as tbl 1975 A«de„ Awa?d af Se Best loreZ 
Language Film Dersu is a Mongolian hunter and trapper (in the vein of Kurosawa's 

in r Elstp S ~ S ?lhp r?a r °r S rh Wh r S6rV f S as a 8 ulde and friend to a Russian army surveyor 
Mon hie f he 1:11 of , the century. Beautifully photographedon loca- 

about a man who is in harmon^SHh hirsSrSundi^gfmosrof^he Mme* * Especially 

ssshbi’jaissrs s 

FILMOGRAPHY 

SSImS in o/ /N d °c Sag ^ The o Legend /. J “ do (1943 >* Icbiban Utsukushiku/Most 
Beautifully (1944) Sanshiro Sugatafcoku)/ Judo Saga (Sequel) (1945), Tora no 0 
TalWlOi? Tachi/The Men Who Tread on the Tiger’s Tail/Walkers on the Tiger’s 
< 19 J 5) * Asu °„ Ts “ k ™ Hitobito/Those Who Make Tomorrow (1946-co-directed 
* a ™ am °t°> H. Sekigawa) , Waga Seishun ni Koinashi/No Regrets for Our Youth 
n44fti ’ IS a " hlkl ^ichiyobi/Wonderful Sunday (1947) , Yoidore Tenshi/Drunken Angel 
cL?^ 8> ;c Shi ^ a /™x Kett:o/The Silenc Duel (W48). Nora Inu/Stray Dog (1949), 
T S ?Lp UI ?{o'ON da Ld (1 ?d 0) ; Rashomon (1950), Hakuchi/The Idiot (1951), Ikiru/Living/To 
; 19 ^ 2) ’ /,nccx" n f, n no Samurai/The Seven Samurai (1954), Ikimono no Kiroku/I 
Live in Fear (1955), Kumonosujo/Throne of Blood/Cobweb Castle (1957), Donxoko/The 
Lower Deptns (1957), Kakushi Toride no San-Akunin/The Hidden Fortress (1958), Warui 
^atsu Hodo Yoko Nemuru/The Bad Sleep Well (1960), Yojimbo/The Bodyguard (1961), 
Tsubald. Sanjuro/Sanjuro (1962) . l*ngoku to Jigoku/High and Low (1963) . Aka Hige/ 

Ked Beard (1965), Dodes Ka’ Den (L970), Dersu Uzala (1975). 

BIBLIOGRAPHY 

Donald Richie is the reigning authority on Japanese cinema, the source of most of 
these notes. Also helpful were several articles in Braudy and Dickstein. 

Leo Braudy and Morris Dickstein, GREAT FILM DIRECTORS: A CRITICAL ANTHOLOGY, Ox¬ 
ford University Press, 1978. 

p eter Cowie, 50 MAJOR FILMMAKERS, A.S. Barnes & Co., 1975. 
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EFFI BRIEST (1974, German) 

Based on the 19 th Century Geraa^?^ Screen P la y by Mr Fassbinder- 

by Je ™ r L™ n and a DT^ Fontane blnder ’ 

Edited by Thea Eymesz; Musical M f et , rich Lohmann; 

1A1 minutes, black and white by Camille Saint-Saens. 

CAST: 

Effi Briest. u 

Baron Geert von instetten" Sch yeulla 

Wullersdorf. . . . ten * • • -Wolfgang Schenck 

Major Crampas_.mf} , nz Bohm 

Roswitha. .JJ 11 * Lommel 

Johanna.* * ’ [.Ursula Stratz 

Narrator. .T™ Honnann 

Much of fho'ai’i. . Werner Fassbinder 

riucn ot the dialogue is duhhoH 

screen, to help develop the creativ?®"^ SGS M 0t hy the P* a yer seen on 
interview that follows eative distance Fassbinder mentions in the 

PLOT: 

Baron von^nstettfn 1 B She S i 8 l disslM t u Cr P arents to the much older 
new home, but too inexperionopH By the match and lonely in her 

with her husband's friend Major Cramn^^^'; S !? e forms a Fleeting liason 
years later; he duels with and lcin! r * Von Instett en discovers it six 

Effi. keeping custody of their daughter^nnie. “a year^atlr^Efl^dLT 
^‘"BrlaS ISo^erlerlinf W ?lM: <,lner Wemer ^-binder and Christian 

R.w!?; - Yes!’ t bSt U in t 1969 F i n couldn'F' ft l Brle u 1: Wa3 yoUr fir3t film Project? 

for that At thir ??~ d ? e raise the capital, and today I'm thankful 

storv time 1 would probably have tried to adapt the 

technique and experLnrB"T S h"S ly fi £ min 8 the book. Given the little 
have look like the thrpo « at *K iat: tirne ’ m y fl l ra would probably 
thine vouhm,Hn'\ earlier film versions. There are certain 
be htld y over h unM? * d aS «?P, ? s the V occur Co V°u; they should 
my dream film and T d a fj 5 EALLY ready for them. EFFI BRIEST is 
thev^re tham-U? K * 5"° make iC in black and white because 

exactly h 3Ut ^ colo 5 s 1 know ' It: ' s a film Chat I “ ada 

a . s 1 * lshed - with no other consideration. If it cets its 

U' ™t; f then th ? C S fi ? e ' buC thac wasn ' c che reason I mlde it. 
Jook ^rf than S e ylar e m ° Vle <UP tG 19?4) ' and the accual shooti "8 
CB ‘ T ' " the book? difference between telling the book's story and filming 

R ' W ' F - ' the'storv^t tanf e w } kepC close t0 the novel...not to 

the story it tells, but to Fontane's attitude to the story Of course 

you could make a lively film just telling the story (a young girl 


/p? 


THE UMBC FILM DEPARTMENT 
in cooperation with The Baltimore Film Forum 
present 

AN EVENING OF MARYLAND VIDEO 
A program of tapes created by local area video artists 

MONDAY, MAPCH 19 8:00 P.M. 

The Gallery, Fine Arts Building, University of Maryland, Baltimore County 

ADMISSION FREE 

Interested in submitting tares for screening? 

Contact John Rauh at UMBC 455-2105 or 455-2959 
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Festival gets 



for birthday 


By Mike Giuliano 

News American Staff 

The Baltimore Film Forum gave itself a birth, 
day party last night following the opening 10th an- 
nual Baltimore Film Festal. wh7hbmugTa 
large crowd to the Playhouse Theater (or a benefit 
screening of Claude Chabrol's “Violette " 

I Movie buffs gathered in the lobby after the 
I film, shared a large birthday cake, and celebrated 
a decade of bringing quality films to Baltimore. 
Mingling were students and their professors, poets 
and newspapermen, film makers and foreign-bom 
members of the community. 

Several people active in the Baltimore film 
scene attended : film scholar Leo Braudy and poet 
Cynthia Macdonald, both of whom teach at Johns 
Hopkins University; Baltimore’s most famous un¬ 
derground film-maker and sleaze manufacturer 
John Waters, with his counterculture entourage; 
Helen Cyr, head of the Enoch Pratt Library’s 
Audio Visual Department, along with her hus¬ 
band, Gordon, of the music department at Towson 
State University; R.H. Gardner of the Sunpapers; 
Fred White of the English Department at Goucher 
College; and lawyer-activist Maurice Braverman. 


[FESTIVAL 


from 1C 



Beginning today, movies will be screened afternoon, 
evening and midnight for the next thirteen days. Some 
of. the veteran film-goers in last night’s audience will 
probably sit through it all, emerging bleary-eyed but de¬ 
lighted from the theater, situated on Charles and 25th 
streets. 

Last night’s film got things off to an interesting 
Mart. Claude Chabrol is a master at depicting mayhem 
irvthe bourgeois home. In his films, murder, repression 
and psychotic states have a way of working themselves 
into our comfortable middle class lives. 

This year’s festival again offers films from a num¬ 
ber of countries. A few nights at the festival is a wonder¬ 
ful introduction to the world of film. What are they up to 
in India? Or Japan? How do Italian directors deal with 
political corruption in their country? And at home, what 
are independent film-makers doing in animation, docu¬ 
mentary, dramatic and experimental forms? 

Some at the party have good reason to celebrate, for 
Ihey’ve been with the Film Forum from its humble be¬ 
ginnings to the well-attended series and festivals of the 
past few seasons. The Film Forum is an organization 
that screens repetory cinema in various locations 
throughout the city. Though not officially affiliated with 
the Playhouse, both draw many of the same people_ 

The Film Forum settled down in the Playhouse The¬ 
ater in Charles Village last year after stints at the Uni¬ 
versity of Baltimore, the Five West Theater on North 
Avenue and the Tower Theater in Charles Center. 

The Playhouse is a congenial atmosphere for what 
the Film Forum is trying to accomplish because the it is 
the only commercial theater in the area that regularly 
books foreign films. The Playhouse and Film Forum 


have been valuable to Baltimore’s film culture as alter¬ 
natives to the commercial fare offered by most area 
theaters. 

“Violette”( France, 1978) is another Chabrol shock¬ 
er, this one based on an actual incident that occurred in 
1933. An 18-year-old girl murdered her father and at¬ 
tempted to kill her mother. The court case scandalized 
all of France. 

For an event as celebratory as this birthday party, 
the opening film was hardly one to make you cheerful. 

As Violette, Isabelle Huppert has a cold, manne¬ 
quin-like personality. She rebels against her conserva¬ 
tive parents and, unknown to them, leads a wild, immor¬ 
al life in the streets. Violette may be ruthless and 
calculating, but she doesn’t seem very bright. 

Neither does the film. Though many critics have 
lauded ’’Violette.” I found it static and psychologically 
shallow. The characters, all remain ciphers. What moti- 
vales them is largely a mystery. And poor Huppert is 
posed in countless shots of inactivity: languidly smok- 
ing leaning against a tree, standing on a st *' ee J comer. 

Huppert did win the Best Actress Award at Cannes 
for her performance, and the likes of the hew York 
Times' Hilton Kramer said of “Violette : The film is 

certain to become a classic. , . 

While I wouldn’t go so far as that it was gratifying 
to see one of last year’s major French releases in Balt - 
more Festival openers in past years have been E e ^ era J’ 
lv stronger, but few films could match the artistry of 
SsfiSSS opening film, Alain Resnais’ “Providence.” 

The festival continues tonight at the Playhouse with 
“Best of Fest” screenings at 7:30 and 9:30 p.m. From 


.**■$ . . - *- 

some 250 entrants, panels have selected what they con¬ 
sider the best independent films. Included in tonight’s 
program will be a hilarious parody of ” Grease’’-type 
musicals, this one set in a Junior High School; and an 
amazing animated film that uses asparagus imagery to 
evoke creative and erotic fantasies. 

Much more is to follow. For information call the 
Film Forum at 685-4170. 

- r - •. 
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ruium Teatures 
Ja P an - Italy 


By MIKE GIULIANO 
Film Km*!*"* 

“»Btt s F ^tave been Messing 

j»B«n taJL!S|" ,or “* hJ 
to d0 

sponsors a numb^ ( 0 ^ iza ! lon ' wh| oh 
Anfceme? sfaee ,," m r Muscum o' 

lute, and the John. A he . Mar y , and Insti- 
Becau,! * Hopkjns University. 

^ U a?i^» fitS fi , ,msare 

times mistaken?*! f?°° ,s ’ 5*°^ s 0 ™* 
Forum is Drimani aSSUme that the F 'lm 
and r £emo. ^ nly com P° sed of students 

****-- 

rr>infc' e,r 6, ? 00 * nam e mailing list she 
PjjU? out i includes people in Wash- 
SfSS'Www. toSr proof tot 
autonl? “ S 3 broadi y-Pased 

r F ° r **'* “Pooming spring series, the 
Fomm features eight classics from ft! 


pan. (More films are made in Japan and 
India each year than in any other coun¬ 
try, yet few of them ever get to Balti¬ 
more. This series will present works of 
great artistic importance by the major 
Japanese directors.) 

To be screened on the Johns Hopkins 
University Homewood campus, the se¬ 
ries is hosted by Harold Levin, Director 
of Educational Services and a lecturer in 
film at the Liberty Heights campus of the 
Community College of Baltimore. He will 
be assisted by Steven Pnnce, film critic 
for the weekly Columbia Flier, who will 
provide program notes for each film. 

A preview: on Feb. 6, a silent film by 
Yasujiro Ozu, “I Was Bom, But..An¬ 
other Ozu film, a much later sound pro¬ 
duction, "An Autumn Afternoon," on 
Feb. 13. 

Generally considered the most Japanese 
of Japanese directors, Ozu’s films are 
concerned with complex family relation¬ 
ships, and the inevitable conflicts be¬ 
tween traditional and modem ways of 
life. His camera generally remains sta¬ 
tionary and at a respectable distance 
from his family groups, as if presenting 
an objective, critically detached depic¬ 
tion of their dramas. Though slow-mov¬ 
ing and static by western standards, 
Ozu’s films have a devotion to detail an 
humanism that have made him a favorite 
of film afficionados. 

The Ozu films will be followed by two 
Turn to page5C 



FROM JAPAN: Yasujiro Ozu directed “An Autumn 
Afternoon.” 















Continued from page 1C 


from the elegiac, fatalistic director Kenii Mizoeuchi 
••Osaka Elegy" on Feb.20 and "Princess Yang Kwei 
Fei" on Feb. 27. g KWei 

Obsessively concerned with women and their une 
qual status in Japanese society, Mizoguchi observes 
them and chronicles their individual tragedies with a di 
rectorial style that emphasizes lyrical tracking shots 
and visual compositions of great beauty. Mizoguchi’s 
moving camera contrasts sharply with Ozu’s stationary 


Next in the series are two films by the Japanese di 
rector best known in the west, Akira Kurosawa “San- 
juro" will be shown on Mar. 6 and "High and Low" on 
Mar. 13. The first, a continuation of Kurosawa’s "Yo- 
jimbo," is a rousing samurai drama. Boisterous and ac¬ 
tion-filled, with enormously entertaining battle se¬ 
quences, "Yojimbo" has a pacing and story which will 
remind viewers of our own western sagas. In fact, "The 
Magnificant Seven," one of our more popular westerns 
was a Hollywood version of an earlier Kurosawa film ’ 
The second film, "High and Low," is a detective 
film that has been widely admired as a genre classic 
Both of these films give some indication of just how pro! 
lific and versatile this most western of Japanese direc¬ 
tors is. 


Nagisa Oshima’s "Boy," to be screened on Mar. 20 
is an unusual story about a young boy involved in his 
parents* con games. Among other things, they have him 
run in the path of oncoming automobiles. The drivers, 
saddened at having hit the boy, offer to settle out of 
court. His parents keep collection money, while the boy 
accumulates physical and psychological scars. 

The final film in the series, Kon Ichikawa’s "An Ac¬ 
tor’s Revenge," is on Mar. 27. After someone kills the 
parents of a Kabuki actor, he goes all out to seek ven¬ 
geance. And Ichikawa goes all out too, with swordfights 
and directorial flourishes that provide a rousing conclu¬ 
sion to both the film and the series. 

All films will begin at 8 p.m., with the exception of 
"High and Low," which, owing to its length, will begin 
at 7:30 p.m. 

The Italians have their day on Thursdays, when an 
evening series at the Baltimore Museum of Art presents 
classics from that country’s cinema. 

Richard Macksey, chairman of the Humanities 
Center at Johns Hopkins, hosts the series. Local film 
scholars will introduce each film, at 8 p.m., and hold dis¬ 
cussions afterwards. 

Michelangelo Antonioni’s "Story of a Love Affair" 
begins the series tongight. Best-known for two English 
language productions, "Blow Up" and "The Passen- 



STATEMENT: Bernardo bertomcci 
directed this scene from "Before the 
Revolution." 


8er ' 'h& a style and concerns. 

(1950) israrelv shnJ^ " Slor >’ °< a Love Affair” 
into the develonmenuinl^ pr0Vldes in <eresting insights 
!y film, derivative 0 l f ph,losophy ' Thisear ' 

films.hasa QuickPr r!^ n deleclive and mystery 
cratic productions! ^ lan many ' ater ’ ^ os y n * 



style that VvniwJi t. u ; great ne °-realist film. A 
neo-realism waff 3 the end °* lhe second wor, d war, 
ian life found f VS* 5008 * t0 the fa,se P° rtr aits of Ital- 
made in smfi^ ^ ^ “white telephone" films 

Mussolini's regime ,aSC ' St propaganda made under 

actori nt sS. net t’ realism em P hasiz ed non-professional 

dma^'^i. and storics that dealt with or - 

ry about??!?' Jf mbert0 D ” lells 1 such a simple sto¬ 
res fnr ?!! m *1} and his dog - simplest of plots 
his society 3 pr ° 0undly movin 8 P°ri r ait of one man and 

thp 2lL te,,0ni -: ™ ear, V autobiographical work from 
if e ^ beranl * d ^adent, self-indulgent Federico Fel- 
h,oh » Feb - Sma,) town hoys dream about the 
liii'c * e ' ™ eir exlrav agant dreams, which were Fel- 
nm s own, remain within a largely neo-realist context, 
hereas in his later works it’s reality that disappears 
and dreams which predominate. 

Marcello Mastroianni and Claudia Cardinale star in 
Mario Monicelli’s "Big Deal on Madonna Street," Feb. 
o. r ast-paced and parodistic, the film shows how ill-pre¬ 
pared crooks go about planning the perfect crime. Ital¬ 
ian spoofs and light comedies of the last 20 years owe 
much to this 1958 film. 


A major film from the neo-realist giant Roberto 
Rossellini, "General Della Rovere," is scheduled Feb. 
15. A small-time crook, played by director Vittorio De 
Sica, is captured by the Germans and coerced into as¬ 
suming the identity of a partisan leader. 

Ermanno Olmi’s most recent film, "The Clog 
Tree," has been much acclaimed at the world’s film fes¬ 
tivals. An earlier effort, "The Sound of Trumpets," to be 
shown on Feb. 22, is a bitter sociological study of a 
young man’s first job. His individuality is lost, and he 
becomes but another cog in the corporate machinery. 

From the director of "Last Tango in Paris" and 
"1900," Bernardo Bertolucci, comes "Before The Revo¬ 
lution" on Mar. 1. One of the most impressive first films 
ever made, it’s a romantic, visually haunting story of 
initiation into adulthood, based on Stendhal’s “The 
Charterhouse of Parma.” 

The film on Mar. 8, Marco Bellocchio’s "Fists in the 
Pockets,’ is a blackly humorous account of a family’s 
decline. 


Gillo Pontecorvo’s "Battle of Algiers," on Mar. 15, 
is a stunning semi-documentary examination of the Al¬ 
gerian fight for independence against France in the 
1950s. With the exception of the colonial French, who are 
depicted as cartoon villains, the cast and setting have an 
amazing verisimilitude. 

The series concludes on Mar. 22 with the work of an¬ 
other Marxist, Pier Paolo Pasolini’s "Teorema.” Both 
Pontecorvo and Pasolini are uncompromising in their 
critiques of contemporary society. That rigid commu¬ 
nist stance has caused problems for Pontecorvo, since 
most film producers refuse to finance his projects; in 
Pasolini’s case, his radical views were sharply criti¬ 
cized by the Italian right wing, which led to his assassi¬ 
nation by reactionary terrorists a few years ago. 

In addition to the Japanese and Italian film series, 
the BFF’s monthly Center Stage program continues 
with Rainer Werner Fassbinder’s "Effi Briest” on Feb. 
19, Jacques Rivette’s "Celine and Julie Go Boating" on 
Mar. 26, and Ridley Scott’s "The Duellists" on April 9. 

Admission to most Film Forum events is by sub¬ 
scription only, but $3.25 single admissions may be pur¬ 
chased for the Fassbinder and Rivette films. All Center 


Stage programs begin at 8 p.m. Program notes and free 
refreshments are provided. 

Preparations for the 10th annual Baltimore Interna¬ 
tional Film Festival are also underway. Feature films 
and independent entries are included in this mid-May 
celebration, once again to be held at the Playhouse in 
Charles Village. Vounteers are needed for everything 
from public relations to ticket taking. 

Interested persons may also volunteer for the 
screening panels which view and evaluate the indepen¬ 
dent films submitted. The categories are documentary, 
experimental, dramatic and animation. Panels meet 
once or twice a week for several weeks in April. 

For further information on either the series or the 
Festival, call the Film Forum at 685-4170. 






Film Forum reviving 
best of the classics 
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‘SANJURO’: Akira Kurosawa, Japanese director best known in the West, directed this Samurai 
drama. 
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First-rate 
films from 
the festival 

By R. II. Gardner 

Sixteen years have passed since the 
death of President Kennedy and 11 since 
those of his brother Robert and Martin Lu¬ 
ther King, Jr., and we still don’t know for 
sure whether their assassinations were the 
result of individuals working alone or con¬ 
spiracies. 

Indeed, ambiguity and inconclusiveness 
seem to provide a natural cloak for most 
political assassinations—which is doubt¬ 
less why Italian director Francesco Rosi 
chose to end his "Illustrious Corpses" on 
such an ambiguous and inconclusive note. 

The film, to be shown at 9.45 P.M. to¬ 
morrow and Thursday at the Playhouse as 
• part of the 10th annual Baltimore Interna- 




















“The Chess Players” 


Make Me Psychic” (independent) 
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Uonal Film Festival, opens with the assas- 
slnation of an Italian judge of such prom¬ 
inence that his funeral is attended by offi¬ 
cials from all over the country. As plumed 
horses draw the flamboyant, glass-en¬ 
closed hearse through the streets, dissi¬ 
dent students respond to an orator’s de¬ 
scription of the deceased as a lifelong op¬ 
ponent of the Mafia with jeers that be was 
the Mafia. 

The police detective assigned to the 
case has hardly begun bis investigations * 
before another judge in another district is 
also assassinated. Then, in quick succes¬ 
sion. two more! Some fanatical revolution¬ 
ist seems bent on turning order into chaos 
through the systematic destruction of the 
state’s judicial machinery. 

At least, that is the official viewpoint 
The detective, played by Lino Ventura, 
has other ideas. 

Having discovered that the murdered 
judges were instrumental in sending three 
innocent men to prison, he concentrates 
his investigation upon them, eventually 
narrowing it down to one—a former phar¬ 
macist now inexplicably missing. Endeav¬ 
oring to locate him, the policeman is hand¬ 
icapped by inadequate knowledge of what 
he looks like, since a search of the fugi¬ 
tive’s house reveals that his face has been 
carefully cut from all his photographs. 

Meanwhile, the assassinations contin¬ 
ue, and the detective's superiors, dissatis¬ 
fied with his conduct of the case, insist 
that he abandon the theory of a personal 
vendetta and concentrate on obtaining ev¬ 
idence tying the murders to those wanting 
to overthrow the government The pres¬ 
sure at last becomes so intense the detec¬ 
tive is obliged to resign. 

But, in a final, unofficial act, aimed at 
warning the chief justice of the danger of 
becoming the next victim, the detective 
stumbles upon a secret meeting involving 
the jurist, the police chief and the coun¬ 
try’s top military officials—whereupon it 
occurs to him that the government may 
have engineered at least some of the as¬ 
sassinations as a means of wiping out the 
radical opposition. 

The seemingly anonymous nature of • 
the terror that, introduced with the sniper¬ 
killing of the first judge, gradually in¬ 
creases to the point that it threatens the 
policeman himself, is underlined by the 
faceless photographs, director Rosi’s in¬ 
genious device of shooting the victims 
through glass (upon which the sudden ap¬ 
pearance of a bullet bole is the only clue 
to the assassin’s presence) and the sugges¬ 
tion of a conspiracy too far-reaching to be 
pondered or defined. 

Mr. Ventura’s granite face has never 
been more expressive, as he wrestles with 
his own growing suspicion that he, too, is 
marked for death, and Max von Sydow 
and Fernando Rey are equally strong ip 
See FILMS, B», Col. 1 
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Corpses, Lacemaker’ are first-rate festival films 


| II.MS. from It I 

nlcs of the fascist-inclined chief jus- 
nce and the Minuter of Justice respec- 
Iv The result is a meting combina- 
UV n of whodunit thriller and political 
treatise whose very vagaries are in the 
long run part of .is message and power. 

Compared with that of "niustrious 
romses" the canvas Swiss director 
riaude Goretta uses for “The Lacemaker” 
liny But this festival offering, to be 
ihown at 7.JO P M. Tuesday and 7 45 P.M. 
the following Saturday at the Playhouse, 

ts no less moving. 

Isabelle Huppert. an actress of pro¬ 
found loveliness and sensitivity, play's 
Pomme, an 18 -year-old girl of working- 
class background who is persuaded to ac¬ 
company her employer, the female opera¬ 
tor of a Parisian beauty parlor, on a vaca¬ 
tion to the Nor mandy coast. _ 


essentially shy and inarticulate with 
n ? knowledge of the opposite sex 
phe doesnt even know how to dance) 
Pomme is in effect abandoned in a fore?gn 
land when her worldly wise rnmnaninn 
suddenly decides to move in with a man 
she has met the night before. She wanders 
among the bathers (she doesn't know how 
to swim either) like a lost soul-until, one 
* mg\y young man of 
middle-class background down from Paris 
where he attends a university. 


parlor. 

Her willingness to remain in this de¬ 
meaning job begins to bother him. She 
should try to improve herself—if for no 
other reason than to participate in the in¬ 
tellectual conversations he and his student 
friends are always having at the apart¬ 
ment and other gathering places. To all of 
which she seems incapable of making an 
adequate reply. When, during a visit to his 
family, she is asked what she hopes ulti- 


Their courtship is a one-sided affair 
with him doing all the talking and she lis¬ 
tening amiably but without comment-be- 
cause she honestly has nothing to say Fi¬ 
nally, ho suggests they make love, and the 
next thing we know they have an apart¬ 
ment together on the Left Bank, where 
they continue their respective pursuits, he i 
at the university and she at the beauty 


mately to become, she answers with 
touching simplicity, “A beautician.” 

The story, as described, admittedly 
doesn’t sound like much. But it has been 
put together with such delicacy and astute 
awareness of the truth of every word and 
gesture—a quality evident not only in the 
direction but also the performances by 
Miss Huppert and Yves Beneyton in the 
principal roles-that it comes across with 
the impact of the tragedy it is. 




LIKE A TURTLE ON ITS BACK 

Dir. Luc Beraud (France, 1978) 

Dne novel very successful then—nothing Sue years 
jl nothing Paul is completely drained of his creative 
uices The ultimate case of wnter s block. Paul suffers, 
snd so does his working wife, but the audience laughs 
ind sympathizes with both because of a syndrome 
ve can all understand. A delightful comedy and first 
eature from the co-author of TOE BEST WAY. 

Saturday, May 12 7 45 and Thursday. May 17.730 


A DAY AT THE RACES 

Dir Sam Wood (USA. 1937) 
What better way to celebrate the running ol the 
Preakness than with Groucho, Harpo, Chico and the 
one and only Margaret Dumont And remember, you 
can lead a horse to water, but a penal must be lead. 

Saturday, May 19, 2:00 p m. 




LUSTRIOUS CORPSES 

• Francesco Rosi (Italy. 1976) 

,o Ventura. Fernando Rey and Max von Sydow star 
his ". - political thnller that makes Watergate look 
»cotton candy " San Francisco Chronicle Six 
iminent judges and prosecutors have been 
irdered in a country that bears a sinking resem- 
nce to Italy A conspiracy-the mob, thegovem, 
mt? Or an innocent victim of a guilty verdict out:for 
enge? Named Film of the Year by the International 


Saturday. May 12 945 and Thursday. May 17,9 30 


JANIS 

Dir. Howard Aik and Seaton Findlay (USA 1975) 
The queen of rock in a him that has all the excitement of 
a live performance A retrospective of a brief but bnl- 
liant career, including many of the hits that brought 
lams Joplin success and misery from 'Ball and Chain" 
to Tell Mama" to "Me and Bobby McGee." recorded at 
Monterey, Woodstock, Frankfurt and Toronto, with Big 
Brother and the Holding Company, and the Kozmic 
Blues and Full Tilt Boogie Bands. 

Saturday, May 19, Midnight 



|>esigned and Produced by The Creative Group 
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Monday. May 14 
Strongman Ferdinand 7 30 
Despair. 930 
Tuesday. May IS 
The Lacemaker 7 JO 
Pastoral Hide-and-Seek 930 


Monday, May 21 
Yotimbo, 730 
DersuUrala 930 
Tuesday. May 22 
Drunken Angel 7 30 
Ikiru 930 
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Competition, all at our tenth birthday 
Oink r S ' ?■, a 'l?' e ce * e * 3rali on, a screening of Claude 
Uiabnol s extraordinary new film "Violette"—a special 
showing to benefit The Baltimore Film Forum. Help us 

light the candles for our brightest festival ever^ 
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ERASERHEAD 

Dir Deed Lynda (USA 1777) .. te 


Saturday. May 12 Midright 

UTTLE WOMEN 

Dir Gsceg* Cukor (USA 1933) 

SSiSS n,D ^^ Sw 

Sunday May 13,200 


THE THREE MUSKETEERS 

Dir George Sainey (USA 19*81 

“siSb^PSSS 

■“ 3 e 5 SS 3 gS 

Sunday May 2a 200 


AKIRA KUROSAWA A RETROSPECTIVE 

Alter more then 30 yearn Kuraewa til mmaUuia 

Vvonte d die Amenoan audience 

YOJIMBOOopan 1961) 
Monday. May 21 730 
DERSU UZALA (USSR/Japan. 1975) 
Monday May 31 930 
DRUNKEN ANGELdopan, 19-18) 
Tuesday May 22 7 30 
IKIRU (Iapaa 1952) 
Tuesday, May 22.930 


FILM FESTIVAL CALENDAR 


’edneeday, May 9 , 

ciette (Beneht—one show only) 800 

lursday. May 10 
eBestol Festival The Independent 
ilmmakeis' Competition. Pari 1730. 
'art R 930 
iday.Mayll 
o Bert Way 7 45 
o Chess Rayet* 945 
utopia Maniacs Midnight 
lurday. May 12 
ateboard 200 
;e A Turtle on Its Back. 7 45 
utraous Corpses 94S 
iserhead Midnight 


Lille Women. 2 0 
Independent Flirt 
MaxHavelaar 8 


.... 

L^»ATurtl#«i V li^ack. 730 
Iilustnous Corpses, 930 
May 18 

......an Ferdinand. 745 

Despair, 945 
Martin. Midnight 


Saturday. May 19 

A D ^rtt hu Pace*. 2( 


irvoi-ooein 3 K"r, / mj 

iK»“r l!H5 . 


THE PLAYHOUSE 25th AND CHARLES STREETS 

Free parking at the Maryland National Bank. 26th and Charles Streets 

FOR INFORMATION, CALL 685-4170 


Tho Three Musketeers. 200 
independent Films, 600 
Mas Havelaar, 015 














































































THE BALTIMORE FILM FORUM 


REEL 2 


FILM PROGRAMS 

December, 1978—April, 1979 


The Baltimore Film Forum continues 
its year of intriguing and provocative 
film fare in “Reel 2” of our year-round 
film programming. With screenings at 
Center Stage, The Baltimore Museum 
of Art, and the Johns Hopkins Univer¬ 
sity, more than twenty-five foreign films 
will he screened, plus American fea¬ 
tures, from December through April. 

Read through our upcoming schedule 
and order your tickets now'. Guarantee 
your seat for the best in foreign films 
from the Baltimore Film Forum. 


QUESTIONS? CAU THE lAITIMOBE FILM fORUM, 405-4170 
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Is Baltimore a bad cinema town, 
or is it just a tough era for film? 


By Earl Arnett 


n evcriS U a < ^f ider ^ * orldwidc art of dnema. Baltimore has 
current^ I VC ^ B i < ^ >d m town - If y° u werc interested in the 
Fellini, Bertolucci, Truffaut, Oshima, Bergman 
aJrt k cn ln hlstorlc P icccs b >' Ford , Huston, Hitchcock 

warT.„ S C t anc , es arc y°“' d trav el to New York or, in recent 
years, to Washington. 

l lh e moment, only one commercial theater, the Playhouse 
C. harl es) shows forc ‘gn IHms of generally acknowl- 
qua lty ‘ Ils owncr « Howard A. Wagonheim, oper- 
tes the Playhouse more out of love than any desire for profit. 

/.I, e «i hlS 0thcr past efforts t0 P resent Hne, avant-garde films 
fine 5 West and 7 East theaters) have been financially unsuccess- 


No “rep house," a theater which offers film repertories and 
historic retrospectives, exists here—not one. If you want to see a 
historic film of cultural significance, you must enroll in a series 
which usually offers the film once during the course of a season. 
Or you might catch one at the Johns Hopkins University. The only 
other outlet is to find a fine old flick on the tube, but that's unlike¬ 
ly since television in this area generally ignores cinematic art 
Does such a situation mean that Baltimoreans are not interest¬ 
ed in film? Not so, says Hillary Aidus, executive director of the 
Baltimore Film Forum, sponsor of the Baltimore International 
Film Festival and three well-attended film series at Center 
Stage, the Hopkins and the Baltimore Museum of Art. 

“The Film Forum has really grown in the last vear,” she says. 
“We had 10,000 people during the two weeks of last year’s festi¬ 
val at the Playhouse. At least 400 people attend our series at Cen¬ 
ter Stage (Monday evenings once a month); the Hopkins Tuesday 
evening series averages 150-200, and the series at the museum 
(“Classics of the Italian Cinema,” Thursday evenings] has drawn 
225-250. We’re doing very, very' well, better than expected. 

“Awareness of film in Baltimore has grown tremendously. We 
now have 7,000 names on our mailing list. That’s a huge jump 
from last year.” 

Then is Baltimore a bad film town from a commercial point of 
view? “No.” says Leon Back, president of the National Associa¬ 
tion of Theater Owners of Maryland (NATO, they call it). “We’re 
just the same as every other town. We do approximately the 
same kind of business as Philadelphia, Pittsburgh, Norfolk, 
places like that. 

“Our total grosses are not as big as Washington, but we re not 
as big a drawing area as D.C. There are eight theaters in Wash¬ 
ington to every four in Baltimore for first-run films. 

“W T e represent 80 to 85 theaters in metropolitan Baltimore, up¬ 
state Maryland and the Eastern Shore. (Washington has its own 
branch of NATO which includes theaters in Prince Georges and 
Montgomery counties.) The city of Baltimore at one time had 100 
theaters. Now there’s 30, maybe less. The Northway and the Ar¬ 
cade just became dark last week.” 

Why the empty theaters? 

Consider the case of the Tower, located between the two high- 
rise apartments at 2 Charles Center. When it opened amid great 
dipopla In 1967, the 600-seat Tower was the first new movie thea¬ 
ter constructed downtown in almost 50 years. 

' ' The theater supposedly heralded the return of affluent movie¬ 
goers and other cultural big spenders to a renewed inner city. It 
has been closed since November, 1977. 

Jack Fruchtman, owner of J-F Theatres (probably the largest 
owner of theaters in Maryland and a non-NATO member), admits 


See MOVIES, B4. Col. 3 
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Is Baltimore a bad town for cinema fans? 


MOVIES, from B1 

the obvious-that the Tower has been an 
economic failure. 

“We will certainly reopen it when 
we find a policy that will be received well 
by the public,” he told a reporter. "We 
consider reopening it every day." Appar¬ 
ently that isn’t often enough to actually 
give it a try again. 

No such reopening has developed. The 
Tower, nestled downtown, remains closed, 
while the Rotunda Cinema, a “duplex” 
theater in a shopping center, also owned 
by J-F. seems to be thriving. 

“The whole tenor of the business is dif¬ 
ferent.” Mr. Back says. "We went to 
where the people are. to the shopping cen¬ 
ters. And the practice of blind bidding is 
the reason for duplex, triplex, quadruplex 
theaters. Yon can make up for a lemon, if 
you’re showing two, four films at the same 
location.” 

"Blind bidding.” according to the thea¬ 
ter owners, is an economic practice which 
is killing the small operator. A practice 
once confined to booking films for major 
holiday periods, it has now become univer¬ 
sal for almost all the major "products.” 

A film producer or company sends a 


letter to theaters in a certain market, ad- 
vising them that a limited number wiil be 
selected for showing a forthcoming film. 
The theater is asked to pay a rental fee in 
advance, show the film for a minimum 
playing time (usually six weeks) and 
share part of the gross receipts. The thea¬ 
ter owner must bid for the film within a 
deadline without ever seeing what he’s 
buying. In some cases, the film hasn’t even 
been made yet. 

In the words of one theater chain own¬ 
er operator: “The terms are idiotic. You 
have to guarantee a certain number of 
weeks, and we guess wrong so many 
times.” 

It’s an unfair gamble, other owners 
say, and they’re at the mercy of the film 
company, which has all the cards in such a 
game. Owners with the most number of 
“screens" obviously have a greater advan¬ 
tage than the small operator running one 
downtown theater. 

What about the small entrepeneur who 
wants to run a commercial theater devot¬ 
ed to the so-called "art” film? 

"I frankly think there’s more audience 
for it than is given an opportunity in Balti¬ 
more,” Mr. Back says. “But such films 
have to be well publicized and usually fil¬ 


ter down from the New York area. 

"We don’t have the population for a 
number of these things. Washington, for 
example, has a big. transient population. 
Baltimore is a home town, where people 
pay ground rents, and the city’s not in the 
county. Face it, this is an unusual town. 

"And then there’s the Censor Board, 
unique in the United States. Some of the 
independent producers don't even submit 
their pictures to Maryland theaters be¬ 
cause of the board. 

"And films are not covered very well 
here, particularly by the electronic media. 
We don't object to critics; we object to not 
being criticized. Reviewers are too busy 
covering everything else. I know of no oth¬ 
er city as bleak in movie news. There’s 
more coverage of basketball without a 
major professional team than movies. 
Even racing gets more. And yet movies 
last year paid $2,137,312 in Maryland ad¬ 
missions taxes on gross receipts. 

"The movie business would be a lot 
healthier if we got better support from the 
news media, particularly the electronic 
media." 

What emerges from a close look at Bal¬ 
timore’s film scene is a thriving, nonprofit 
interest, documented by attendance at a 


rather large number of film series. In ad¬ 
dition to those by the Film Forum, the 
Hopkins campus offers "The Reel World, 
coordinated by Lorinda Riddle, and 
"Weekend Wonderflix," coordinated by 
Mark Norton. The Enoch Pratt Free Li¬ 
brary runs an extensive film program 
headed by Helen Cyr, and the Baltimore 
county library system also has film show¬ 
ings. 

Individual film buffs like Chris Buch- 
man, Jr.. Rex Schneider and Harvey Alex¬ 
ander have also contributed vitality to the 
film scene by organizing imaginative film 
series. 

But the commercial scene-particular¬ 
ly that represented by the single, down¬ 
town movie theaters—is not so promising. 
The theaters making money consistently 
seem to be multiple-screen operations lo¬ 
cated on or near shopping centers outside 
the inner city. Hampered by constricting 
economic practices, shifting populations 
and what they perceive as lack of public 
attention, many theater owners find their 
economic positions increasingly untena¬ 
ble. 

The result is what you see and what 
you don't see-what you have to travel 
elsewhere to see. 
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March 28, 1979 


MEMO 


To: BFF Program Committee 
From: Helen Cyr 


, T ^ e next meeting of the Program Committee will be held 

” °£. Stuart and Paula Rome on Wednesday, April 11, 1979, 

at /:30 pm. The principal agenda item will be a discussion of 
program possibilities for the 1979-80 season. Be thinking about 


Enclosed is the final schedule for this year's Festival. 
Some words of explanation about it: We tried to get "The Innocent", 
"Peppermint Soda", "Nosferatu", "Girlfriends", "The Last Wave", 
"Picnic.at Hanging Rock" and "El Topo". For varying reasons, none 
was available. The rental terms for "The Children of Theatre Street" 
were quite excessive, and Paramount could not locate "The Court 
Jester". A Preakness Day showing of "A Day at the Races" seemed 
a good spur of the moment substitute. A quick poll produced some 
enthusiasm for programming "Janis" in the place of "El Topo". 

"Drunken Angel" was programmed as the fourth Kurosawa film because 
"Redbeard" and "The Seven Samurai" are too long. The Sunday 
evening independent film programs were added because of the greatly 
increased number of independent film entries (250 as compared to 
140 last year) and their apparent overall strength. 

For your income tax records, I am enclosing a copy of 
the minutes of the Film Forum's Executive Committee meeting of 
August 16, 1978. These minutes contain a resolution acknowledging 
that your film-going expenses as a Program Committee member are 
a tax-deductible contribution to the Film Forum. 

If you will not be able to attend the next Program 
Committee meeting, please let Hillary (685—4170 or 727—3077) 
or me (396-4616) know in advance. And let us have your ideas. 


End. 
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TIMORE FILM FORUM - EXECUTIVE COMMITTEE MEETING 
Thursday, Januarv 4 f 1979 

Macksey, Hillary Aidus P pat’M PaUla p 0r,e ’ Carl Schultz, Richard 
Lord, Cinnie Cyr. Sarah 

I. BUDGET PEPORT 

Inc., for the fiscallearl *.!? 61 '*^ 01 tbe balti,nore FUn F orum, 
all Present and renewed 1 T 3 °4 107S . «ere given to 
report on the rnrroni- ,i ’ , I™ addition, Stuart Rome made an oral 
tee members that thev budget and assured Executive Commit- 

near future- H 7 receive copies of this report in the 


II. Court Case Report 

Commirtee^a rry ^° r< ^ attended the meeting and presented to the 
Slate H f ^ v orum/!Iarvey Alexander court case 

' c Lord bas been representing the T’orum) . After 

mS AiexanLr he Mr eC f nt a 1UrV -i d ? Cisi ° n which was found in favor of 

fiieln 1 ' L ° rd ® x P lain ed the motion that he planned to 

^n^H d I’- JanUa r *• in an effort t0 reverse the afore- 
rnnia ? £ deciai ° n - , H ® a l so snoka of several steos which he 
®2 U ZC t e . on beh alf of the Forum, depending unon the outcome 
or the motion. 


It was the consensus of the Committee that the future steps to 
be taken be left to the discretion of attorneys Harry Lord and 
Stuart Rome. 


III. Permanent Home Renort 

A brief renort was made on recent favorable communication with 
the Baltimore Museum of Art regarding the possibility of its 
serving as a future home base for the Forum. 

A two-part motion was made and seconded that the Forum: a) pro¬ 
ceed no further with negotiations to obtain the Charles Theatre 
as a home base, and b) pursue the possibilities of a oermanent 
association with and residence within the Baltimore Museum of Art 
The motion was carried unanimously. 


Respectfully submitted, 
Harold Levin. 
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| .^ r j ’ uar yiand 21201 

‘ : *“ executive committee meetinp * .» •: '■ 

?n Attendance;' Stuart R om D ' Gbruary 

Donn ie <; A K am ®’ Sue^aker’ jjnf 1 Cyr ’ Carl Schultz - 

Donna Sebley. and Harold Leiin^ AidtfS * GeorRe Udel - 
It was reported that Em^ ^ 

do the Baltimore Film Forum^account^bo^ 111 ' its to Find someone 

thes^ C a?f^ 0 ?"" W ^ t ^ out: res olution-- m a oF t ^ lree 35mm projectors, 

gift items ensued. regarding storage and insurance of 

III. The Harvey Alexander 1 

paid by the Forum to Mr^AiL^ been resolved, with a $4500 settlement 
five-year budget statement-^c^ (It was noted that the revised 
expenditure in the Salaries at m eeting--reflects this 

„ . rleS and Fees columns for 1975 and 1976). 

Cnmoc . _ 


? v * 

y- 

VI. 

8 


Copi f - v/i,uuu *° ana 

were distributed° P ° Sed Fiscal Yea r 1980 budget (dated November 1978) 

ship list be prepared fnr t j?o. U ?^ at ? d Forum Board and committee member' 
F pared for distribution at the February 12 Board meetin) 

Filmmakers.•' Competition” 11 severa ^ *- tems related to the Independent 

to appear 7 ^ mma k er3 News letter ads for the competition have begun 

- “ 4 S £Wl.bL for th. 

J ses screenings (and that availability may extend to Saturdays) . 
VIII. Hillary Aidus reported on several other items: 

A able to^rranw’ conta ct with the Canadian Embassy, may be 

Slm P Festival h3S b6en b °° ked f ° r this year ’ s Baltimore Intematiotu 

■* T_ ’ 


* O.U.JT UUUO c J 

Film Festival. y w ~~~ 

C. The Japanese series has changed its starting time to 8:15 P.M. 


ml> l e !K^ y Lw°rS e f that s , he has a Festival Programming Committee 

pS2a.r12 S;Ji , Si 2? , J5: ;s°Sp. Feb,ui " v 5 ' i9 ”' and th *' —» 


f x. 


x. 


*?• 

> ; 


Honoraria for recent and current Forum program speakers and note-writers 
were discussed and it was decided that for all future programs, honor¬ 
arium agreements should be made in advance. 

A motion was made, seconded and passed to award the following honoraria: 
Richard Brender-$150.00 
Stephen Prince -$150.00 

Gary Smarick -tickets to the Japanese film series 

John Waters -tickets to the Baltimore International Film Festival 

Harold Levin -a French dinner 


Ginnie Adams reported, on behalf of the Future Home Committee, that a 
proposal is about to be submitted by the Forum to the Baltimore Museum 
of Art. The proposal recommends that the Museum be the future home of 
the Baltimore Film Forum. 

Hillary Aidus reported that Boots Wagonheim has, within the last few 
days, suggested that the Forum consider leasing the Five West Theater 
as its future home. The Committee gave Hillary the go-ahead to pursue 
this discussion and bring back more details. 

The CETA grant which is presently funding Hillary Aidus as Executive 
Director runs through the end of March 1979. An extention through 
September 30, 1979 is being requested. 

A motion was made, seconded and passed in which the Executive Committee 
affirmed its commitment to hire Hillary Aidus when her CETA funding 
runs out. 

Hillary Aidus went on record praising her assistant Julie Lehnert for 
her hard work and strong support. 



*. nv> 















the Baltimore film forum 


Revised 10/17/79 


ROOM 401 
516 NORTH CHARLES ST 
BALTIMORE. MARYLAND 21201 
(301)685-4170 



SPONSOR Of 
THE BALTIMORE 
INTERNATIONAL 
RLM FESTIVAL 


Vccor-yw CV >*> >*TAT<1 *1 Caret ^Mcvc/SA 
Cornrr^t^ or> V qto Oj+jq Col/*v T 

Viaroi^rc*', "o ’irrcmt ^ He?era 
Aswexron C# Tr«r« (Vm c# MoMard 


Program Committee List- 


Aidus, Hillary 
1014 N. Charles St. 
Baltimore, Md. 21201 
235-2349 (H)/547-1404 (W) 

Amsel, Sheldon, HD 
5104 Wetheredsville Rd. 
Baltimore, Md. 21207 
448-9385 (H) 

Braudy, Leo 
207 Woodlawn Rd. 
Baltimore, Md. 21210 
889-0197 (H)/338-7335 (W) 


Livingston, Paisley 
2924 St. Paul St. 
Baltimore, Md. 21218 
235-7319 (H)/338-7619 (W) 

Macksey, Dick 
107 St. Martin's Rd. 
Baltimore, Md. 21218 
235-6237 (H)/338-7619 (W) 

Moore, Ken 
2621 Talbot Rd. 

Baltimore, Md. 21216 
542-2621 (H) 


Cyr, Helen/CHAIR 
110 Glen Argyle Rd. 
Baltimore, Md. 21212 
377-2958 (H)/396-4616 (W) 


Price, Richard B. 

106 W. University Pkway 
Baltimore, Md. 21218 
235-1937 (H)/366-7700 (W) 


Fasanelli, James 
4711 Davenport St. NW 
Washington, D.C. 20016 
(202)966-5591 (H)/455-2109 (W) 

Gill, Walter 
4004 W. Strathmore Ave. 
Baltimore, Md. 21215 
358-8707 (H)/444-3060/3062 (W) 


Riddle, Lorinda 
2721 Guilford 
Baltimore, Md. 21218 
243-7205 (H)/433-2715 (W) 

Schultz, Carl 
2802 Maryland Ave. 
Baltimore, Md. 21218 
366-1153 (H)/889-7900 (W) 


Iampieri, Mike 
1410 Bolton St. 

Baltimore, Md. 21217 
728-5698 (H)/823-0601 (W) 


Smarik, Gary 
1608 Terrace Dr. 
Westminster, Md. 21157 
875-4182 (H)/594-2029 (W) 


Leonard, Aliena 
10270 Wilde Lake Terrace 
Columbia, Md. 21044 
730-4560 (H) 


Strauss, Harry 
910 Scotts Hill Dr. 
Baltimore, Md. 21208 
484-2164 (H)/594-2130 (W) 


evin, Harold 
208 Nerak Rd. 
altimore, Md. 21208 
58-6820 (H) /396-0456 (W) 


Udel, George 
103 Woodlawn Rd. 
Baltimore, Md. 21210 
366-3029 00/368-8675 (W) 
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Program Cornmi n-no n s t 


Waters, John 
2601 Madison Ave. 
Baltimore, Md. 21217 
728-3209 (H) 

White, Fred 
5C Lake Ridge Place 
Cockeysville, Md, 21030 
628-2408 (H)/825-3300 (W) 


Rome, Stuart, PRESIDENT 
6 St. Martin's Rd. 
Baltimore, Md. 21218 
467-2092 (H)/752-6780 (W) 


Special Guests/Screenings 

Giuliano, Mike 
4724 Ruby Ave. 

Baltimore, Md. 21227 
242-1688 (H) 


Prince, Steve 
5410 Elliots Oak Rd. 
Columbia, Md. 21044 
992-5403 (H) 


Sober, Marc 

3925 Beech Ave. Apt. 401 
Baltimore, Md. 21211 
235-8000 (H)/396-4614 (W) 

Himes, Geoff 
3804 Elkader 
Baltimore, Md. 21218 
235-6627 (H) 


Meeker, Guy 
Commercial Credit 
10th Floor 
300 St. Paul PI. 
Baltimore, Md. 21202 
363-2079 (H)/332-7866 (W) 
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By Carl Schoettler 

In the silver darkness, Richard Pr 
stretches forward toward the screen alert 
a cat sulking the night, and more attuned 
the film than almost anyone else in the ai 
tonum. 

His back Is straight, his head still his e 
watchful There is a curiously intense oil 
about him Only his hands move. M 

Don't shooL' 

He's the piano player. 

Dick Price accompanies the silent films 
the Enoch Pratt Library Thursday evenj 
Summer Nickelodeon senes The movie b 
watching so closely this night is “Scar 
Shame." a film made in 1927 by a black fi 
company for black audiences 

“This is a melodrama." says Mr Price 
a short introduction. "It should have melodi 
matic music ” 


"Scar of Shame" turns out to be melodra¬ 
matic indeed The hero rescues the heroine 
three time before the plot really starts twist¬ 
ing Mr Price’s piano follows from romance 
to pathos to bathos, from Victorian parlor 
music to ragtime to blues, alternately tender 
tough and uwdry He has to be alert If the 
plot swings right to romance he doesn't want 
to shift left to ragtime. 

He screened “Scar of Shame" earlier in the 
week And he's made what amounts to a 
script and. if not a score, at least a cue sheet 

“Oh. it's a script” he says later at his 
apartment in one of those correct old build¬ 
ings oq University Parkway Mr Price has in¬ 
vited a cotene of fans for after-the-show sher¬ 
ry He's slim, fair, youthful and somewhat 
primly elegant as he spreads forth cheeses, 
biscuits and one of those nicely adequate pale, 
dry. California sherries. 

He repairs to the dining room for a Ulk 
about his work He peers across the Uble 
from behind glasses that give him a look of 
wide-eyed sophistication. On the wall above 
his left shoulder a large painting of a mandar¬ 
in scholar overlooks the conversation. 


“It's a script,” be says. “Most definitely. 
Absolutely It wouldn't be fair for me to do it 
cold" 

He makes one for each film he plays And 
it becomes part of his repertoire He's made 
music for about three dozen films now His 
script for “Scar of Shame" is fairly typical 
“The action is in lower case,” he says. 
"The inler-tities are in upper case " 


Inter-titles, he explains, are the printed 
matter-dialogue and such— that come be¬ 
tween pictures in silent film. 

“1 leave a wide margin sol can write notes 
to myself " 

Sometimes he writes original music, some¬ 
times he relies on source books from the si¬ 
lent era. occasionally a film comes with a 
musical cue sheet. 

"Except for two pieces." he says, “all the 
nearly three hours of my music for 'Intoler¬ 
ance' is original My work The themes asso¬ 
ciated with the main characters and with 
Mother Rocking the Cradle were all mine. 
And 1 think they work beautifully, if I may 



The sounds of srt en cs 

Richard Price accompanies 


The piano man and his fan 

Richard Price practices for an upcoming silent Prktkii compiled music for about three dozen 
film as Schundl the cat lends a critical ear. Mr. film, some original, some from source books. 


say so I’m very proud of that" 

’Mr Price played the 1916 D.W. Griffith 
classic earlier in the Summer Nickelodeon se¬ 
ries He's played it several times. First at the 
University of Texas, where he first accompa¬ 
nied silent films He was studying for his doc¬ 
torate in 16th century music and literature at 
the Austin university. 

"About silent films," he says, "I didn’t 
know any more than anyone else." 


He'd been in Europe in 1972 and on the 
way back to Texas stoppe^ in New York and 
took in a movie at the Museum of Modern Art, 
a William S. Hart silent western. 

"It was a free day and a lot of little chil¬ 
dren were shifting restlessly in their seats. If 
the film had had 'putic I knew they would 
have been enthralled " ». 

He understood perfectly "Because I have 
a low threshold of boredom.” 


Back at Texas, he found George Wead, a 
Buster Keaton specialist planning a silent 
film program. He asked Mr. Price to accom¬ 
pany them. 

“The whole idea appealed to me immense¬ 
ly. We wheeled in a little out-of-date spinet” 

And Mr. Price was a silent film piano play¬ 
er. 

His first movie was "Der Golem," a Ger¬ 
man expressionist film of the ’20s which re¬ 


tells the tale of the creation of a kind of Jew¬ 
ish Frankenstein's monster in Medieval 
Prague. 

“It was my first one and the most difficult. 
Not because I wasn't used to playing, but be¬ 
cause of the nature of the film itself Yci 
can’t fall back on cliches In a film like tbit 
You have to be original You can’t play chi* 
music as for cowboys and Indians." 

His next film was Buster Keaton's "The 
General," and he still likes it the best. 

“ The General' is still my very favorite* 
lent film. It's a jewel It's very beautiflfly p* 
together.” 

And he says it’s very hard to do. 

But his performance for "The Genera]" 
sounds like something of a tour de force He 
uses 40 musical references, from "Old Folks 
at Home.” to "Dixie." to "The Wibash Cm- 
nonball." 

Mr Price first studied piano (and. be says, 
more importantly, musicianship with Grace 
Cushman) at the Peabody, while be vu still 
going to Fnends School 

“I was born in New York and reared 1b 
Baltimore.” be says, with perhaps character 
istically meticulous diction. 

He continued with music at Oberlin Col¬ 
lege, Ohio. And he has degrees from Johns 
Hopkins and the University of Virginia, and 
his doctorate from the University of Texas. 
He now teaches English and public speaking 
and communications at the Community Col¬ 
lege of Baltimore And he sells real estate for 
Chase Fitzgerald 4 Ca Inc. 

He got into real estate, he says, "because I 
have a degree in drama and music. That and 
50 cents will get you a cop of coffee " 

The Nickelodeoo Senes came about after 
he went down to the Pratt and got to talkin g 
with Helen Cyr, the bead of audio-visual de¬ 
partment 

“I wanted to do a silent film program for 
the Keswick home where my mother is a pa¬ 
tient," Mr Price says. Helen Cyr was enthu¬ 
siastic about the idea of playing for the silents 
at the Pratt And The Baltimore Film Forum 
came through with an honorarium (small) 
and the Summer Nickelodeon was under way. 

“Scar of Shame" was his fifth in the series. 
His sixth was Rudolph Valentino in "Son of 
the Sheik," the archetypal silent actor in the 
emblematic silent film. This Thursday he’ll do 
“The Black Pirate’’- pirates, buned treasure 
and Douglas Fairbanks at his swashbuckling 
best 

Mr Price will play the music the way he 
thinks it should be done “The way I would 
like to hear the film done had I lived in the 
’20s." 

And the highest praise for his work is no 
praise at all 

‘The most flattering thing," he says, "is 
when people come up and say,‘Gee, 1 didn’t 
know you were alive.' That means I’m suc¬ 
cessful in putting music and film together " 

So if you go to the movies at the Pratt 
Thursday and you don’t notice the piano play 
er, he's doing his best 



















By Mike Giuliano i v 

NfNi.'S Amencnn Sta* 

Director Jwn Micklm Silver hor^' 
band Raphael Silver and novelistAnn K, UCY ' r hu 5- 
cnraing to Baltimore Feb. 9 for the are ** 

their film “Head 0\*er Heels.* ^ j0TU l premiere of 

land^Film Guf^^ Mary- 

pxted to be the i,m ir, a™ Isek- 

tun” that will bring promlncr. director* ?*i ogu - >-« 
critics to our area. ^ ^Titers and 

"Head Over Heels" will premiere at in™., 

s.'KtuS^^ skhssss* 

Se.a University, and Dr. Philip Undw m SlVw gin 
sity.cf Maryland. Baltimore (S* Dr m r V Er ; 

, Mackey of Johns Hopkins wifi moderate Tnea- L rt ^ 
will be invited to participate. ' neau£Ai ^nce 

"Head Over Keels" is the latest mdepercpntlv nm. 
daced film from the Silvers. FeaturingJcta pvVn'w 
- Mary Beth Hun, it's about a v'jr^rne^h^^^! 
lessly and eternally in love wftn aCSo* 
quite as enthusiastic about him no is not 

Generally well-received bv the critics in 
(New York. Washington. D.C.. ar.d cib.-r Eaa CoiSt “ 
cauons) where it ha< already opened. "KeedCvS 
Heels made a few 10-best lists forlSTS Jver 

Previous Sih'ers' films have included "Hester 
Street," the only one to plat- before a wide nationwide 
audience. Eetween the Lines," a romantic exoosa ot 
life at an alternative newspaper, based on Boston's 
Re^JPaper and "On the Yard," which was based on a 
ravel by Baltimorean Malcolm Bra!v 

The Bain mere premiere of “Head Over Keels’* 
was made possible by runc^.g from the Maryland Com¬ 
mittee for the Humanities and the Folkemer Pfioto Ser¬ 
vice. 

A. number of film-enented groups including the 
Baltimore Film Forum, the Reel World film series and 


film to premiere here Feb. 9 









■ JKtfEO. 

c’ VkS: Jo:r i,‘: 

^ va l0 a PP2ar here with film premiere. 


the humanities oenter at Hopkins, the audiovisual de¬ 
partment of Enoch Pra tt Library and the vsual arts de¬ 
partment at UMBC pooled their resources for the “Dia¬ 
logue on Film’* series. 

. If all goes well, the Film Guild has plans for future 
programs. Already, an impressive line-up of Him art¬ 
ists has agreed to oring films and selves to Baltimore. 

Directors who’ve expressed interest include Rob¬ 
ert Airman* Robert Wise, Frank Capra, Claudia Weill, 
Davit* and Albert Maysles, Barbara Kopple and Ed¬ 
ward Dmytryk. 

Interested novelists and screenwriters include 
Larry McMurtry, Eleanor Perry, Howard Koch and Jo- 
seph'Mankiewia. 

Cinematographer Vilmos Sagmond is willing to 
appear, as are critics James Monaco, Andrew Sams 
and Molly Haskell. „ , „ 

Advance ticket requests for “Head Over Heels 
must be received before Feb 2. In advance tickets are 
X2, v the door they are $3. To order, write Joe Baum, 
the Maryland Film Guild, 268 Lord Byrcn Une,Coc)c- 
eysville,*Md. 21030. Enclose a stamped, self-addressed 
envelope with your check or money order. 





The Maryland Film Guild 


presents 


DIALOGUE ON FILM: 
The Creative Process 


MSm 



The News American, Monday. January 28, 


ANN BEATTIE'S NOVEL 

CHILLY SCENES OF WINTER 


JOAN MICKLIN SILVER'S FILM 

HEAD OVER HEELS 


CO-SPONSORS 

Baltimore Film Forum 

Enoch Pratt Free Library 
Audio-Visual Dept. 

Johns Hopkins University 
Humanities Center 

The Reel World 

University of Maryland, 
Balto. County 
Visual Arts Dept. 


FUNDED BY 

The Maryland Committee 
for the Humanities, Inc. 

Folkemer Photo Service 

February 9, 19 8 0 
Charles Theater 



















JOAN miCKLIN SILVER 

Screenwriter-Director 

"HEAD OVER HEELS" is the first motion picture that j 0an 
Dflicklin Silver, one of America's foremost filmmakers, h 
made under the auspices of a major movie company - Unit^ 
Artists. Previously, ms. Silver wrote and directed "He^ 
ter Street," which was produced and distributed by Ms S ~ 
Silver's husband, Raphael D. Silver. It earned an Acad 
Award for its star, Carol Kane. 

ms. Silver also directed the feature film "Between The 
Lines," which was also produced by her husband. That fi 
served to launch the. successful acting careers of many of" 

r its stars, among them John Heard, who plays the leadinn 
role in "HEAD OVER HEELS." 9 

Additionally, there was a 45-minute film, which ms. Silver 
adapted and directed from F. Scott Fitzgerald's story "Ber¬ 
nice Bobs Her Hair," and most recently she produced the 
feature film "On The Yard," with John Heard as one of the 
stars; it also marked the directorial debut of Raphael 
Silver. 

A graduate of Sarah Lawrence, ms. Silver began her film 
career as a screenwriter for educational films. Her first 
original screenplay, "Limbo," resulted in a disappointing 
film so unlike ms. Silver's initial concept that she "in 
self defense" vowed to direct her own work in the future. 
Her first directorial opportunity came from one of the ed¬ 
ucational film companies for which she had written screen¬ 
plays. 

ms. Silver lives in New York City with her husband, and 
they are the parents of three daughters. 


5CH0LAR - PANELISTS 

DR. LEO BRAUDY, Professor, English Department 
Johns Hopkins University 

DR. THOmAS CRIPPS, Professor-Crdr. , Popular Culture Prog. 
Morgan State University 

DR. PHILIP J. LANDQN, Assoc. Professor, English Dept. 

Univ. of maryland, Balto. Co. 

DR. RICHARD mACKSEY, Professor & Director, Humanities Ctr. 

Johns Hopkins University 

/ 


ANN BEATTIE 

Novelist 

Born in Washington, D. C., Ann Beattie attended American 
University, and received her m.A. from the University of 
Connecticut. She has taught at both Harvard and the Uni¬ 
versity of Virginia, and was awarded a Guggenheim fellow¬ 
ship in 1978. Distortions, a collection of short stories, 
was published in 1976 by Doubleday. Another collection of 
stories, Secrets and Surprises , was published in 1979 by 
Random House. 

Beattie's novel Chilly Scenes of Winter is concerned with 
those people who came of age in the 1960*s and find them¬ 
selves lost and disillusioned in the 1970's. In an inter¬ 
view Beattie said: "I was going out of my way in the novel 
to say something about the '60s having passed. It just 
seems to me to be an attitude that most of my friends and 
most of the people I know have. They all feel sort of let 
down, either by not having involved themselves more in the 
'60s now that the '70s are so dreadful, or else by having 
involved themselves to no avail, most of the people I know 
are let down—they feel cheated—and these are the people 
I am writing about." 


IN APPRECIATION 

The Film Guild wishes to express its gratitude to the 
maryland Committee for the Humanities, Inc. for its gener¬ 
ous grant for this pilot project of the DIALOGUE ON FILIY1 
series. We also express our thanks to the Folkemer Photo 
Service for its important donation to this program, and 
to the National Endowment for the Humanities for their 
matching funds. 

United Artists, A Transamerica Company, has made a special 
effort in providing a print to the Guild for the Baltimore 
premiere of "HEAD OVER HEELS." The Charles Theater has 
graciously allowed us the use of their facilities, and 
each of the five co-sponsors has contributed to the success 
of this DIALOGUE ON FILm. 

Carl Schultz, President 
Joseph Baum, Project Director 
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\* THE 


bulletin: 

MARYLAND FILM GUILD BRINGS 
NATIONAL FILMMAKER SERIES 
TO BALTIMORE! 


With money provided by the IYld. Committee for the Humanities and Folkemer Photo Servi ^ 
the Maryland Film Guild is presenting the first of what we hope will be a long and succes 
ful series to acquaint Baltimore audiences with filmmakers and their work * 

On Saturday, February 9, 19BD at 1:00 P.M. the Film Guild has scheduled the Baltim 
premiere of the new film HEAD OVER HEELS , scripted and directed by Joan lYlicklin i p 8 f* n 

Silver’s earlier work, in collaboration with Raphael Silver, includes On The Yard, _JL__- 

the Lines , and Hester Street . HEAD OVER HEELS is based on Ann Beattie’s critically ac- 
claimed novel "Chilly Scenes of Winter", and will be shown at the Charles Theater, 1 • 

Charles Street, Baltimore. Critic Andrew Sarris said that HEAD OVER HEELS "provides convi 
cing evidence that the American cinema has entered the phase of intelligence." Vincen 
Canby called the film "a tantalizing mov_^." will 

Following the film, both Ms. Beattie and IDs. Silver (accompanied by Raphael si J 
discuss the creative process of turning Beattie's fiction into Silver’s film. T ey ua 
joined by three local scholars in film and literature: Dr. Leo Braudy of Johns Hop ms. 

Dr. Thomas Cripps of Morgan State Univ., and Dr. Philip Landon of U.IY1.8.C. Dr. Richaro 
Macksey of Johns Hopkins will moderate. 

This program is the First of our "DIALOGUE ON FILM: THE CREATIVE PROCESS” senes. Co¬ 
sponsoring these programs are Film-oriented groups around metropolitan Baltimore» Bal¬ 

timore Film Forum; the Reel World Film Series; the A-V Dept, of the Enoch Pratt Free Libra y, 
the Visual Arts Dept, of U.N1.B.C.; and the Humanities Center of Johns Hopkins University. 

many other liters and filmmakers have already accepted invi tations to take part in our 
uocomino series, including directors Robert Altman, Robert Wise, Frank Capra and Edward 
Dmvtrvk- novelist Larry McKlurtry Hast Picture Show ); screenwriters Eleanor Perry, Howard 
Koch (Casablanca) and Joseph Klankiewicz (All About Eve); cinematographer Vilmos Szigmond 
fDeliverance);Tilmmakers Claudia Weill, Oavid 4 Albert dlaysles, and Barbara Kopple, critics 
J ames Ulonaco Andrew Sarris, and (Holly Haskell. But in order to attract funds to produce 
James Monaco, « . uri^nff HAS TO BE WELL ATTENDED. Without a successful pilot, 

future programs, our ^porate. PLEASE take advantage of this 

Dialogued Filthy being in the audience on February 9th. We must demonstrate that those 
Dialogue un ri y a Baltimore area will attend such programs. 

Ticket^rids which include both the film and discussion, are attractively low: $2 in 
Ticket pri , Seating at the Charles is limited, so ordering tickets in advance 

SJS; «*r. «*«* ~t 

be received by Feb. 2 or they will be returned unfilled. 


ticket order form 



SEN0 TO: J* Baum 

Md. Film Guild 
268 Lord Byron La 
Cockeysville MD 21030 


YDUR NAIY1E : 

AD0RES5: 


Please send me 
Feb. 9, 1980. 

$ _ 


tickets @ $2.00 to the Dialogue On Film on 
I^enclose a ( ) check ( ) money order for 

ALONG WTTH A STAMPED, SELF-ADDRESSED ENVELOPE . 


zip 
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IH£.BALTIMORE AREA FI IH CAIFNDAR - SFPTFHBFR through nFfFMRFP iQ«n 


The Baltimore Area Film Calendar is prepared and distributed by THE BALTIMORE FILM FORUM 
sponsors of the Baltimore International Film Festival and year-round film series. The 

soonJ^r^ ^f ren ^ S6r ! eS are . lis * ed in capital letters; all other film programs-are 
sponsored by the cultural organizations indicated in the Key Guide. For more detailed 
information on the Film Forum series, see page 3. 

If you would like to be on the Film Forum's mailing list and receive a brochure listing 

RaTtW^» nt M Ser i eS a write to = Baltimore Film Forum, 516 N. Charles St., Room 405, 

Baltimore, Maryland 21201; or call 685-4170. For brochures for other series listed in 
tne calendar, call the appropriate organization listed in the Key Guide. 

th^ U oniHo IS 4 - C ^ ENDA 5 : * Ch u Ck the key followin< ? the film that interests you, and consult 

at , the en< ? ° f the calendar for the screening location. PLEASE NOTE: All films are 
j - J ° Ch l nge n,u ltY l°^ n °tice. Please call the sponsoring organization to avoid 
disappointment. The following symbols are used throughout the calendar: 

* - INDICATES SUBTITLED FILMS 
(A)- ACCESSIBLE TO THE HANDICAPPED 

(P)“ PARTIALLY accessible, but phone ahead for specific instructions 
(X)- NOT ACCESSIBLE 
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Thur. 
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Sat. 
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Sun . 
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Mon. 
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Tues. 

9 

Wed. 

10 


10 

Thur. 

11 


11 


11 


11 


11 

Fri. 

12 

Sat. 

13 


13 


13 


13 

Sun. 

14 

Mon. 

15 


15 

Tues. 

16 

Wed. 

17 

Thur. 

18 


18 


18 


18 


18 

Fri. 

19 

Sat. 

20 


20 

Sun. 

21 

Mon. 

22 


22 

Tues. 

23 


Wed. 


Paisan, 8:00, BRC* 

The Third Man, 7:00, EPHA 
Simon Of The Desert, 7:30, JHl* 

I, Leonardo Da Vinci, 12:00, BCT 
Real West, 7:00, BCNP 
The Paper Chase, 7:30, JH2 
The Paper Chase, 7:30, JH2 
The Man From Nowhere; The Miracle Rider-1, 
2:00, EPC 

Simon Of The Desert , 7:30, JHl* 

Not Reconciled, 7:00, UMBC* 

Jamaica Inn, 7:00, EPHA 
Dutchman; Malcolm X, 8:00, BRC 
The Blue Angel, 7:00, BCPC 
Edgar Allen Poe Films, 7:00, BCRA 


Andrew Wyeth, 12:00, BCT 


, /•vv/ Drnn 

vmnm 


OF MR. WEST 
KS; CHESS 


24 Number 17, 7:00, BCRA 

24 Blind Sunday, 7:00, EPHA 

Thur. 25 THE EXT RAO R] 

INTHE LAN: 

FEVER,8:00, BFF-2* 

25 Forbidden Games, 8:00, HCC* 

25 Philadelphia Story, 7:30, JHl 
25 La Bete Humaine, 7:30, BRC* 

25 Kremlin, 12:00, BCT 

25 Dr. Doolittle, 7:00, BCT 

27 The Making Of Star Wars; Hardware Wars; 

The Miracle Rider— 4, 2:00, EPC 

28 Philadelphia Story, 7:30, JHl 

29 PERCEVAL, 7:30, BFF-1* 

“ I Love You, I Kill You, 7:00, UMBC* 


Sat. 


Sun. 
Mon. 


29 


OCTOBER 


Room, EPC 
rhe Astronoughts; 
Pond, 2:00, BCW 


The Monster of Highgate 


Rider-2, 2:00, EPC 
Mencken Centenary, 9 
Room, EPC 


The Miracle 


EPC 


UMBC* 


8:00, BFF-2* 


12:00, BCT 


Ski, 7:00, BCCO 


Wed. 


Thur. 


Fri. 
Sat. 


Sun. 


Mon. 


Tues. 


Wed. 


Thur. 


:uu, EFh 

i N ?r 


BCT 


Star Trek, 7:30, JH2 


2:00, EPC 


UMBC* 


The Tap Dance Kid; Black Music In America- 
The Seventies; Charlie Barnet; Daybreak 
Express, 5:30, EPLT 
The Magnificent Ambersons, 6:00, EPCA 
Queen Of The Stardust Ballroom, 7:00, EPHA 

ns 

8:00, BFF-2* 

The Bicycle Thief, 7:30, JHl* 

Slapstick; Clown Princes, 12:00, 

Murder By Death, 7:30, JH2 
Murder By Death, 7:30, JH2 
Greyfriars Bobby; The Miracle Rider-5, 

2:00, EPC 

The Bicycle Thief, 7:30, JHl* 

City Lights, 2:00, BCCA* 

HAMLET, 7:30, BFF-1* 

A Free Woman, 7:00, UMBC* 

Forbidden City, 12:00, BCW 
Monsters: Mysteries Or Myth, 7:00, BCNP 
M, 7:00, BCRA* 

8 Gaslight, 7:00, BCT 

8 The Case Of The Bermuda Triangle; The 

Mannikin, 5:30, EPLT 
The Thirty-Nine Steps, 7:00, EPHA 

THE LOVE OF JEANNE NEY, 8:oo, bff-2* 

My Uncle Antoine, 8:00, HCC* 

The Seventh Seal, 7:30, JHl* 

The Gospel According To St. Matthew, 8:00, 
BRC* 

9 Easy Street; The Count, 12:00, BCT 

9 Famous Movie Monsters; Slapstick, 6:00, 

EPMP 








By Earl Arnett 

What’s going on now with the Maryland 
Filmmakers Guild and the Baltimore 
Film Forum points to a growing, sophisti¬ 
cated interest here in both film viewing 
and film making. 

All but about 25 out of 500 seats have 
been sold for tomorrow’s event at the 
Charles Theater, entitled “Dialogue on 
Film: The Creative Process.” Joan Mick- 
lin Silver, screenwriter and director of 
“Head over Heels,” will talk about the 
film after a one-time showing at 1 p.m. 
She’ll be joined by Ann Beattie, author of 
“Chilly Scenes in Winter,” the novel on 
which the movie is based. 

The two will be questioned by a local 
panel that includes Dr. Thomas Cripps, a 
film historian from Morgan State Univer- 



forth in time. But I think anything can be 
a film that a film maker wants to turn 
into film. The book has vivid characters 
with surprising traits, and I thought from 
the beginning it would make a good film.” 

Triple Play Productions, founded by 
three young actors, bought the book rights 
in 1978, and Ms. Silver was approached to 
write the screenplay and direct the effort 
She concentrated on the main character, 
Charles, who loves an ordinary woman) 
Laura, who lived with him a few months 
and then went back to her husband. He 
pursues her with the extraordinary ardor 
of irrational passion, irritating his mother, 
his friends and everyone else in his life. 

The book contained a certain spirit Ms. 
Silver says, a comic madness that made 
Charles appealing in spite of the absurdity 
See FILM, B4, Col. 1 


sity of Maryland £5?, m the Univcr * 

sSSKSSsb 


\ orker and rushed to buy the book when 
it came out in 1976. wnen 

“It’s about someone pining awav with 
Many people ZgMtt 
couldn t be made into a film: there was no 
Pronounced story line; it goes back and 


It this a film town at last? 


FILM, from B1 

of hii love. She tried to capture that spe¬ 
cial mood, the obligation she believes the 
mmi maker owes the novelist, and Ms. 
Beatty apparently approves. The author 
spent a week on the shoot, looked at pre¬ 
liminary scripts and watched her book be¬ 
come something else-a more intimate 
vehicle, focusing on fewer characters with 
greater intensity. 

Anne has been very generous in her 
support of the film,” Ms. Silver says. “She 
gave us encouragement but also said she 
was content with being a novelist and 
short story writer.” 

John Heard stars as Charles in “Head 
over Heels,” and he's supported by Mary 
Beth Hurt as Laura and Gloria Grahame 
as his neurotic mother. Critical opinion 
about the film has been generally favora¬ 
ble, although a few reviewers had trouble 
with the comedy. John Skow in Time last 
November found the humor “a trifle 
heavyhanded," but gave it three qualified 
cheers. Vincent Canby called it “a tanta¬ 
lizing movie," and Andrew Sarris claimed 
that it demonstrated the American film 
"has entered the phase of intelligence." 

No longer in circulation, the movie is 
scheduled for re-release in Boston later 
this month and may make its way to this 
area, if the Boston opening is successful. 

Members of the Maryland Film Guild, 
established in 1978, hope tomorrow’s 
event will inaugurate a scries of dialogues 
wiih famous directors, writers, critics, 
cinematographers and other film makers 
who will visit Baltimore to talk about 
their work. At the moment, this pioneering 
organization consists of a handful of peo¬ 
ple,, including Carl Schultz, Rachel Wohl, 
Richard Chisolm, Bob Goald and Joe 
Baum. 

(Mr. Baum put tomorrow’s package to¬ 
gether with assistance from the Baltimore 
Film Forum, the Reel World Film Series, 
the audiovisual department at the Enoch 
Pratt Free Library, the visual arts depart¬ 
ment at UMBC and the humanities center 
at the Hopkins.) 

“This is our first public event,” Mr. 
Schultz says. "Our organization is parallel 
to the Washington Area Film League, 
which has published a resource book for 


Picasso collection 

Minneapolis (AP)-Pablo Picasso 
was a hoarder. His homes were littered 
with empty cigarette packages, broken 
pots, pieces of wicker, toys and scraps 
of all kinds. 

Now, for the first time, Americans 
will have a chance to see how Picasso 
made use of some of that “junk." 

An exhibition of 160 paintings, 
sculptures, collages and drawings from 
Picasso's collection of his own works- 
most of which have never been shown 
before outside of Europe-opens Sun¬ 
day at Walker Art Center. The Walker 
showing runs through March 30. 

The only other American showing of 
these works will be at The Museum of 
Modern Art in New York, where they 
will be included in a major Picasso ret¬ 
rospective in May. 

The works span 77 years of Picas¬ 
so’s life from 1895 to 1972, and many 
are considered by tbe art world to be 
among his best. 


free-lance workers to help bring the film 
community together. We have regular 
meetings the second Wednesday of every 
even-numbered month in the Poe Room at 
the Pratt . . . 

“But the well established commercial 
people are not yet in the guild. They seem 
to be more competing businessmen than 
fellow artists. We want to bring the film 
community together to share ideas, assist 
each other in getting grants and share 
ideas. We’re interested in the creative 
process as opposed to watching.” 

In addition to tomorrow’s special 
event, the Baltimore Film Forum, which 
sponsors the annual Baltimore Interna¬ 
tional Film Festival, has several ongoing 
series extending into the coming spring. 

Dr. Fred White, an English professor at 
Goucher College, hosts “The British are 
Coming.” a series from the British cine¬ 
ma, which runs at 8 p.m. Tuesdays in 
Remsen Hall on the Hopkins Homewood 
campus. “I’m All Right, Jack’ directed by 
John Boulting. “Saturday Night and Sun¬ 
day Morning" directed by Karel Reisz, 
“Peeping Tom" directed by Michael Pow¬ 
ell "Privilege" directed by Peter Watkins 
and “In Celebration" directed by Lindsay 
Anderson will be featured, in that order, 
through March 11. 

Another series is entitled "States of , 
Scige" and plays at 8 p.m. Thursdays at 
the Baltimore Museum of Art Nine Euro¬ 
pean films focusing on how people survive 
In our dangerous world will be shown 
through April 10. Each one will feature a | 
speaker to discuss its themes and relevan- 
cies. EBR 

The coming order of films with speak¬ 
ers includes: 

“O Lucky Man" (Lindsay Anderson, England, 
1973-Marianne Githens, Goucher College) 
“Investigation of a Citizen Above Suspicion 
(Elio Petri. Italy. 1970-Herb Smith, West¬ 
ern Maryland College) 

“La Salamandre" (Alain Tanner. Switzerland, 
1971-Leo Braudy, the Hopkins) 

“The Sorrow and the Pity” (Marcel Ophuls, 
France, 1971-Jim Fasinelli. visual arts de¬ 
partment of UMBC, begins at 7 30 p.m.) 
‘‘Ramparts of Gay" (Jean-Louis Bertucelli, 
Tunisia. 1970-Jun Fasinelli) 

“Adalen 31” (Bo Widerberg. Sweden, 1969 — 
Stanley Mazeroff, lawyer) 

“The Organizer” (Mario Monicelli, Italy, 1964 
— Rick Pfeiffer, Legal Aid Society) 

“Lacombe. Lucien" (Louis Malle, France, 1974 
—Monique Shapiro) 

“State of Sicee” (Franco Salinas. France, 1973 
—Mark Levine, Goucher College) 

In addition to all this activity, the film 
forum also conducts screenings of impor¬ 
tant foreign films at 8 p.m. on the second 
Monday of every month at the Charles 
Theatre, 1711 North Charles street The 
Japanese film “Red Beard,” directed by 
Akira Kurosawa, is scheduled for next 
week. “Confrontation," a German film by 
Rolf Lyssy, is scheduled for next month, 
and “Women,” the Hungarian film by 
Marta Meszaros, is the April offering. 

Throughout the 1960s and most of the 
1970s, a Baltimorean had to travel to New 
York or perhaps Washington to view sig¬ 
nificant foreign films or those tarred with 
the “arty” brush. And if he or she wanted 
to participate in the creation of films, 
there was virtually no opportunity. Only 
John Waters demonstrated that creative 
film making for public audiences was pos¬ 
sible, and he was a special case. 

Now this situation has changed rather 
dramatically and promises to develop 
even further as organizations like the 
Maryland Film Guild become established. 
The Baltimore Film Forum has already 
demonstrated that the audience for art¬ 
istic films is both enthusiastic and grow¬ 
ing. Baltimore may just become a film 
town in its old age. 
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Film Festival 
grows more exotic 


By JOHN DORSEY tarn.' which is supposed to take place w a Bud- 

_ _ . . _ , . <ihi«* monastery ta tie Sixteenth Century. 1 u> 

The Baltimore Film Festival ts joint to ttnuad Jwas shot in a Korean mocasterr be* 
ciante this year. And tie Baltimore Film Forum JJJJJJJL,, W7po J2 J * tie only ones' that 
is toinj to ciante next year. First tie (estival. ^SlZSSSS iai ** other ^rn 
tieti tie lonua. conveniences. 'Raining a the Mocataia* has oot 

— » fS ^ been seen in dtherNcv Yort or Washisftoa yet. 



reached far ir<rwide:" reads tie festival s ad¬ 
vance publicity sheet, "YouH see films Iron 11 
countries films oot yet In American dissnbuuoe; 
(Urns having tbeir East Coast premiere .., films 
that you have never seen before aod may not 
have the opportunity to see agam. even if yoc 
travel to Wasiintton and New York.” 

True, all true more true than ever before. Tie 
Uth Baltimore Film Festival wiich runs from 


'Another of our films to ‘II Prato.’ by the 
Tama brothers, makers of 'Pacre. Padrone' 
It's been shown at the Los Anjeles film festival 
but nowhere else in tbto country, so our snowing 
will be its East Coast premiere. 

“W* a iso have the Japanese director Shone: 
Unamura's ‘Vesjeance Is Mine.’ which Tom 
Allen of the Village Voice named ooe of tho 10 
best films of the 1070s. It's aboci a criminal on 


- 

v ^. ^‘ A 


April JO to May 13, will be more exotic aod ew ^ j-g- jfom the police, aod throup flashbaexs 
tenc than any of at loast its immediate pred«e* nctJ * Me ^ wr £ lt a bMrt . , 

ior t„ . man to whom nothing means anytime. One of its 

What the release doesot say. but wtat the t Jtrtnp w, to ^ ^ wtuch 

people at the Baltimore Film Forum (sponsor of ^eautifuL 

the festival) are perfectly willing and even -Best ^ Wohr , 

happy to say, is that the reason they have Hair ^ documesurr film about ha cousin, 
reached farther and wider thanever before b be- a nvu ^ w!> o has lived with his 

cause, in part, they were forced to Now that ell hn lie, aod how at JJ be a finally 

there are two art film theaters in Baltimore, the ^ rated from them and finds a new We in a 
Chario (-here this year's festival a to be held) ^ addta . lr , ^ ^ 

and the PUyh^ise, Baltimore is getting > ^ M ted lor an Academy Award as best docuroeo- 


■ more of the better-known an films (and espe¬ 
cially those by the better-known directors >. 


“On the opening nipt we're gotng to have a 


-• -». 



Ooe of the film festival s reasons fo;■beingJor btBeflt for ^ F±a For ^ £ show 
U»e past few years, aside from its incepenoent {n>eC u Aastrdaa rilm aeout tb« end of the 
film competition. has been to brtng Baltimoreans 9KWSntl ^ WM . It does to the peoole 

some of the senous and Amencan fifim who have bees in U. The director. Phillip Noyce, 

they have not otherwise had a chance to see The mlerT2U acuul Mwml Ioourt ^ ^ ^ 
Playhouse was the city's only an house before { ^ Laj0£uJ m t faBpna oag way 

last year, and often it showed the same film for ^ fil^^^^sSak^W wfU i 
menthe As a result, many of the art films into- ^ 

tnhmtwwi •«* tkn OhfM In L ^ 


tnbutioo in the United States never came to Bal¬ 
timore. With the opening of the Charles the situa¬ 
tion has eased considerably for Baltimoreans, 
but It has become a bit more difficult for the 


Among our other films will be 'Heartland.' 
an American film direcad by Richard Pearce. 
It's about the Amencaa frontier, aad it was 
shown at the New Yort Film Fessreal aad won 


arorr.-, diwrt*.- Tort h™ F«*mi aad woo 

Film Forem aad its propam directo.. Kenneth u* p-je ^ best film ,t the mo Berlin Film 

Moort , Festival, bet if* had no diKnbutxm at alL Then 

He welcomes the difficulty, for It means be , e 'Mosart,' a film abort the compouer 
mast search for films outage the usual channels ukes from Worn c< the Mocart famdv Dv- 
As a result, throup readiaj American aad for- r^-ed h, Uaus Kuxiner it's nether a docu- 
eip film journals aad especially reports of film menurr ior a drama but eocuias element* el 
(estivate everywhere, some of the films be has bo- aad .1 uses Lj music of course We re ptnf 
found have never been sees a this part of the u j^ow 'PUvWae.' wmet many cntio cacsiaer 
’ the masterpiece of Jacques Tau. creator cf the 

“Kiaj Hu. for instance." Mr. Moore uyv “a a character Mr. Helot 
Honj Kooj filmmaker who tsnl very well oown "We nave the German director Hans Geissen- 
ih this country out was acclaimed at the 1175 dorters film of fiaea t The Wild Duct.' and 
Cannes festival. He dots martial arts films—voo Rainer Werner Fassbinders Tn a Year of 13 
know, karate —but wi-n * difference; na films Mooes - and Robert hi. Youngs ‘Alambrata - . a 



V 

) 

-•> 

have a philosop^cal basis as well In fact he s 
been called the Ingmar Bergman of marual arts 
films. We have lui film ‘Rainint ta tne Moun- 

fictional documentary about a Mexican ler.net 
picker. Young was fix oce who explored New 
See FESTIVAL. DU, C«L l 
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B ^i[['. nore ^ ilm festival to be mar 


FKsriVAL, from 01 

Wi auNuiiom I. SKit y yrt Hkrt 
Tlcirs m murk ikal | dont |m« 
•***'• and whal In |o» t M( - 

Alt* *tMfc<f Ike feidral will »ho« il 
films. n Increase ©.», 

>f»r» made r-.tl, i„ . tu*..^ (n#mM 
b » »*•" films luxe a.uj by bar- 

ir| m«ff uretend allrtnooq shoulnp 
H«l it«r feature films art only ball of ike 
l<"itlval » activity Aa Muit, there util ho 
IK lndr t u*deM faltn compr'ilion (,* 
JU entries have beta received 
,rpfn *« Main and (iv« Imripn countries 

IK PClfC numcy i« tx lair dr J |M, ye , r 

It low rsirtorin totals It OK and a |«| 
n->ff of Ur entries .III hr shun a al IW 
frsllval 

Last V <, -~ Mr M>mre says. '«( dr 
«otH • Mai of si| hours lo shn.| B( ti., 
Ifrtt of Kr*t‘ This year were pump i 0 
ka*r lo.r different shows. .Vick »||| ,jd 
h P U between II a*4 II knurs * 

Another rhao|t .ill hr u* Wills* 
Ijm jrar ihr Irsti.sl « u krM al tkr 
najkoov Tbia year li .III br al ikr 
Carles, .kirk kai a screen l.lcr as md« 
as Ur Diyhouse s. Mr Moore uyi and 
Kd(h )|l people. about IM more than Ur 
Playhouse 

And finally. though Ur 21 feature films 
.ill txl.de more Amrrlraa films Uaa 
Ikoar of any other nailest. Ikrrr .no t hr 
any of .bat Smart Reetsr. president of Ihr 
Hit" Fortun. rails "nsutalpla" films Tkr 
II America" Inures .III irtrMc some 
midmjkl • perlils swell as John Valeria 
~Mood>i Tuvho' and 'Auaoli so rieclnrt 
IJ'ky John Carpenter mho made “Hallo- 
■mo' and "The Fop '. but Urre woo i hr 
any of Ike sort of Holly.nod oldies ihown 
Jl pretmut festlsals-swcb as last year s 
“Little Wnrren' 00 Mother a Day and “A 
liay at Ihr flam" 00 Perak ness day 
IK elimination at nmlalpia lilms la 
lor t.a irasons First, such films tora ip 
o« Irlrntioo osrr aod nsrr. and sko.la| 
them dors net fulfill tkr Film Forum lunr- 
Inn of showing flaHInnrrann .hat they 
•mM m otherwise base a rtuari In see 
And iKs do not d»a. the w| el scrums 
film hnrr i.kurk even t»rnrthloc llte 
M.mdo Ti j’ha eao dr a.) that Ur Film 
Kumntm *« Its permanent audience 
Anwry Ihr potpmrs of miWR| Ike Mm 
frails *1 «H»r unified I" U« persrnlalLmt 
this sear Is In rtmtoHdala aad boltd this 
pelntarr.t serum audience that Ike Film 
Forum seeks Aad Hull one of Ikr reasons 


Film Festival schedule 

n« Balilniorr f*..t..i_ 


c exotic, esoteric this year 


_TIIEjyW, Ssaday. April IS, III* _**J| 


^SSKSSCKi: 

NoAk'cVaMrsmTe/ £2 S^'* 

Aprfl M I pne "Nr.sfroot* dl 
!mm 1 PV "‘ > **’" <A>,,r>lla 

M *f • fMpm and I id r m 
lk»l *t Knl" 


tr*' c^mpctiUnn vtnn<ri 

May I, 711 pm Dest Rny,- 4,. 
reeled by Ira Wahl lUiU. IMIl 

May X. I }| p nv. "la a Year of || 
MwoM." directed by n.Inrr Werner 
Fassbinder iCermany. IIJIi 

May X. mldnlphl ~M<»do Tra«bn." 
dlrrcied by Jobs Waters lUS A. Itlt) 

May UMpav. The Children of 
Thesira Street.' dlrrcted by flobrrt 
tkornkelm (USA. IIXXl 
• May IM p m “Playibne.- di 
reeled by Jar^ues Tall (Prance. IIIXi 

May J. X J« pm. "The Shout.' dv 
reeled by Jeriy SkotlmnoiU irncland 
tmt 

May 3. • JO p nu *Tbe Wild Duck ' 
directed by Ham W Celssendorlcr 
I Germany, IfXIl 

May I. mldnl|kt -||ork V Roll 
lllfk School." directed by Allan Arkath 
lUS A, 1*701 

May «. I JO pm: 'MnUere* dl 
reeled by Arlene Mnouckklae tl'rance. 
191*1 

Miy «. I JO pm 'Alpha Deta.'dl 
reeled by Anikoay Papr ll>|Und 
IIXXi. 

May I IJOpm 1 iko«la| ol Inde 
predrnt films Ifom Ike enmpetmon 

May 3. U» pm. Sao Bernardo * 
directed by Leoa IRrsunaa HVstlL 
19701 

May 3. X 39 pm. ~R*iem( In Ike 
Mountain ' dirrsted br Klnp lira illo«| 
K«»sf 19X9) 

May (. *10 pm "II I'raU." di- 


rerted by Villarla and p^o, Tt , liW 

• Italy. 19X0) 

Maf URptn.-lW Shout * see. 
«*dlho.|n| 

May X, 9 J| p m The WJhl Duck ' 
second lV-j.|n( 

•• ^ J » **- na super - dr 

rreled by Leon l.kaso and Orlando 
Jiminet Leal lUS A /Csbi It7t) 

*- *•". “Vrnfeance Is 

Mine, directed h, Shnhel lonmora 
iJspan. 11X91 

W !/ *• 1M F m 'I'tpforsnM 

So-fa. directed by INane Kwys 

• France. IIXXl 

May 9. 9 J| p m ‘lletnember My 
Name.' d.rrctrd by AUa n»L.lpk 
lUSA.Ilfli ^ 

May 9. midnifkt -Auaalt 00 Pro 
rind IJ* directed by Jcbn Carpenter 
lUSA.IIMt 

May I*. | 30 pm “Rest Hoy - »ec- 
ond iho.tai 

May 10. 3 30pm iolepr^m* litu. 

Iron Ur mnipetillon 

May 10. 710 pm. "II Prafo.' •«- 


May II. 9 30 pni *»J Soprr." *er 
and shn.in( 

May 10. nitdmykl "Seiielle' di 
reded by Ken llutkes HIS A, llfli 

May II. 110 pm 'Fl.uirV A ChihF 
Food Chrootcle.' directed by Kins 
Kiruknrr ICermany. ItXtl 

May 11,130 pm and 9 30 pm la 
dependent films Irom Ik* competition. 

Miy IX. 7 30 pm 'Head (Her 
lledj.' dieected by Joan klu-klin SHrrt 
lUS A, IfXIl 

May II. 9X pm Heartland' di 
reded by Rickard Peirce (USA. 
19991 

May II. 731 pm 'Real Ur ' dl 
reeled by Alhed Rrnnks (USA. II7H 

Mar 11.910 pm 'Alsmbchta 1 " di 
reeled by llnhrri M Y«un* tllSA. 
IfXIl 


Ike Forums l»«* lf«l *ea*wi is |u»n| lo 
be quite different Irnm the pa« leu sea- 
sons Another reason ts money 

As Mr. Rom* eiplaUts It. "What ««rt 
|oin( tk/oufk Is a rrconsidrralien ol oor 
purpose*, pollcln and pee*rami Wert 


bad to lire Ike e«o\r>|oeflees uf our sue- 
ress W* have been frouln fast, and Ibal 
metns ue'se become nme and tooec sub 
Sidy dependent Voa can't rkarge peofde 
rno«(k lo pay lor Ike c~ts of pvtiu>f on » 
film. SO the irwe films yao put on the 


inoe* subsidy you need Oar present 
It Shoot 110 901. Of okok Jhnut 
kill IS from poblir sooeres i«w-ui. n | ,w 
Natlooal Fauloumenl for the Arts. Ik* 
MsryUnd Aru Council, (be Mkrslsnd 
Cnouniltre for Ike llunvsruites aod Ike 
Mayaa'o Adnsory Cnoaett on An snd t »l 
tnre 

“Ihls past run •• ourrriinuied 
•orvlees We Increased our series at Ike 
museum roniluued aur series at llopkln*. 
mosH orr Mon.Jay ai|kt series from fen- 
Ire Slap* la Ike Charles and prof rsmmed 
aiudker series »| Pmler Alaye rukleh oe 
lk.«ffc| they avoid pronwtr. M they <U4 
a I. so ue bad u dismMtaoe II m mid »ra 
♦oai and ran a aeries at FWs Crmmomiy 
Collfff. phis a leu one lime artlsiues 
suck as a ueckend pactapr nl French 
film* In all •< did thml 19 film* this 
season compared to if the prtrWns «• 
»»0l While ue donT hire Ike final fi|wret 
)ct. I think m« II find Ikal o,r total and. 
enc e sent op but aver ape site teller* urat 
dnua 

"At any rale, by Orlvbrr *e kneu ue 
uer* oreerstended V» • e cut out the Tea 
ter Siape i*rirv redoeed our offuo stall 
hr 1 third Ilro«n three to tool and hare 
s|<nl resisidrrablr lime rndefininp e«r 
rurp.ee " 

In lart. Ike Forum has dra-n up and 
primed a "Slalemml M IVpme. IVInel 
ilrs. Pwlictes sod I’mimms'' uhleb runs 
|n< ikree pipes and retrains smew It dll 
lerrnt Hems What Ikes hdl Onus lo Is 
this In lolueo jraes Ike Foeum Is p<*ep to 
ruftsll lla peofraBimlnp snd restiVi Hiell 
to arru uhcre the Daltimoee Mm #»Si 
enre is imt Mkerm«e screed 

It s p>nnp lo ellmbvsie films Ikii base 
nkal Mr Home dcscriN* as a "rampy *c 
a t adeiiik' wirrest. suck at Iasi vi*o 1 
Series of 'll - pseisers. |~Vn»e prop 1 * 
come lo Isupk al them snd Ikrn there are 
Ikr aradrmin oka come lo stndy Ike IT 
film as a perue " Mr Home says 'Hot Ikr 
srrloas film km »ui l uiterrsied in suck 
Ikinpt") And Insiead of kanr.p tit ru 
ri(kl series of films a season, udk rark 
keys-d ln some ikctue. Ike Forum is fii»f 
lu |«erkjr»i tu» series neat year 

(ark of three scries sill cwraio »i»sii 
3S films. FUsk util be ihoun on a me- 
film a ueek kusts (h/o»rk 1 V season IW 
• III roncenlrtlr en pond lilnts Ikal see n*« 
id suffleienl bos ofliee appeal lo hr tlunsn 
al Ike rtaykoasa iu the Charles »»l m 
nrobt not be tern In Baltimore oiheruw. 


Tkev uin h* ptlflunlr refeua releases. 
Ikere may be a leu nkler Muss shoua as 
•HI but id Ike unv tip* a* Sedilpl 
lilms 

The aiber reiki utn be Ika Wpnwdnp 
of a peojecl Ike Foemn hopea la krkip In 
Irollion osee Ike net I feu ytars-lke 
koildinp of a library ol film rls'irs 
uhkk will be arrkived al Ibe Fr*> eh I t nil 
Frro library, artilibls to film uholars 
and pvuukty asaflaWo tben«(kn<d Ike 
stair in arts r»snrllt ami cutlers 

Kecnisally Ike foiwn hopes U base a 
bkrsiy of ltd lo in# flint classics, tnj lo 
sknu them no t rotsttnf hisis In Rail! 
nuue-ss) Id or 3# a year, so that Ik* 

• hole library muld be sfwun eseey four 
lo fire years T" k» ld Ibis library Ik* 
Fnrum u||| c« fvrsie ulik Ike I'rnil Ihe 
Rallinsose Mo<eunt and possibly Ik* Ho 
uiamllrs Cenlet al llcpkins 

At the first step In Ikis privets, ike 
Fnrum Is piny |n sknu a sertes sf tmfc 
Him classes as *ru nl lla l»« main pen) 
eels sell sear "These util Fv Hints tail 

• e In tFo Fnrum have nU seen and Ikal pm 
ns konkrd OS nim as an Mr ll*me sa.rs 

*1 am ln«u rsartlr uksl lilw usee 
psnp in Fr thouinp sell year bill I kn<u 
ike kind sf tkira s» h {Hut a« Frru 
|j«|i M.‘ Rene Haie t 'A Neus In la 
herie. Ilennir s T.rand lltuunu' snd Mules 

'n| Ike flame' snd tub Ametvsn Mins as 
tTiMes Kan*' snd Bulk al a NatW * 

The Film F'nrnm sul hr bstyiop Ike 
lilms II sknut m il year beeonsr II dm* 
n I hare enmipk money lee Ikal jH Jemie 
of the rlav'Kl ulll be e*es already In Ihe 
Trail Library's Mm eoHedhm. and "theis 
•ill b* rmled There nIII he no admission 
chart*. oWh nil) srisiily make ike se¬ 
ries levs eipeosire for Ike Foeum. by 
Unroirc Ike films free Ike Forum ran 
draw on iFe Trail's folteclloa. and Ike 
renlal fees lor other films ulll b* bluer 
Neil yen's clavsns series Is rff»rd*d as 
aa eipenmenl l« tml (okle Inlrresl in 
nub a penprum 


|| Is possible that h*rh sell** mUj Ft 
held la Ike ume pfnrr nesl Foap. b^l j-di 
Ukrre is ot yef undetermined T># F*#on* 
uanU to hire a tlnple k-one and hoy*--. 
Ikal It ulll be »f Iko BaHInsnre Mu«e*«en 
F»l nesl year Ike mn-euru t md Sudi 
l.olum ulll be eliued s.kI IFe 
una'I be finished U Ike Fororu Is IMI"* 
lor a lenif»>eary borne T+ far nuArsiilcu 
bat been nude, hut a morA-T of Fcaibw 
are cvolemplsied and II I safe in say IFsi 
Ike auditor mm rkmen udl be »tmpuFee* 
la ihe banloun In molh nuUmcrf corn- 
4m. penhaMy fairly rbsse H Charles 
street •- -■ - 

By rimsn(idilla| lit aell-IHes ls<s |u* 
s/I irt I plus, of rnsirse the film |s*ihal» 
aeil year. Ihe F»ruen ran rr-l «co 111 r»U 
somewhat - from this yssr'a !»»••*# (Ib» 
uaaaa hudpei heat r*li«k» »lf the 
.rnstsi lo an estimated (If ja# fwi nwie 
inipoeiint from Mr Home a point rJ slew 
IS csoisnlidalWi of Ihe audiersrr. ’ »Flt up 
want " be aays. 'U In bmld n mora toFe^ 
ssre Mm aodienre, ulik aa aulfeueid af 
the media as s»rh W e are more frtermind 
to |ke rossuuilntem nl Ike people kW 
eusix than ue asa in nxse aumdanra b|* 

Thai fart IS okrsmrt nut only Irrut Ike 
F'musn s plan* I»e nesl year bol fmryi |ke 
••♦e.fulc id Ihe synsSiN lllrsi* Ifjliesl 
• hirk is soylkinp ksd n<ni«nerrul ll ulfl 
me bade, la I v-t wd only num films a kick 
have areef •«** sh-ao Klorr in IValn 
more, bol 13 lllmt ukirk hire nesrv b»r 
Ikssa In Waskinptius and 13 thtl ksreol 
beets shnun m New Yesk etie|U SI tv 
New Ynrh I |lm FrMnal * 
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THE 1980BALTIMORE 
INTERNATIONAL FILM FESTIVAL 


F OR TWO WEEKS in spring, The 

Baltimore Film Forum promises to delight 
enlighten, enchant, frighten, mesmerize, 
stun, stimulate, inform, titillate, and surprise 
you—and all for the price of a movie ticket to 
the 1980 Baltimore International Film Festival. 
Experience the rich pageantry and elegance of 
MOLIERE and MOZART; the inescapable 
confinement of ALPHA BETA and THE 
WILD DUCK; and the warmth and humor of 
EL SUPER and PEPPERMINT SODA. Join 
us for vveli-remembered favorites brought back 
at your request—THE CHILDREN OF 
THEATRE STREET, HEAD OVER 
HEELS and the Jacques Tati classic PLAY¬ 
TIME. And there’s even more in store for you— 
award winning American and foreign films, 
midnight shows, and the Best of Festival from 
our annual Independent Filmmakers’ Com¬ 
petition. And to start this cinema celebration, 
Phillip Noyce’s exciting and evocative NEWS- 
FRONT—the story of an Australian camera¬ 


man whose career is in jeopardy as newsreels 
give way to television—will be shown as a special 
benefit screening for the Baltimore Film Forum. 

Our search for this year’s program has 
reached far and wide—telephone calls and tele¬ 
grams to Europe and Asia, negotiations with 
foreign embassies and distributors—all to bring 
you a most exciting film festival. You’ll see films 
from 11 countries; films not yet in American 
distribution; films having their East Coast pre¬ 
miere; films that have played to great critical 
acclaim at festivals in New York, Cannes, Edin¬ 
burgh, London, Berlin and Hong Kong; films 
you have never seen before and may not have 
the opportunity to see again, even if you travel 
to Washington or New York. 

We’ve filled our festival with the best 
international films to be found. You can find 
them April 30th through May 13th at the 
Charles Theatre at the Baltimore International 
Film Festival. Order your tickets now for the 
most exciting cinematic event of the year. 

/ 



ADMISSION 

Except for the NEWSFRONT benefit, all 
tickets are S3.75 for the general public, 
$3.00 for Students/Senior Citizens (no 
discount on Friday or Saturday evenings), 
$3.00 for Film Forum subscribers (all 
shows), and $3.50 for Midnight shows. All 
NEWSFRONT tickets are $7.50, which 
includes a $4.00 tax-deductible donation to 
the Baltimore Film Forum. 

NO REFUNDS OR EXCHANGES. ALL 
TICKET SALES ARE FINAL. 

TICKET SALES 

Tickets will be on sale Monday through 
Friday, 10:00 a.m. to 4:00 p.m. at the Film 


Festival office, 516 N. Charles Street, Room 
405. Current show and advance sale tickets 
will go on sale at the Charles Theatre one 
half hour before each screening. 

COMPLETE SCHEDULES 

Festival schedules will be available at loca¬ 
tions throughout the Baltimore metropolitan 
area; at the Charles Theatre, 1711 N. Charles 
Street, at the Film Festival office, 516 N. 
Charles Street, Room 405; or by calling 
685-4170. 

TELEPHONE HOTLINE 

For recorded daily film schedules, call 
727-3456. For all other information, 
call 685-4170 during business hours. 


PARKING 

Free parking is available across the street 
from the Charles Theatre for all evening 
shows. 

THE VOICE OF THE FESTIVAL 

WBJC-FM, 91.5 on your radio dial, will 
serve as the official voice of the Film Fes¬ 
tival. Daily schedules will be announced at 
7:45 a.m. on Bob Benson’s Morning Overtur 
and at 4:00 p.m. on Reed Messier’s Matinee 
program. On weekends you will hear our 
schedule at 7:45 a.m. And listen closely 
each day for free ticket give-aways to all of 
our shows. 






















Welcome to the 11th annual R a i.- 
International Film Festival® 1 ^® 0re 
year s cinema celebration is ,-^ ls 
extensive ever with 25 feattn-»?-? ost 
from eleven different coun^ flltns 
42 of the independent films enrp^j 
in our Independent Filmmakers" Com d 
petition Many of these films a IT 
having their regional premiere IL 
»a„y„y„» may not hava a chance ’ to 


Throughout the year, the Baltimore 
Film Forum s subscription film program 
brings you even more films-keepinf 
your appetite for first-class filS 
fare satisfied. But ticket income 
alone is not enough to keep the pro¬ 
grams that you want on the screen 
Ticket sales account for less than 
half our revenue and cover less than 
half our costs. 


We need your tax-deductible contri¬ 
butions to keep the films reeling-- 
and the ticket prices reasonable. 
Drop your contribution/pledge at the 
box office window, or mail your 
donation to: 

THE BALTIMORE FILM FORUM 

516 N. Charles Street, Room 405 

Baltimore, Maryland 21201 


YES! I would like to make a tax- 
deductible donation to the FILM FORUM. 
Enclosed is a check for $_. 

YES! I would like to make a pledge 
to the FILM FORUM in the amount of 

$_. Please bill me for that 

amount. 

NAME _____ 

ADDRESS_ 

CITY__ STATE__ 

ZIP_ 

PHONE___ 


APRIL 30-MAY 13 
1980 

THE CHARLES 
THEATRE 

1711 N CHARLES ST 



SPONSORED BY 
THE 
BALTIMORE 
FILM FORUM 

516 N CHARLES STREET 
BALTIMORE MD 21201 
685-4170 


THE 1980 
BALTIMORE 
INTERNATIONAL 
FILM FESTIUAL 



SIGNATURE 

























THE BALTIMORE FILM 


forum 

(301)685-4170 



SPONSOR OF 
THE BALTIMORE 
INTERNATIONAL 

film festival OCT 27 1980 

by The Movono Art Ccxrd Tb* ArWxv 

cammim on Art ana Cxftw Tb* Garment Courfy Comrrjton cr\ 
7'iar'C$0*«X*« Thek><mfr»»^^b»IN»A<1lTh|Ttf<«)( 
^WwtfTr^wOwwolMcrvWO 


October 24, 1980 


-REMINDER 


notice 


It will be held on Nov^ber°2 ^SO^at ° f ° irectors wiU be a dinner meeting, 
and Paula Rome 6 St- Mo-r-t-• at p,TI1 * The P lace: the home of Stuart 

will be on the’dinner not^he ^*'+4 Y ° U y ° Ur gUeSt are invited - ^ emphasis 

RSVP by calling the Fil™ v m ^ting. If you have not done so already, please 

y easing the Film Forum office, 685-4170 or 727-3077. 


AGENDA 


1. Call to Order 

2. Reports on 1979-80 Seasonand 1980-81 Season 

a. General Activities - Julie Lehnert and Ken Moore 

b. Film Festival - George Udel 

c. Finance - Harry Strauss 

d. Fund Raising - Connie Caplan 


3. Election of Board members. The nominees for a term expiring at the 
1983 annual meeting: 


Thomas Cripps 
James Lewis 
Richard Macksey 
George Udel 
Gerry Litofsky 


Walter R. Dean, Jr. 
Harry Lord 
Harry Strauss 
Richard Chisolm 
Donna Sebly 


Bill Stern 
Sheldon Amsel 
Brenda Richardson 
Jay Fisher 
Marc Sober 


4. Election of Officers. The nominees are: 


Stuart Rome 
Harold Levin 
George Udel 
Richard Chisolm - 
Connie Caplan 
Hillary Aldus 
(still open) 

Harry Strauss 

5. New business 

6. Adjournment 


President 

Vice President-Program 

Vice President-Film Festival 

Vice President-Operations 

Vice President-Fund Raising 

Vice President-Public Relations 

Secretary 

Treasurer 








IHt ^"MUKfc hLM HJkUM 


c „, ROOM 401 

da. m ^NORTH CHARLES ST. 

Baltimore, Maryland 21201 

(301)685-4170 



SKJNbORX* 
the BALTIMORE 
international 
RLM FESTIVAL 


Su»c«! cv IX Ca^frCo^ma«ncn 

C&rrrf t>ecr\Afi ° ncJ C^^* fr< 3 CM^r«^cy Art The ^*3' , 0 r ' c, 

oS™ «'■ wo'*’ 


March 31, 1980 


Mr, Kenneth Kahn 
The Maryland Arts Council 
15 W. Mulberry Street 
Baltimore, Maryland 21201 

— Dear. Ken:_ 


Enclosed you will find two copies of our grant 
application for the fiscal year 1981. I would welcome the 
opportunity to discuss it with you and your staff, before 
you formulate any recommendation for submission to the. 

Council. I would like to get together with you for this 
purpose at your earliest convenience. 

This year has been a year of re-definition for the 
Film Forum, during which we have given intensive consideration 
to our purpose and programs. The result is a formal policy 
statement, annexed to the application as Attachment C. What 
it represents, in summary, is the Film Forum's re-dedication, 
first, to film as an art form and, second, to providing 
Baltimore audiences with programs consonant with this objective 
that are not otherwise readily available in this area. 

I look forward to discussing these matters with you. 

With my best personal regards, I am, 

Sincerely, 


SHR:a} 
Enel. 


Stuart H.- Rome 



















THE MARYLAND ARTS COUNCIL 

est Mulberry Street, Baltimore, Maryland 21201 68 


15 West Mulberry Street 

Name - THE BALTIMOR E FILM FORUM, I NC. 

pipu . . r ddress 316 N. Charles Street, Room 4UX 

ULheCk if nPW i a- • _ -^-=TT 


nphn^b • o 316 N . Charles Street, - -- 

Phnnp ( ^^ neW add ** ess Baltimore, Maryland Zip Code -, 

W1 area code ) (301)685-4170 or (301)727-3077 County Baltimore. 

Mama nC r' _a . - 


City 


3. 


Name of Contact Person 

Address lRnn m erso ? n —Stuart H. Rome. President-_———- 

Phono r I.— 800 Mercan t ile Bank & Trust 31ag., Balto.. Md. 21201 -. 

Phone (Business! (301) 752-67RQ (Home) ( 301 ).-467-2092 

Is your organization incorporated in Maryland? Yes X _ No - 

it not, then where?_j s incorporation pending? 


4. Has your organization been granted tax-exempt status by the U.S. Internal 

Revenue Service? Yes _x_No_ (If a copy of your letter of exemption is not 

now on file with us, then one MUST accompany this application.) 

5. Have you also applied to your local County Arts Council? Yes X No -_ 

Ff-nefcT-expTeti-n Application is pending with Baltimore City and to be filed witn 

Baltimore County " 

6. What dates will your project, season,-or - event cover? 1980 - June 30, 

7. Where will it take place? (Be specific) BaltimorejCity __ 


8. How many people will actively participate? 150-200* Expected audience 15,000- 

- . i —ZTJ7UDU* 

9. For how many years has this project been in operation?_ 1-3* _ 


10. When have you applied to us before? 1975 through 1979 


11. What support did you receive from us last year? $10>000 The year before? $4,000 

12. Describe your project objectively. Do not exceed this space. 

See Attachment C: Statement of Purpose, Priorities, Policies and Programs 

1) Sponsor the annual Baltimore International Film Festival, comprised of an 
independent filmmakers competition and a 14 day program of international feature 
films which would not otherwise be seen in Baltimore. Generally, the program will 
resemble this year’s. 

2) Sponsor a weekly film series devoted to films of exceptional merit not otherwise 
available in this area. For a preliminary list of titles/programs see Attachment D. 

3) Co-sponsor with the Baltimore Museum of Art and the Enoch Pratt Free Library a 
free weekly series of film classics. See Attachment E. 

4) Sponsor special film programs, as opportunities present themselves. Under 

consideration: "Our Hitler, A Film from Germany"; various recent German, Greek 
and Polish films not in American distribution; and, in co-sponsorship with Morgan 
State University, a series of Third World films. I 

5) Continue to promote film appreciation, by.publishing a quarterly calendar of non- 

13. What (fon-Cash Donations (in-kind services, space, material) Tiave been made 
available to you for this project? Volunteer services by alprofessional mav 
be claimed at his/her regular rate provided that services given are of a ^ 
professional nature and within the professional's field, I 

Salaries and fees $ 50,000 Equipment $ 5 .000 Travel * , _ 

Supplies $ 250 _ Rental $ 2,000 Advertising $ 2 sn n ,Wtt - 

other (itemize) $ 5,000 (entertainment, promotion and 
Total Nnn-rash Donations $63,750 T1 1 


Total Non-Cash Donations 
See Attachment A 


-iilmsl 






















































4 ‘ PR0JECTED CASH BUDGET (Summary) 
A. CASH INCOME 


Tl 'ckets (Attach 
price breakdown) 
Registration Fees 
Tuition 
Entry Fees 
Cash Contributions 
Organization Funds 

National Endowment 
ror the Arts Grant 
U) Applied for 
(2) Received 


$ 31,200 

= 0 =“ 


TZ7Z5IT 

"11,400' 


- 0 - 


7,500* 

~=b- 


Other Grants Applied 
for (Exclusive of 
Md. Arts Counci l)City 2,500 
Baltimore County - - 1,000 


B. CASH EXPENDITURES ( see Budget, 

Exhibit 3) 

Fees $_ 

Salaries (other 

than above fees) _ 

Supplies and 

Materials . ' _ 

Equipment _ 

Promotion _ 

Travel _ 

Rentals _ 


Other Cash 
Expenditures 
(itemi-ze) 


15. 


Other Grants Received 

CETA ~ $,250' 

All Other Sources of 
Cash Income (itemize)Mix 400 
Advertising 2,000 

Amount Requested of 
Md. Arts Council 
(May not exceed one 
half of Total Cash 20,000 
Income below) 

TOTAL CASH INCOME $ 87,500 


= TOTAL CASH EXPENDITURES 


$ 87,500 


The amounts in the two "Total boxes" MUST be equal 
* $15,000 will be applied for, but it is unlikely‘that any grant would exceed $7 5 0 ( 

The following material MUST be attached to each copy of your application. 


A. A de tailed projected budget for your total organization’s current ficrai 
iHbove)! 109 lnC ° me ^ expenses (unless this is identical to Section 

B. A detailed financial statement for your total oraannAtinn'r *» .. 

fiscal year, including income and expenses. as ^ com PTeted 

C. (For Major Art Institutions only) A detailed Droiected h„Hn a t 

income and expenses, for your total organization's next fiscal ^ d 9 

D. A signed copy of the Non-Discrimination Statement (Attachment BK 

I certify that the information contained in this application and 

is true and accurate. application and these attachments 

Signature of Authorized Organization Official 

Date submitted March 31, 1980 (Print/Type Name!---- 

1 7 -a.tuar^ H. Rottip _ 

SUBMIT ALL FORMS AND MATERIALS IN DUPLICATE. PHOTOCOPIES ARE ACCEPTJRi c 
An Agency of the Department of Economic and Coimunity Development' 
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ATTACHME NT_ 


to Grant Application of 
The Baltimore Film Forum, Inc. 


with 


(Numbered items correspond to numbered items of Grant Application form 

times in September, 

6. -The calendar of non-theatrical film programs will be published four . 

December, March and May. will he held at a location 

-Twenty-four to thirty weekly Monday or Tuesday evening programs tentat i V e list of titles 
to be determined, September through April. See Attachment or 

programs. _ classics, co-sponsored 

-Twenty-four to thirty weekly Thursday evening programs or ntember through April* 

the Baltimore Museum of Art and the Enoch Pratt Free Library, e 
See Attachment E. . , t filmmakers’ competition 

-The annual Baltimore International Film Festival: The indepen imore city to be 

will take place March-April, probably at a campus location m - motion picture 

selected later; the main Festival will be held, in May, m a commercial 
theater in Baltimore City to be selected later. 

-Also being explored are various special film programs. 

7. See answer to Question #6. 

8. -The Board of Directors of the Film Forum is.comprised 2* "^expected that 

whom are reasonably involved in J h ®00^1980-8^ The Tuesday and Thursday evening 
Film Forum membership will exceed 500 in 1980 81. in y scholars. The 

-S'cSLSr times, reaching mere than 5,000 people. If 

funds are available for seriesT^^average attendance: 175. 

_ Expected attendance for the Thursday evening BMA/EPFL series: 6,000 average attendance: 200. 
-Expected attendance for the Baltimore International Film Festival: independent filmmakers 
competition, 600; feature film programs, 10,000. 

1Q68 and 1969 Paul Sharets (Maryland Institute), Richard Macksey (Johns Hopkins) and 
9 ‘ Tntmson’ (Goucher organized an on-campus independent film program known as the 

Maryland Film Festival. In 1970, renamed the Baltimore Film Festival, the program 
M a hn University of Baltimore and, later, to Towson State. The Baltimore Film Forum, 
was incorporated (as The Baltimore Film Festival, Inc.) in 1975; that year’s 
1 * . th£ fi rst to include feature films, was held at the Baltimore Museum of Art. 

11976 ’both the corporate and festival names were changed, the Festival was held in a 
commercial theatre for the first time, a membership organization was developed and 
year-'round programming was begun. 

. de tailed revised budget for the current fiscal year is attached as Exhibit 1. 

15 * nefoiied operating statements for the fiscal year 1979 is attached as Exhibit 2. 

r* A detailed budget for the fiscal year 1980-81 is attached as Exhibit 3. 

D The Non-Discrimination Statement is attached as Attachment B. 







Attachment B 


^discrimination statement 

a nd y Communi't te n^ rts Counc il^an^anl State fina ncial assistance bestowed by the 
1 ty Development the n ^ e ? cy °f the Maryland Department of Economic 
The ’ 6 9rant recipient agrees as follows: 

a PPlicant for emni'm'"^! u 0t ( ^ 1 seriminate against any employee or 
origin, Dolitical • reason race, religion, color, national 

or mental handicaD T1 lat ] on 0r opinion, marital status or sex, physical 
bona fide inh >- Q „..- 0r a9e (except when sex, handicap or age involves a 
limited to the foil 1 ' 6 '-' 8 "*’ ' Such action shall include, but not be 
recruitment or rpr , \ en ]ployment, upgrading, demotion or transfer; 
pay or other u ]. tmen t advertising; layoff or termination; rates of 

aoprentirechin tu com P ensa tion; and selection for traininq, including 
Places avaiiahiQ 1 * 6 ^ ra !? t recipient agrees .to 1 post in conspicuous . 
to be DrnviHoH k 6 +u and applicants for employment, notices 

provisio n? JP- the " ary1and State ^ Council setting forth the 
provisions of this nondiscrimination clause. 

^ ^ emDlovppQ will, in all solicitations or advertisements for 

oualifipH a 3 i^ d by or on behalf of grant recipient, state that all 
pplicants will receive consideration for employment. 

^ nf e wnrto^c re ^lk 1e u^ send to each labor union or representative 
nth ^ W1 ^ which he has a collective bargaining agreement or 

Marviar^cT 3 ^ understanding, a notice, to be provided by the 
y nd State Arts Council, advising the labor union or worker's 
representative of the grant recipient's commitments under the Governor's 
Code of Fair Practices (July 9, 1976), and shall post copies of the 
no ice in conspicuous places available to employees and applicants 
for employment. 


(4) In the event of the grant recipient's noncompliance with this nondiscrim 
i nation statement, or with any other such State laws, rules and regula¬ 
tions, the grant may be cancelled in whole or in part and the grant 
recipient be declared ineligible for further State grants of financial 
assistance in accordance with procedures authorized in the Complaint 
Procedures provided by the Maryland Department of Economic and' 

Community Development and Maryland State Arts Council. 


Grant Applicant or Recipient 
Address 

By__ 


THE BALTIMORE FILM FORUM, INC. 
516 N. Charles Street, Room 401 


Baltimore, Maryland 21201 


President _ 3/31/80 

Title 


Name Stuart H. Rome 


Date 

















c H M E N T C 


2/20/80 
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Baltimore film forum, inc. 

policies P and° SE ' PRI0RITIES ' 

iES AND programs 




Purpose of The Bait- 

aD . ^J-timore Film Forum, Inc. is to promote 

fpreciation of fii m 

in ord S 311 ar *" ^ 0rm * This objective is pursued, 

lority, fi rs t, through a film exhibition program and, 
°ugh a variety of services to the community. 

I 


A. 


Priorities 


Film Exhibition 


i• Show 


otherw?c! nt ^i^ eleased films of exceptional quality that 
would not be available to a Baltimore audience. 


2 . 


Show older films of 
readily available to 


exceptional 
a Baltimore 


quality that, also, are not 
audience. 


3. Find a permanent location at which to show films. 

B. Policies 

1. Supplement, do not duplicate, existing theatrical and 
non—theatrical programs. 

2. Show films that deserve being taken seriously as art, films 
that have some critical acceptance. 

3. Avoid films that seek a mass audience, films that are 
principally of interest to film historians and films that 
are not likely to satisfy a sophisticated audience. Cult 
and nostalgia films inconsistent with exhibition priorities 
should not be shown. 

4. Supplement, do not duplicate, academic programs related to 
film. Existing educational institutions are better suited 
to publishing scholarly works and conducting courses and 
seminars. 

5. Speakers and program notes should focus on creating a 
positive film-going experience, rather than on instruction. 

6. Promote audience communication, to the end of creating a 
community of filmgoers. 

7. Films within a series should be compatible with priorities. 
Quality, not program format, should determine inclusion. 

8. Co-sponsor only programs substantially consistent with 
priorities. 
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Use good halls (access kt a „ 
good projectionist* and comfortable), good 

•‘•sts and good prints. 




prints. 

assure tha^they^atisf^^h 1031316 ' P re_screen filmS t0 
y satisfy priorities and policies. 

with^nrlnr^t^ 3 ^ ^ e P en dence on showing films not consistent 

with priorities and policies. 

12. Do not engage in film production. 

Programs 


1* Baltimore International Film Festival 

a. Feature films 

b. Independent films 

2. Year-’round program of recently released films of 
exceptional merit not otherwise readily available in this area 

3. Year- 1 round program of film classics co-sponsored with the 
Baltimore Museum of Art and Enoch Pratt Free Library 

4. Special film programs 


II 

Service to the Community 


A. Priorities 

1. Promote film appreciation. 

2. Promote film going. 

3. Promote a sense of community among serious film-goers, 
helping them to find one another and enjoy sharing 
their film experiences. 

4. Support other film organizations, whether commercial 
or non-commercial, to the extent consistent with 
Film Forum purpose. 

5. Encourage and support the film activities of non-film 
organizations, to the extent consistent with Film Forum 
purpose. 

B. policies 

1 Support existing film programs, both educational and 
exhibition, consistent with Film Forum purpose, 
particularly Pratt Library, Reel World and Film Guild. 

2 Service activities should not be engaged in at the 
expense of exhibition activities. 









orqanizaf?^ an ^ other consultant support for other 
to inf'ro ° nS s ' lou ^ < ^ be limited to programs likely 
Film Se an appreciation of film as art. The 
unon <- rUm s h° u ld not become financially dependent 

J^ PP ° rt activities that are not consistent with 

the Film Forum's purpose. 

Program 


1* Amenities at Film Forum shows, e.g., program notes, 
speakers, discussion, refreshments, info handouts 

2. Subscribers newsletter 

3. Area film calendar 

4. Programming services 

5. Technical services 

6. Informational services 

7. Promotional services 
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ATTACHME n t 


D 



THE BALTIMORE FILM FORUM, INC. 
Baltimore, Maryland 


PRELIMINARY LI ST OF POSSIBLE FILM TITLES/PROGRAMS FOR 1980 /81 SEASO N 


FILM TITLES 


AGAINST THE GRAIN (Tanner/Switz.) 
AMERICAN SOLDIER (Fassbinder) 

BLACK AND WHITE LIKE DAYS AND 
NIGHTS (Peterson/Ger.) 

BLACK JACK (Loach/Eng.) 

BLINDFOLDED (alt. BLINDFOLDED 
EYES) (Saura/Span.) 

BLOOD RELATIVES (Chabrol) 

THE BRONTE SISTERS (Techine/France) 

BYE, BYE MONKEY (Ferreri/Italy) 

CALM PREVAILS OVER THE COUNTRY 
(Lilienthal/Ger.) 

CEDDO (Sembene/Senegal) 

CHANT OF JIMMY BLACKSMITH (Australia) 

THE CHILDREN OF SANCHEZ (Bartlett/ 
U.S.A.) 

DAVID (Lilienthal/Ger.) 

DEATH OF A BUREAUCRAT (Alea, Cuba) 

DEATH WATCH (Tavernier/France) 

THE DEVIL, PROBABLY (Bresson/Fr.) 

EBOLI (Rosi/Italy) 

ELISA, VIDA MIA (Saura/Span.) 

LES ENFANTS GATES (Tavernier/Fr.) 

F FOR FAKE (Welles/U.S.A.) 

FEAR OF FEAR (Fassbinder/Ger.) 

THE FILMING OF OTHELLO (Welles/U.S. A.) 
FURTIVOS (Span.) 

THE GLASS CELL (Ger.) 

LA GRANDE BOUFFE (Ferreri/Italy) 

THE GREEN ROOM (Truffaut/Fr.) 

HEART OF GLASS (Herzog/Ger.) 

JONATHAN (Giessendorfer/Ger.) 

THE JUDGE AND THE ASSASSIN (Tavernier/ 
Fr. ) 

KNIFE IN THE HEAD (Ger.) 

THE LAST SUPPER (Alea, Cuba) 

LEGEND OF THE MOUNTAIN (King Hu/Hong K.) 
LEFT-HANDED WOMAN_ (Handke/Ger.) 

LIGABUE (Comencini/Italy) 

THE MAIN ACTOR (Hauff/Ger.) 

MAN OF MARBLE (Wajda/Pol.) 

MESSIDOR (Tanner/Switz.) 

MIDDLE OF THE WORLD (Tanner/Switz.) 
MOTHER KUSTERS GOES TO HEAVEN 
(Fassbinder/Ger.) 


NORTHERN LIGHTS (Hanson-Nilsson/ 


U.S.A.) 

OTHELLO (Welles/U. S.A. ) 
PERCEVAL (Rohmer/Fr.) 

PIROSMANI 

REMBRANDT (Stelling/Neth.J 
RHEINGOLD (Schilling/Ger.) 
ROBERT ET ROBERT (Lelouch/Fr.; 
SCARLET LETTER (Wenders/Ger. ) 
THE STUD FARM (Kovacs/Hung. ) 
TALES FROM THE VIENNA WOODS 


(Schell/Ger.) 

TESS (Polanski/Fr.) 
TRAVELLING PLAYERS 


(Angelopoulos/ 


THIRD GENERATION (Fassbinder/Ger.) 
A VERY MORAL NIGHT (Makk/Hung.) 

WHY DOES HER R. RUN AMOK? 


(Fassbinder/Ger.) 

WITHOUT ANESTHESIA (Wajda/Pol.) 

A WOMAN'S DECISION (Zanussi/Pol. ) 
WRONG MOVE (Alt. FALSE MOVEMENT) 
(Wenders/Ger.) 

YOUNG LADIES OF WILKO (Wajda/Pol.) 


PROGRAMS 

Short films by Werner Herzog 
(E.g., "I Am My Films", 
"Land of Silence") 

Films by Walter Gutman 

Films by James Benning 

Recent animation films 

Recent experimental films 






attachment 


E 


BALTIMORE FILM FORUM 
PROGRAM OF FILM CLASSICS 


Forum — in assoriaf ° ,considerations have led to the conclusion that the Film 
and, perhaps other- X ? n Wlt ^ t * ie Baltimore Museum of Art, the Enoch Pratt Free Library 
establish an'nn - S e * 8-> t ^ ie Humanities Center at Johns Hopkins University) s ou 
this is the m “ g01n8 .P r °8 ram dedicated to the exhibition of film classics. First, 
"film liter- °" t ® ens ^^ e wa y Bor the Film Forum to develop its audience, i.e., promo 
to , thr ° U8h ex Hibition of those films that brought our existing audience 

3 ^ 1 ^ m aS art * Second, a survey of existing film programs demonstrates 

no one m the area currently is fulfilling this need. 


, Accordingly, the Film Forum is developing a list of classics, with 

1 lographic and filmographic materials and source information on rental/purchase. 
Approximately 200 titles eventually will be selected. The films would be shown in 
repertory fashion in a weekly program, so that the program would move through one 
full cycle every four or five years. Exhibition would be accompanied by program 
notes. Efforts would be made to acquire prints through purchase or long term renta 
Films thus acquired would be archived at the Pratt Library where they would be 
available to film scholars. Hopefully, the program could be made available on a 
State-wide basis, to local arts councils and institutions of higher learning. 


To test public interest in the film classics program, the Film Forum, 
Pratt Library and Baltimore Museum of Art will co-sponsor a weekly program of 
film classics during the 1980-81 season. The program will be open without charge. 
This actually will reduce the cost of the program, since it will permit the use of 
many films in the Pratt’s collection and substantially reduce the rental fees for 
the other films selected. Also, it will promote the widest possible attendance. 



exhibit 1 


ras BALT1M ORE film forum, INC. 

BUDGET 1979/30 


INCOME 

Film 

Festival 

General 

Activities 

Admissions 

$22,000 

S 3,120 

Entry Fees 

2,250 

-C- 

♦Public Grants 

13,554 

13,5S4 

Private Grants and Contributions 

12,566 

12,066 

Baltimore Museum of Art (net) 

-0- 

1,500 

French Embassy Films (net) 

-0- 

-0- 

Advertising 

2,000 

-G- 

Other 

175 ' 

175 

TOTAL 

$52,545 

$35,415 


11 / 11/79 

Revision 


TOTAL 

$30,120 

2,250 

27,108 

24,632 

1,500 

- 0 - 

2,000 

350 

$ 37,960 


•EXPENSES 


Salaries & Fees 


Administrative 

$11,278 

$11,277 

$22,555 

Operating 

225 

560 

785 

Clerical 

5,340 

5,240 

10,530 

Professional 

125 

125 

250 

Administrative 

Telephone & Telegraph 

750 

750 

1,500 

Postage & Shipping 

2,750 

3,900 

6,650 

Travel 

450 

75 

525 


Supplies & Materials 


Office Supplies 

300 

300 

600 

Stationery 

225 

150 

375 

Projection Supplies 

250 

100 

350 

Ecuioment Rental 

Office 

150 

300 

450 

Projection 

250 

150 

400 

Soacs 

Rent 

4,150 

950 

5,100 

Utilities 

-0- 

-0- 

-0- 

Janitorial 

-0- 

-0- 

-0- 

Insurance 

300 

-0- 

300 

Decorations 

300 

-0- 

300 

Other 

Film Rental 

7,500 

4,625 

12,125 

Prizes & Honoraria 

4,000 

500 

4,500 

Promotion s, Printing 

11,000 

8,090 

19,090 

Entertainment 

600 

300 

900 

Dues & Subscriptions 

-0- 

125 

125 

Miscellaneous 

250 

250 

500 

TOTAL 

S50,193 

$37,767 

$37,960 

SURPLUS/(DEFICIT) 

$ 2,352 

(S2,352) 

-0- 


•Does not include $500 grant from Committee for Humanities 
• for French Embassy Films 

•♦Expenses for 30 film programs at the Baltimore Museum of Art, 
three film programs at Center Stage and the French Embassy films 
are omitted; only net income from these programs is included. 

































EXHIBIT 2 


/ 


INCOME 


Admissions 

Entry Fees 

Public Grants: 

Harvland Arts Council 

cm 

NEA 

Baltimore County 
Baltimore City 

Private Grants and Contributions 
Baltimore Museum of Art 
Advertising 
Other 
TOTAL 


EXPENSES 

Salaries & Fees 

Administrative 

Operating 

Clerical 

Professional 

Administrative 

Telephone & Telegraph 
Postage 6 Shipping 
Travel 

Supplies & Materials 

Office Supplies 
Stationery 
Projection Supplies 

Equipment Rental 

Office 

Projection 

Space 

Rent 

Utilities 

Janitorial 

Insurance 

Decorations 

Other 

Fils Rental 
Prizes ft Honoraria 
Promotion ft Printing 
Meetings 

Dues ft Subscriptions 
Miscellaneous 

TOTAL 


the BALTIMORE FILM FORUM, 


July 1, I??. “ 7 ,rttln * St. 

-- 1 —to June 30 1 iq?o 


general Activity. 


Budget 

Actual 

Budget 

Actual 

Budget 

Actual 

$18,000 

$22,662.50 

$12,000 

$14,661.50 

$30,000 

$37,324.00 

1,500 • 

2,741.24 

- 0 - 

-O— 

1,500 

2,741.24 

2.000 

3,750 

2,500 

1,000 

1,250 

2,000.00 
5,000.00 
2,500.00 
1,000.00 
1,250.00 . 

2,000 

3,750 

2,500 

1,000 

1,250 

2,000.00 

5,000.00 

2,500.00 

1,000.00 

1,250.00 

4,000 

7.500 

5,000 

2,000 

2.500 

4.000.00 

10,000.00 

5,000.00 

2,000.00 

2,500.00 

1,000 

1,688.00 

2,845 

. 2,380.52 

3,845 

4,068.52 

-O- 

-o- 

1,000 

1,222.05 

1,000 

1,222.05 

1,500 

2,123.50 

500 

- 0 - 

2,000 

2,123.50 

100 

146.60 

100 

*341.22 

200 

987.88 

$32 , 600 

$41,111.90 

$26,945 

$.30,855.29 

$59,545 

$71.967.19 


$ 8,000 

$ 7,731.47 

$.6,090 

$ 6,765.82 

$14,090 

$14,497.29 

200 

5O.00 

575 

615.50 

775 

665.50 

2,500 

1,462.80 

2,500 

37392.43 

5,000 

4,855.23 

250 

121.50 

250 

148.86 

500 

270.36 


600 

667.35 

600 

597.73 

1,200 

1,265.08 

1,500 

2,882.53 

1,500 

1,935.06 

3.000 

4,817.59 

400 

421.40 

250 

49.75 

. 650 

471.15 


200 

313.18 

250 

223.77 

450 

536.95 

200 

203.00 

125 

146.00 

325 

349.00 

250 

255.05 

200 

15.31 

450 

270.36 

150 

602.50 

75 

255.66 

225 

858.16 

250 

37.50 

100 

52.00 

350 

89.50 


3,750 

3,525.00 

2,100 

1,750.00 

5,850 

5,275.00 

-0- 

-O- 

-0- 

-0- 

-0- 

-0- 

-0- 

-0— 

-O- 

-0— 

-0- 

-0- 

300 

325.00 

250 

-0- 

550 

325.00 

300 

114.27 

-0- 

-0- 

300 

114.27 

5,750 

7,050.87 

4,950 

5,437.37 

10,700 

12,488.24 

3,500 

3,710.00 

800 

300.00 

4,300 

4,010.00 

10,000 

11,154.92 

5,000 

6,649.33 

15,000 

17,864.25 

600 

310.38 

600 

499.54 

1,200 

809.92 

—O— 

-0- 

75 

1.10 

75 

1.10 

250 

203.25 

250 

219.71 

500 

422.96 

$38,950 

$41,141.97 

$26,540 

$ 29,054.94 

$65,490 

$70,196.91 

($6,350) 

($ 30.07) 

$405 

$ 1,800.35 

($ 5.945) 

$ 1.770.28 


SURPLUS/(DEFICIT) 





















































EXHIBTT i 


THE 

BALTIMORE 

FILM FORUM, 

INC. 

3/31/80 


budget 

1980/81 



income 


Film 

General 



Festival 

Activities 

TOTAL 

Admissions 

Entry Fees 


$22,000 

$ 9,200 

$31,200 

Public Grants 


2,250 

-0- 

2,250 


20,125 

20,125 

40,250 

Private Grants and Contributions 

6,400 

5,000 

11,400 

Advertising 

Other 


-2,000 

-0- 

2,000 

350 


175 

175 

TOTAL 


— 


$87,500 


$52,975 

$34,525 

‘EXPENSES 





Salaries & Fees 





Administrative 


$ 9,350 

$ 9,350 

$18,700 

Operating 


300 

1,550 

1,850 

Clerical 

Professional 


500 

725 

1,050 

725 

1,550 

1,450 

Administrative 





Telephone & Telegraph 


750 

750 

1,500 

Postage & Shipping 


3,000 

3,500 

6,500 

Travel 


500 

200 

700 

Supplies & Materials 




- 

Office Supplies 


400 

4 00 

800 

Stationery 


225 

200 

425 

Projection Supplies 


300 

250 

550 

Equipment Rental 





Office 


300 

300 

600 

Projection 


250 

300 

550 

Space 





Rent 


5,100 

4,400 

9,500 

Utilities 


-0- 

-0- 

-0- 

Janitorial 


-0- 

-0- 

-0- 

Insurance 


300 

200 

500 

Decorations 


300 

-0- 

300 

Other 





Film Rental 


8,500 

8,750 

17,250 

Prizes & Honoraria 


4,000 

500 

4,500 

Promotion & Printing 


11,000 

7,750 

18,750 

Meetings 


600 

300 

900 

Dues & Subscriptions 


-0- 

125 

125 

Miscellaneous 


250 

250 

500 

TOTAL 


$46,650 

$40,850 

$87,500 

SURPLUS/(DEFICIT) 


$ 6,325 

($6,325) 

-0- 


♦Includes only the Film Forum's anticipated share of the expenses for 
the Thursday evening film series to be co-sponsored with the Baltimore 
Museum of Art and the Enoch Pratt Free Library 









































Rim Forum 
Brings B-Rlm 
Greats To Baltimore 


B)' Rebecca Wairal 


th -‘ As ‘V ! 10 casc of a lot of 
things in Baltimore, there's a big 
audience out there waiting for 
something to happen. We were 
just able to tap it.” 

That's how Leo Braudy, 
member of the Baltimore Film 
Fomm and resident of Roland 
Bark, summarized the success 
and rapid expansion of the Film 
Forum, incorporated four years 
ago. 

This month particularly em¬ 
phasizes the tremendous growth 
in programming the Forum has 
undergone as it presents three 
'<■ film series—a Tuesday se- 

nes bfveight B-film greats, be¬ 
ginning 'November 6 at Johns 
Hopkins University; five films 
obtained from the French em¬ 
bassy which have never been 
commercially shown in the 
United States (free to the public 
through a grant from the Mary¬ 
land Commission of Humani¬ 
ties) November 9-11 also at 
Hopkins; and a Thursday series 
of nine French farce films be¬ 
ginning November 29 at the 
Baltimore Museum of Art. 

These three specialized series 
prove that the Film Forum— 
which started with only one se¬ 
ries of ten films during its first 
year—is still plumbing the depths 
of that nascent audience of film 
buffs. 

Stewart Rome of Guilford, 
president of the Baltimore Film 
Forum, attributed the popular¬ 
ity of the group’s programming 
to the lack of art movie houses 
in the city. 

‘‘A group like the Film Forum 
wouldn’t survive in a city like 


Washington, Boston, or New 
York,” said Rome. ‘'There's no 
reason for one in a city like 
Washington which has an ever- 
stronger movie audience which 
supports commericial theatres 
showing art films.” 

Although there were once four 
art film houses in Baltimore, only 
the Playhouse on 25th street 
existed when Rome, a lawyer, 
incorporated the nonprofit or¬ 
ganization in the fall of 1975. 



George Udcl, one of the Film Forum's prime movers, works out 
of an office in Roland Park. 











ways with 


The group's original inten¬ 
tion in forming was to provide a 
stable support organization for 
the annual independent film 
competition held here each 
spring since 1969. But they de¬ 
cided that first year to include as 
an objective screenings of fea¬ 
ture-length art films. 

The ten-film series at Center 
Stage with which they started 
drew 150 subscribers. They 
added series and subscribers 
each year since so that this 
year s offering totals more than 
80 films available to 500 sub¬ 
scribers plus walk-up-sales cus¬ 
tomers. 

So where arc all of these films 
buff coming from? 

"Our audience draws pre- 
dominently from Charles Vil¬ 
lage, Roland Park and Guilford 
—a pretty sophisticated group," 
said Rome. “We get very few r 
teens—lots of people in their 30s, 
40s and up, as well as those in 
their 20s. They're people who 
are obviously bored silly by 
TV." 

A lot of the people in this 
group have gone beyond not only 
television, but also beyond the 
film classics familiar to the gen¬ 
eral public. 

“Too often people stop at the 
classics,” said Leo Braudy, pro¬ 
gramming committee member of 
the Baltimore Film Forum. 
“They don't necessarily teach 
you about the form because 
they're so powerful as individual 
works, the fact that they’re films 
becomes secondary.” 

Mr. Braudy, a pre-film speaker 
at the upcoming series of French 
embassy-released films, has 
taught film courses at Colum¬ 
bia University and the Univer¬ 
sity of California at Santa Bar¬ 
bara, in addition to his teaching 
duties in 18th century English 
literature at Johns Hopkins 
University. He has written sev¬ 
eral books about film and has 
reviewed books on film for the 
New York Times Book Review. 
the Yale Review and Film 
Quarterly. 


a young lovely. 

Mr. Braudy feels that seeing 
a series of films of a theme, as 
the Film Forum presents them, 
teaches more about the uses 
(and abuses) of film than pot¬ 
shot viewing of several classics. 

For example, “The Chap¬ 
lain s Office (film scries at 
Johns Hopkins University) picks 
good films, but you have to know' 
something about them to start 
with,” said Braudy. “By running 
special series, the viewer gets a 
chance to sec artists w-orking 
through different themes, or how 
a filmmaker develops overtime.” 

Braudy does freely admit, 
however, that classics are im¬ 
portant in that, “That is how 
people first get interested in the 
art form. You can't start people 
off telling them to sec B-films.” 

Although that point might be 
disputed, the “B's” he was re¬ 
ferring to are the upcoming Film 
Forum movies in the “Kings of 
the B” series. Thriving between 
1935 and 1950 (although there 
were carry overs into the '60s 
and '70s), these low-budget films 
accompanied the major studio 
investment A-films presented as 
double features. 

Although the sets were mini¬ 
mal, the actors cheap, and the 
shooting schedule tight, the B's 
were the training ground for tal¬ 
ented directors and producers 
like Bogdanovich and Scorsese. 
Making the best of a situation. 
film noir— film incorporating the 
expressionistic use of light- 
evolved from the black and white 
shadowy effects characteristic of 
the B-films. 

Another special interest series 
being presented this month, the 
French farce films, require little 
explanation. They are simply 
highlights of the French come¬ 
dies from the 1920s to the 1970s. 
The series was organized by 
George Udel of Roland Park, 
former treasurer of the Forum 
and current vice president in 
charge of the Baltimore Inter¬ 
national Film Festival held in 
May. 


Mr. Udel admits that the 
French farce series was his 
idea. 

He explained, “Around 1940 
to 1950,1 went to New York to 
see films as often as I could. The 
ones most available at that time 
were French ones of the 30s; 
they're what I cut my teeth on. 


“I was struck by the humor, 
warmth, humanism and particu¬ 
larly talent for farce. So the last 
three or four years when we 
were selecting programming, 
one voice was often heard to 
say, ‘Why don't we do a scries 
of French farce?’ This year a 
voice answered, ‘Why don't 
we? You can organize it, 
George.” 


Mr. Udel had a chance to 
participate in what he calls “a 
French farce, Egyptian style.” 
He and script writer George 
Gipe were assigned the task of 
translating Omar Sharifs last 
film made in Arabia into English 
Mr. Udel said, “It was dreadful. 
It was called ‘Mr. Cassanova.' It 
premiered in a shopping center in 
suburban Washington and was 
never heard of again.” 


To his credit, Mr. Udel scripted 
films on protecting yourself 
against assault, burglary and rob¬ 
bery which were shown to 2,000 
senior citizens in Baltimore. Be¬ 
cause the incidence of crime 
dropped considerably within a 
month for those who saw the 
films as opposed to a control 
group that didn't, Mr. Udel in 
1978 received an award from the 
U.S. Conference of the Mayors’ 
Task Force on Aging, 

Regarding the success that al¬ 
lows the Forum to expand and 
include series like the French 
farce films, Mr. Udel says, “The 
success is both encouraging and 
discouraging. The nature of the 
Forum is such that it can't make 
money.” 


Said Mr. Udel, “The larger 
audiences help but the the overall 
costs rise faster than the money 
from the expanding audience.” 
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